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ABSTRACT
Art historians have long studied the Italian Angevins’ combination of 
Franciscan devotion and dynastic propaganda. This article examines two 
Occitan texts that contain unusual images of King Robert ‘the Wise’. The 
illustrations of both works are genealogical and they reflect the dispute over 
the competing claims of Robert and his nephew Carobert over the throne of 
Naples. In both texts, the lineage of Hungary is accorded an important role. 
It is argued that this is a reflection of the Italian Angevins’ use in Provence 
of the lineage of Hungary to justify their authority as that of a ‘blessed line’ 
of kings and saints.

Visual representations of King Robert ‘the Wise’ are particularly important in the emergence in the 
mid-fourteenth century of the portrait. Painters depicted him not as a generic medieval ruler but as a 
‘middle-aged king whose distinctive long, lugubrious face, as seen in Simone Martini’s famous panel 
and numerous other portraits, arguably makes him the most recognizable of all medieval monarchs’ 
(for portraits of Robert, see Marilynn Desmond’s article in this volume).1 This does not mean that all 
images of Robert were likenesses. A generic king appears in the frontispiece of a presentation copy 
of the Franciscan archbishop of Salerno Arnaud Royard’s Opus moralium distinctionum (c.1321).2

This article examines two unusual depictions (or in one case, non-depiction) of Robert which 
occur in the Occitan-speaking regions of the Regno, the county of Provence. One was produced 
shortly after Robert died, as an illustration to a verse lament (complancha) (c.1343). It depicts him 
on his deathbed in the throes of his succession dispute. It has been studied before as an example of 
Angevin propaganda (Figure 1).3

1Brendan Cassidy, ‘an Image of King Robert of naples in a Franco-Italian Manuscript in dublin’, The Burlington Magazine, 148, no. 
1234 (2006), 31–33 (p. 33). the increasingly lifelike depiction of kings is discussed by assaf Pinkus, Sculpting Simulacra in Medieval 
Germany, 1250–1380 (london: Routledge, 2014), pp. 71–120. I discuss the images of kings further in my article, ‘the illustrated 
king list in the Arbor genealogiae regum francorum of Bernard Gui: its sources and its reception’ (forthcoming).

2Franciscan library, Killiney MS B44; see Cassidy, p. 33.
3Vinni lucherini, ‘the Journey of Charles I, King of Hungary, from Visegrád to naples (1333): Its Political Implications and artistic 

Consequences’, Hungarian Historical Review, 2 (2013), 341–62 (pp. 352–54). Florian Mazel, ‘Piété nobiliaire et piété princière en 
Provence sous la première maison d’anjou (vers 1260–vers 1340)’, in La Noblesse dans les territoires angevins à la fin du Moyen 
Age, ed. by noël Coulet and Jean-Michel Matz (Rome: Publications de l’École française de Rome, 2000), pp. 527–51 (p. 1); all page 
references in this article are to the online version, Reti Medievali: http://www.rmoa.unina.it/954/1/RM-Mazel-Piete.pdf [accessed 
2 February 2017].

© 2017 the author(s). Published by Informa uK limited, trading as taylor & Francis Group.
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Another, produced in Avignon in the period 1321–24 when Robert’s court was in residence there, 
removes the king’s face from a genealogical scheme. Once again, the problem appears to lie with 
Robert’s disputed claim to his own throne. This ambivalent portrayal of Robert appears in L’Abreujamen 
de las estorias, an Occitan version of a universal chronicle that is variously entitled Notabilium histori-
arum epithoma (c. 1313), the Compendium historiarum (Venice, Avignon, and Naples, c. 1321–29), and 
the Satyrica historia (Naples, c. 1331–39). None of the fourteen extant manuscripts name an author of 
the chronicle, but it is agreed that it is the work of Paolino Veneto (c.1270–1344), a Franciscan friar 
and prelate whose career from the 1320s to his death was closely connected with the Neapolitan royal 
court, and especially with Robert himself.4

As the other articles in this special issue demonstrate, the Italian Angevin court was a major centre 
for writing in French. Robert’s reputation for wisdom was enhanced by the attribution to him of varied 
works that range from some three hundred sermons to a vernacular translation of an alchemical trea-
tise.5 The corpus of Occitan-language texts associated with Robert is much smaller. The complancha of 
1343 associates him with his Occitan-speaking lands in Provence by asserting that the king had been 
‘la flor d’aqest lengage’ [the flower of this language] (l. 22).6 He is mourned by the language itself: ‘The 
langue d’oc should sigh over it, and the Provençaux should lament and sorrow. Bitter Death, you have 

4Federico Botana, ‘the Making of L’Abreujamen de las estorias (egerton MS 1500)’, Electronic British Library Journal (eBLJ) (2013), 
art. 16, pp. 1–6; alexander Ibarz, ‘the Making of the L’Abreujamens de las estorias (egerton MS 1500) and the Identification of 
Scribal Hands’, eBLJ (2013), art. 17, pp. 1–6; Catherine léglu, ‘a Genealogy of the Kings of england in Papal avignon: British library 
eg. MS. 1500 (c. 1323)’, eBLJ (2013), art. 18, pp. 1–4. all three articles are online: http://www.bl.uk/eblj/2013articles/articles.html 
[accessed 2 February 2017]. Michelina di Cesare, ‘Problemi di autografía nei testimoni del Compendium e della Satirica Ystoria 
di Paolino Veneto’, Res Publica Litterarum, 30 (2007), 39–49. Isabelle Heullant-donat, ‘entrer dans l’histoire. Paolino da Venezia 
et les prologues de ses chroniques universelles’, Mélanges de l’Ecole Française de Rome: Le Moyen Âge, 105 (1993), 381–442.

5Samantha Kelly, The New Solomon: Robert of Naples (1309–1343) and Fourteenth-Century Kingship (leiden-Boston: Brill, 2003), 
pp. 242–73. Le Rosier alchimique de Montpellier: Lo Rosari (XIVe siècle), ed. by antoine Calvet (Paris: Presses de l’université de 
Paris-Sorbonne, 1997), p. xix.

6Mazel, ‘Piété nobiliaire’, p. 1.

Figure 1.  Paris, BnF MS fr. 1049, f. 14v. Robert of anjou crowns andrew of Hungary. By kind permission of the Bibliothèque nationale 
de France.

http://www.bl.uk/eblj/2013articles/articles.html
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hurt us deeply; you have deprived Provence of a good lord’ (ll. 6–9).7 The complancha celebrates Robert 
as ‘grounded head and root in learning’ (l. 13), and it narrates his death-bed speech (sermon, l. 44), thus 
underscoring the importance of his and others’ preaching for Italian Angevin propaganda.8 He kisses 
the Capetian fleur-de-lis (ll. 106–07) and he crowns his nephew’s son with the assistance of an angelic 
vision (ll. 120–33). He announces that this repairs an injustice that has preyed on his mind, because 
‘my brother was born before me: he should better have ruled the kingdom than me’ (ll.139–40).9

Ambiguous portrayals and deliberate non-portrayals of Robert are clearly not aligned with the 
agenda of Italian Angevin portraiture, yet both were created under direct or indirect Angevin influence, 
and they must be viewed within that context. Lucherini interprets the complancha and its illustration 
as the earliest evidence of Angevin propaganda concerning Robert’s disputed claim to his throne.10 
However, L’Abreujamen offers evidence that this issue was being debated twenty years earlier in an 
Avignonese Franciscan milieu. These curious images affirm as well as challenge Robert’s right to rule 
over the kingdom of Naples and the county of Provence. Moreover, both images appear in texts of 
Franciscan inspiration, thus drawing attention to the key role that art historians in particular have 
ascribed to the Order of Saint Francis in the development and dissemination of the dynastic ideology 
of the Italian Angevins. It is necessary therefore to establish the mixed political, devotional, and artistic 
backdrop for these texts and their images before assessing their ideological content.

L’Abreujamen and the complancha reflect the Angevins’ invocation of the ‘blessed lineage’ of Hungary 
(Robert’s maternal descent), and the uses to which this was put in the conflict over the succession to the 
kingdom of Naples between him and his nephew Charles Robert, king of Hungary (hereafter Carobert, 
1288–1342, r. 1308–42). Carobert was the son of Robert’s elder brother, and therefore deemed to be the 
rightful heir to the throne of Naples. In the complancha, Robert is watched by his queen and three male 
figures as he crowns a boy (Figure 1). In the poem, he is guided by an angelic vision to name Carobert’s 
son Andrew of Hungary (1327–45) as his heir. He does so in order to undo his own usurpation of the 
throne of Naples from his brother Charles Martel (1271–1295). Charles Martel, the first-born son of 
King Charles II of Anjou, was granted the claim to Hungary by his mother, Maria, who was the sister 
of King Ladislaus IV (king of Hungary and Croatia from 1272, murdered in 1290). Ladislaus IV was 
the last ruler of the Árpád dynasty, which had ruled the Christian kingdom of Hungary since the 
eleventh century. He and Maria were the children of the marriage of King Stephen V (r. 1270–72) to 
the daughter of the leading ruler of the Cuman-Kipchak tribal union. Instead of uniting a kingdom 
that had been devastated by the Mongol invasion of 1241, the troubled reign of Ladislaus ‘the Cuman’ 
exacerbated divisions.11 He had a childless marriage with Isabella (another of the offspring of Charles 
II) who only left Hungary for Naples in 1299 (she died there in 1304).12 Ladislaus was succeeded by 
Andrew III ‘the Venetian’ (r. 1290–1301), whose mother was from the house of Morosini. Andrew’s 
fragile claim to the throne of Hungary was disputed by several pretenders, including Charles II on 
behalf of Maria of Hungary. Hungary was a papal fief, and Charles was able to obtain the backing of 
the Pope.13 Maria continued to style herself ‘queen of Sicily, Jerusalem, and Hungary’ up to her death 
in 1323 (the title appears on her tomb).14

7Paris, BnF fr. 1049, f. 14v. ‘la lengua doc en deura sospirar | e prozensals planhet e gaymentar | amara mort ben nos as fach offensa. 
| de bon senhor descaptalat Prozensa’ (ll. 6–9, transcription mine). text ed. by Silvio Pellegrini, Il ‘Pianto’ anonimo provenzale per 
Roberto d’Angiò (turin: edizione Chiantore, 1934).

8‘Cap e razis en sciensa fondat’, l. 13. darleen n. Pryds, The King Embodies the Word: Robert d’Anjou and the Politics of Preaching 
(leiden: Brill, 2000); Kelly, pp. 242–73, 307–14.

9‘e mon frayre de mi fon premier nat | degra regir miels que yeu lo regnat’, see Kelly, pp. 273–74.
10lucherini, ‘the Journey’, pp. 352–54.
11Z. J. Kosztolnyik, Hungary in the Thirteenth Century, east european Monographs (Boulder, CO, distributed by new York: Columbia 

university Press, 1996), pp. 255–301.
12Kosztolnyik, pp. 286–87, 296.
13Kosztolnyik, pp. 342–45, 350–52.
14tanja Michalsky, ‘Mater serenissimi principis: the tomb of Maria of Hungary’ in The Church of Santa Maria Donna Regina: Art, 

Iconography and Patronage in Fourteenth-Century Naples, ed. by Janis elliott and Cordelia Warr (aldershot: ashgate, 2004), pp. 
61–77 (p. 65). diana norman, ‘Sanctity, Kingship and Succession: art and dynastic Politics in the lower Church at assisi’, Zeitschrift 
für Kunstgeschichte, 73 (2010), 297–334 (pp. 330–31).
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Robert owed the throne of Naples not to the death in 1295 of the first-born Charles Martel, but to 
the Franciscan piety of his second-born brother, Louis, who was next in line. When Louis relinquished 
the throne in order to pursue his commitment to Franciscan rigorism, Robert became king.15 Carobert 
was a young child but he was the son of Charles Martel, and by right of primogeniture he, and not 
Robert, should have become king of Naples. Maria of Hungary’s claim to Hungary had also passed 
first to Charles Martel, next to Louis, and thence to Robert, but in the light of Robert’s accession to 
the throne of Naples, the claim to Hungary was granted to Carobert. He was sent to Hungary to claim 
his throne in 1299, at the age of eleven. As was noted above, the king of Hungary at the time was 
Andrew III. It took Carobert over a decade to affirm his control over the kingdom.16 He also made 
repeated attempts to claim the throne of Naples.17 In 1332–33, after a succession crisis emerged in 
Naples, Andrew’s second-born son (also Andrew) was betrothed to Robert’s chosen successor, Joanna.18 
Robert’s death revived the question of who would inherit both kingdoms.

It is not clear why these Occitan-language texts foregrounded this dispute. The Occitan version 
of the Life of St Honorat of Lérins (composed near Arles around 1300) is dedicated to Maria of 
Hungary, and as has been shown by Huw Grange, it introduces a Hungarian dimension to the vita.19 
Two portolan charts of the 1320s–1330s show that there were active mercantile contacts between the 
Mediterranean basin and Hungary, but the connection for these texts is more likely to be based on 
patronage than on trade.20

The second key factor in Occitan book culture of this region and period is the Angevin Italian 
patronage of the Franciscan order. In his assessment of the Anjou Bible and the Clement Bible, richly 
illuminated works that associate Angevin lineage with the sacred, Ronald Musto has stressed ‘the 
essentially apocalyptic — if not Joachite — court culture fostered by Robert and Sancia in letters and 
sermons, their support of the Spiritual Franciscans’.21 Research published in the 1990s by Musto as 
well as by Carl Brandon Strehlke, Caroline Bruzelius, and Adrian Hoch explored the idea that Robert 
and Sancia’s court was a centre for rigorist Franciscans, adherents of strict doctrines concerning 
apostolic poverty, who are now known as ‘Spirituals’.22 This radical form of Franciscanism originated 
in Languedoc and Provence, under the direction of Petrus Johannis Olivi (d. 1298). The controversies 
that were thrown up concerning poverty and obedience caused a schism in the Franciscan order that 
culminated in a violent conflict with the papacy during the reign of Pope John XXII (r. 1316–34). 
‘Spiritual’ friars and their lay followers (known as beguins) were persecuted in Occitan-speaking 
lands until the 1350s.23 Franciscan book production in Occitan encompasses a compilation of rigorist 

15adrian S. Hoch, ‘the Franciscan Provenance of Simone Martini’s angevin St. louis in naples,’ Zeitschrift für Kunstgeschichte, 58.1 
(1995), 22–38 (pp. 22–25).

16Pál engel, The Realm of Saint Stephen: A History of Medieval Hungary, 895–1526 (london: tauris, 2001), pp. 124–34; norman, 
pp. 298–300, 308–09; Kosztolnyik, pp. 353–54.

17norman, pp. 332–33.
18engel, pp. 124–38.
19Pryds, pp. 105–06. Huw Grange, ‘Fraudsters or Patriots? the authors of the lives of St Honorat’, Romania, 133 (2015), 201–18 (pp. 

207–12). La Vida de Sant Honorat, ed. by Peter Ricketts and Cyril t. Hershon, PaIeO, 4 (turnhout: Brepols, 2008).
20Krisztina Irás, ‘Hungary on two Portolan Charts by angelino dulcert (1325/30, 1339)’, Imago Mundi, 59.2 (2007), 223–31.
21Ronald G. Musto, Renaissance Quarterly, 64.2 (2011), 587–90, review of The Anjou Bible: A Royal Manuscript Revealed, ed. by 

lieve Watteeuw and Jan Van der Stock (leuven: Peeters, 2010), and Cathleen a. Fleck, The Clement Bible at the Medieval Courts 
of Naples and Avignon: A Story of Papal Power, Royal Prestige, and Patronage (Farnham: ashgate, 2010).

22Carl Brandon Strehlke, ‘a Celibate Marriage and Franciscan Poverty Reflected in a neapolitan trecento diptych’, J. Paul Getty Museum 
Journal, 15 (1987), 79–96; Caroline Bruzelius, ‘Queen Sancia of Mallorca and the Church of Sta Chiara in naples’, Memoirs of the 
American Academy in Rome, 40 (1995), 69–100; Ronald Musto, ‘Franciscan Joachimism at the Court of naples, 1309–1345: a 
new appraisal’, Archivum Franciscanum Historicum, 90 (1997), 419–86; adrian S. Hoch, ‘Pictures of Penitence from a trecento 
neapolitan nunnery’, Zeitschrift für Kunstgeschichte, 61.2 (1998), 206–26.

23david Burr, The Spiritual Franciscans: From Protest to Persecution in the Century after Saint Francis (university Park, Pa: Penn 
State university Press, 2003); louisa a. Burnham, So Great a Light, So Great a Smoke: The Beguin Heretics of Languedoc (Ithaca 
and london: Cornell university Press, 2008). On their survival into the 1350s, see two articles by Sylvain Piron, ‘le Sexdequiloquium 
de Jean de Roquetaillade’, and ‘le mouvement clandestin des dissidents franciscains au milieu du XIVe siècle’, Oliviana, 3 (2009)  
http://oliviana.revues.org/327 [accessed 2 February 2017]. I have discussed related issues in my article, ‘Vernacular Poetry and the 
Spiritual Franciscans of the languedoc: the Poems of Raimon de Cornet’, in Heresy and the Making of European Culture: Medieval 
and Modern Perspectives, ed. by andrew Roach and James R. Simpson (Farnham: ashgate, 2013), pp.165–84.

http://oliviana.revues.org/327
http://oliviana.revues.org/327
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Franciscan texts attributed to Olivi (Assisi, Chiesa Nuova, MS 9),24 and the Life of Douceline of Digne 
(d. 1274), which was probably written for the beguines of Marseilles by a daughter of the powerful 
Porcelet lineage of Arles (Paris, BnF fr. 13503).25

Samantha Kelly, Vinni Lucherini, and Hoch in her latest work have questioned a strictly ‘Spiritual’ 
vision of the Italian Angevin court.26 While art patronage in this period is strongly defined by 
Franciscanism, it does not follow that it is aligned with the rigorists.27 The Italian Angevins combined 
Franciscan devotion with a secular fixation on dynastic prestige and on maintaining their political 
authority. This was expressed notably through the canonization in 1317 of Robert’s elder brother Louis. 
This mendicant Capetian saint (whose shrine was in Marseilles) reconciled opposing strands in the 
Italian Angevin court and the papacy. John XXII remained invested in the new saint’s cult because 
he maintained a cordial relationship with the non-rigorist members of the Order of Saint Francis.28

The convergence between political and theological interests appears beyond the court in books, 
monumental art, and in public displays of eloquence.29 Jean-Paul Boyer and Florian Mazel have sug-
gested that the complancha was composed under the influence of the family of Baux.30 Bertrand III 
of Les Baux, seigneur of Berre (1295–1347), count of Andria and of Montescaglioso, was married to 
Robert of Anjou’s sister Beatrice. He took a leading role in diplomatic negotiations between Robert 
and John XXII. In 1332–33, his mission was to defend two Spiritual friars who were Queen Sancia’s 
confessors, and to present a draft of Robert’s written contributions to John’s theological controversy 
concerning the Beatific Vision (the controversy was designed to affirm the pope’s theological acumen, 
but it provoked disastrous accusations of heresy).31 Bertrand of Les Baux is the dedicatee of a text 
composed by Graziolo Bambaglioli in response to Robert’s treatise on the moral virtues (before 1335).32 
There is no evidence that this magnate acted as patron to Occitan-language poetry.

The complancha asks the people of Aix-en-Provence to pray for the king’s soul with the intercession 
of the Franciscan saints Clare of Assisi (ll. 196–202) and Louis of Anjou, referring specifically to Louis’s 
shrine at Marseilles (ll. 210–16) (Robert was credited with the liturgy composed for his canonized 
brother).33 The Baux family promoted the nascent cult of Louis of Anjou in the Franciscan convent of 
Marseilles, cementing in that way their links with royal piety and prestige.34 The poem is copied after a 
selection of extracts from the Gospels in Latin relating to the Passion (ff. 1–14r). Affective meditation 

24M. Roy Harris, ‘the Occitan translations of John XII and XIII–XVII from a Fourteenth-Century Franciscan Codex (assisi, Chiesa nuova, 
MS. 9)’, Transactions of the American Philological Society, 75.4 (1985). Sergio Vatteroni, ‘la version occitane de l’Exercens attribué à 
Pierre Jean Olivi (assise, Bibl. storico-francescana di Chiesa nuova, ms. 9)’, in Études de langue et de littérature médiévales offertes 
à Peter T. Ricketts à l’occasion de son 70ème anniversaire, ed. by ann Buckley and dominique Billy (turnhout: Brepols, 2010), pp. 
187–96. antonio Montefusco, ‘Per l’edizione degli opuscula di Pierre de Jean Olivi: sul corpus e la cronologia’, Oliviana, 4 (2012)  
http://oliviana.revues.org/555 [accessed 2 February 2017].

25The Life of Saint Douceline, a Beguine of Provence, trans. by Kathleen Garay and Madeleine Jeay (Rochester, nY: d. S. Brewer, 
2001); Martin aurell, Actes de la famille Porcelet d’Arles (972–1320) (Paris: CnRS, 2001).

26Kelly, pp.74–81. Vinni lucherini, ‘Il polittico portabile di Roberto d’angiò nella Moravská galerie di Brno’, Hortus Artium Medievalium, 
20 (2014), 772–782 (p. 775). adrian S. Hoch, ‘Beyond Spiritual Maternity: an addendum to the Iconography of Sancia of Majorca’, in 
La Chiesa e il convento di Santa Chiara: committenza artistica, vita religiosa, e progettualitá politica nella Napoli di Roberto 
d’Angiò e Sancia di Maiorca, ed. by Francesco aceto, Stefano d’Ovidio, and elisabetta Scirocco (Battipaglia: laVeglia & Carlone, 
2014), pp. 165–94.

27For an overview of this issue, see Beth a. Mulvaney, ‘the Beholder as Witness: the “Crib at Greccio” from the upper Church of San 
Francesco assisi, and Franciscan Influence on late Medieval art in Italy’, in The Art of the Franciscan Order in Italy, ed. by William 
R. Cook (leiden: Brill, 2005), pp. 169–88.

28Patrick nold, ‘two Views of John XXII as a Heretical Pope’, in Defenders and Critics of Franciscan Life: Essays in Honor of John V. 
Fleming, ed. by Michael F. Cusato and G. Geltner (leiden: Brill, 2009), pp. 139–58 (pp. 139–41).

29Pryds, pp. 8–9. Cathleen a. Fleck, ‘“Blessed the eyes that See those things You See”: the trecento Choir Frescoes at Santa Maria 
donnaregina in naples’, Zeitschrift für Kunstgeschichte, 67.2 (2004), 201–24 (p. 206). lucherini, ‘Il polittico’ and ‘the Journey’.

30Jean-Paul Boyer, ‘les Baux et le modèle royal. une oraison funèbre de Jean Regina de naples (1334)’, Provence historique, 181 
(1995), 427–52. See also Mazel, ‘Piété nobiliaire’, p. 1.

31Marc dykmans, Robert d’Anjou, roi de Jérusalem et de Sicile: La vision bienheureuse: Traité envoyé au Pape Jean XXII (Rome: 
Presses de l’université grégorienne, 1970), pp. 21–25, 43–45.

32dykmans, Robert d’Anjou, p. 44, n. 1.; Kelly, p. 245; Pryds, p. 45.
33dykmans, Robert d’Anjou, p. 44.
34Mazel, ‘Piété nobiliaire’, p. 7.

http://oliviana.revues.org/555
http://oliviana.revues.org/555
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on the Passion was typical of the mendicant influence in lay devotion. It is a further possible indication 
of a Franciscan milieu for the poem.35

Sylvie Pollastri has suggested that the Italian Angevins’ melding of piety with genealogy arose 
from their contact with aspirational dynasties such as the Baux.36 For Mazel, the relationship between 
Provence’s noble families and their Angevin overlords was one of ‘spiritual convergence’ rather than 
compliance with propaganda. He suggests that the mendicant orders, and especially the Franciscans, 
acted as key mediators in this process.37 Baux and other Provençal heirs accompanied Robert and 
his brothers as hostages in 1284 and 1295 (a period in which they came under the influence of friars 
who were close to Olivi). Daughters of these families entered convents that had been founded by the 
Angevins, and Baux tombs were built in royal mausolea.38

Heirs of the Puimichel and Sabran lineages had accompanied Charles II’s sons as hostages in 1284 
and 1295.39 One of them, Elzéar (or Auzias) of Sabran, seigneur of Ansouis and count of Ariano 
(1285–1323), was tutor and regent for Robert’s son Charles of Calabria.40 Elzéar and his wife Delphine 
of Puimichel (d. 1358) were Franciscan rigorists who had a celibate marriage. He was buried in the 
Franciscan church at Apt (Vaucluse). The first request for the canonization of Elzéar came from 
Robert’s Franciscan protégé François of Meyronnes in 1326, at the height of John XXII’s repression 
of the Spiritual Franciscans.41 The vitae of the celibate couple were composed in Latin as well as in 
Occitan verse in Avignon and Apt, where their cult was promoted after 1356.42 A Franciscan at Apt 
also produced an Occitan version of the litanies of the saints.43

Their canonization process shows that Elzéar and Delphine moved often between Provence and 
Naples.44 The couple was celebrated in Apt and in Naples, specifically in the Franciscan church of St 
Clare. The Sabran household (possibly Delphine herself) owned a diptych that has been attributed to 
artists in Venice, Avignon, and Naples.45 Strehlke suggests that religious paintings produced in Naples 
were sent to Provence and vice versa, citing one example of a painting commissioned by either Robert 
or his queen Sancia that was sent to Aix-en-Provence. According to Strehlke, ‘What the artists shared 
was their involvement in an Angevin-inspired cultural policy’.46

This cultural policy had as one its drivers the Franciscan Paolino Veneto, who had a remarkably long 
connection with the entourage of Robert of Anjou. L’Abreujamen de las estorias was produced between 
1321 and 1326 in Avignon by artists who had already worked for John XXII before he was elected 
pope.47 John XXII and his family were closely allied with Robert, and he had acted as a chancellor at 

35anne derbes, Picturing the Passion in Late Medieval Italy: Narrative Painting, Franciscan Ideologies, and the Levant (Cambridge: 
Cambridge university Press, 1996). Bert Roest, ‘a Meditative Spectacle: Christ’s Bodily Passion in the Satirica Ystoria’, in The Broken 
Body: Passion Devotion in Late-Medieval Culture, ed. by a. a. Macdonald, H. n. B. Ridderbos, and R. M. Schlusemann (Groningen: 
egbert Forsten, 1998), pp. 31–54.

36Mazel, ‘Piété nobiliaire’, pp. 1–3. Sylvie Pollastri, ‘l’aristocratie comtale sous les angevins (1265–1435)’, Mélanges de l’École française 
de Rome – Moyen Âge, 125.1 (2013), http://mefrm.revues.org/1110 [accessed 2 February 2017]; Boyer, pp. 438–39; Michalsky, 
pp. 69–70.

37‘[…] le phénomène semble plus procéder d’une convergence spirituelle que d’un véritable programme que le prince, en dépit de 
sa puissance, aurait eu du mal à imposer’ [the phenomenon seems to stem more from a form of spiritual convergence than from 
a concerted programme that — in spite of his power — the ruler would have struggled to impose]; Mazel, ‘Piété nobiliaire’, p. 13.

38Burr, pp. 39–41, 74; Mazel, ‘Piété nobiliaire’, pp. 2–5.
39Mazel, ‘Piété nobiliaire’, pp. 2–3.
40Kelly, p. 164 ; Mazel, ‘Piété nobiliaire’, pp. 11–12.
41Strehlke, pp. 91–92.
42Jacques Campbell, Vies occitanes de saint Auzias et de sainte Dauphine (Rome: Pontificum athenaeum antinianum, 1963). Florian 

Mazel, ‘affaire de foi et affaire de famille en haute Provence au XIVe siècle: autour de saint elzéar et de sainte dauphine’, Provence 
Historique, 49 (1999), 353–66.

43avignon, Bibliothèque municipale MS 1233; Camille Chabaneau, ‘traduction des psaumes de la pénitence en vers provençaux’, 
Revue des langues romanes, 19 (1881), 209–41, and by the same author, ‘Paraphrase des litanies en vers provençaux’, Revue des 
langues romanes, 26 (1886), 209–55.

44Jacques Campbell, Enquête pour le procès de canonisation de Delphine de Puimichel comtesse d’Ariano (turin: Bottega d’erasmo, 
1978).

45Strehlke, pp. 87–88.
46Strehlke, p. 92.
47Botana, pp. 1–6; Ibarz, pp. 1–4; léglu, pp. 1–6; Isabelle Heullant-donat, ‘l’encyclopédisme sous le pontificat de Jean XXII, entre savoir 

et propagande. l’exemple de Paolino da Venezia’, in La Vie culturelle, intellectuelle et scientifique à la Cour des Papes d’Avignon, 
ed. by Jacqueline Hamesse (turnhout: Brepols, 2006), pp. 255–76.

http://mefrm.revues.org/1110


198   C. LÉGLU

the Angevin court.48 Paolino worked as a minor apostolic penitentiary from 1320 to 1324 in Avignon, 
where Robert’s court was based. In 1326, he took up his position as bishop of Pozzuoli (he was elected 
to it in 1324) and thereby followed Robert’s court to Naples. Paolino does not dedicate his chronicles 
to any patrons, but three of them were associated with Robert. The manuscript of the Satyrica histo-
ria now in Cesena was said to have been annotated by Robert in person (Cesena, Bibl. Malatestiana 
S.IX.5).49 Boccaccio made notes from a surviving copy of the Compendium that was probably in the 
royal library in Naples (Paris, BnF lat. 4939).50 The Bamberg copy of the Satyrica historia provides 
further evidence of an association with Robert (Bamberg, Staatsbibliothek Msc. 4/1):51

Four books have been located for sure. This one. Another one is owned by the Commune of Venice. King Robert 
owned a third one, and with the help of that book, he would tell ambassadors about the conditions of their lands 
and regions as if he had been there himself, and by this means he earned himself their admiration for his wisdom. 
Prague Cathedral owns a fourth copy.

Paolino’s manuscripts of the Satyrica historia were produced in an elite Neapolitan workshop (Paris, 
BnF lat. 4939, Biblioteca Apostolica Vaticana, lat. 1960, Cesena, Bibl. Malatestiana S.IX.5, Bamberg, 
Staatsbibliothek Msc. 4/1). Two fifteenth-century manuscripts now in Prague and Olomouc support the 
idea that there was a copy of the Satyrica historia in Prague Cathedral (Olomouc, Statní Archiv, CO 200, 
and Prague, Knihovna Národního Muzea, XVI A 8). The manuscript that was ‘in the communal house 
of Venice’ might be the famous codex, now in Venice’s Marciana Library, that was owned by Paolino 
himself and that was also copied in Avignon (Venice, Biblioteca nazionale Marciana cod. Z 399 =1610).52

However close he may have been to Robert, Paolino Veneto was no friend to the Spiritual 
Franciscans. The Satyrica historia includes a notorious story that a prominent Spiritual Franciscan 
had himself crowned anti-pope in Rome.53 An anonymous annotator commented on his omission 
of John XXII’s persecution of the rigorist branch and his praise for his ally in the Franciscan order, 
Bertrand de la Tour (Paris, BnF lat. 4939, last folio). It is likely that many moderate Franciscans posi-
tioned themselves on a spectrum of opinion from commitment to hostility.54 Robert’s patronage of 
Paolino Veneto does not cast doubt on his support for the Spiritual Franciscans. Instead, it supports 
his patronage of the Franciscan order as a whole.

L’Abreujamen is explicitly pro-Angevin towards the end, because although its line of kings and popes 
goes up to the years 1324–26 (f. 59v), the last folio sets the head of Emperor Henry VII (r. 1312–13) 
alongside an account of his defeat by the Angevins in 1313 (f. 60v). The narrative links this victory to 
Charles I of Anjou’s defeat of Manfred and Conradin in 1265, when the dynasty was founded: ‘And 
he [Henry] died in the fifth year of his reign as king, and the first year and a month of his reign as 
emperor, on the twenty-third day, on the feast of St Bartholomew. On that day Conradin was struck 

48Silvia Pollastri, ‘Jacques duèze à la cour des angevins de naples’, in Jean XXII et le Midi, Cahiers de Fanjeaux, 45 (toulouse: Privat, 
2012), pp. 83–100.

49david anderson, ‘la cronaca di fra Paolino da Venezia dalla corte di Roberto d’angió alla libreria di San Francesco di Cesena: Copisti 
e lettori nel S.IX.5’, in Libraria Domini: I manoscritti della Biblioteca Malatestiana. Testi e decorazioni, ed. by Fabrizio lollini and 
Piero lucchi (Bologna: Grafis, 1995), pp. 265–76. Isabelle Heullant-donat, ‘a proposito dell’iconografia del manoscritto S.IX.5 della 
Biblioteca Malatestiana: Osservazioni sulle scelte e le funzioni iconografiche’, in the same volume, pp. 277–92.

50Marcello Ciccuto, ‘tra storia e mito. la storia che volge al mito: l’enciclopedia figurata di Paolino Veneto nel percorso culturale di 
Boccaccio’, in Boccaccio Veneto. Settecento anni di incroci mediterranei a Venezia, Atti del Convegno Internazionale, Venezia–
Wake Forest University, Casa Artom, 20–22 giugno 2013, ed. by luciano Formisano and Roberta Morosini (Rome: aracne, 2015), 
pp. 89–96.

51‘Quatuor enim libri reperiuntur. Iste. alium habet co[mmun]e ueneciarum. et tercium habuit rex Robertus per quem librum omnibus 
ambasiatoribus dicebat condiciones terrarium et regionum earum ac si ibi stetisset, unde de eius sapientia merito mirabantur. 
Quartum librum habet ecclesia Pragen[sis]’, Bamberg, Staatsbibliothek Msc. 4/1, frontispiece. See Kelly, p. 243.

52On the manuscripts, see anderson; Heullant-donat, ‘a proposito’; Bernhard degenhart and annegrit Schmitt, ‘Marino Sanudo und 
Paolino Veneto: Zwei literaten des 14. Jahrhunderts in ihrer Wirkung auf Buchillustrierung und Kartographie in Venedig, avignon 
und neapel’, Römisches Jahrbuch für Kunstgeschichte 14 (1973), 1–137.

53Ferdinand delorme, ‘la Confessio fidei du Frère Mathieu de Bouzigues’, Études franciscaines, 49 (1937), p. 224–39 ; Sylvain Piron, 
‘Censures et condamnation de Pierre de Jean Olivi: enquête dans les marges du Vatican’, in Mélanges de l’Ecole Française de Rome: 
Moyen Âge, 118.2 (2006), 313–73 (p. 346).

54Paolo evangelisti, ‘I “pauperes Christi” e i linguaggi dominativi. I francescani come protagonisti della testualità politica e dell’or-
ganizzazione del consenso nel bassomedioevo (Gilbert de tournai, Paolino da Venezia, Francesco eiximenis)’, in La Propaganda 
politica: Atti del XXXVIII Convegno storico internazionale, Todi, 14-17 ottobre 2001 (Spoleto: Centro italiano di studi sull’alto 
medioevo, 2002), pp. 315–92.
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on the head with an axe by Charles in the city of Naples’ (f. 60v).55 In the Latin Compendium, pro-
duced at the same time as L’Abreujamen, the corresponding note has been emended to state simply 
that Conradin was defeated.56

L’Abreujamen contains a gallery of the sons of Charles II of Anjou and Maria of Hungary. St Louis 
sits in the centre, flanked by his secular brothers (f. 57v, Figure 2).

The visual scheme resembles the design of Maria of Hungary’s tomb by Tino di Camaino (built 
1325–26 under Robert’s direction), where her sons are depicted beneath her in a row of niches, the 
canonized Louis at the centre, between two crowned brothers, one of whom is Robert (Figure 3).57

However, where Robert’s head should sit in this gallery of siblings, a narrow column descends to 
the bottom of the page. Overleaf and for another few folios, the column of the ‘kings of Sicily and 

55‘e aqui mori lo .v. an de son realme e .i. an de son emperi e .i. mes, lo .xxiiii. jorn en la festa de Sant Bertholomeu. lo qual dia Corradi 
per Karle fo feritz el cap amb una destral en la ciotat de napols’.

56‘In festo sancti Bartolomei conradin qo die coradinus a karolo bello victus est’ (f. 86v) (italics mine).
57Michalsky, pp. 65, 67, and plates ix–x.

Figure 2.  london, Bl MS egerton 1500, f. 57v (detail). © British library Board. the sons of Charles II of anjou and Maria of Hungary. 
From left to right: Peter, John ‘Prince of achaea’, Stephen, Raymond Berengar, Philip ‘Prince of taranto’, St louis, and Charles ‘the son 
of Maria’ (Charles Martel). Charles Martel’s crown has been erased. a narrow column between Philip and St louis goes to the bottom 
of the folio. to their right, the line of the kings of Hungary. a column links Maria to her father Stephen ‘son of Béla’, and another links 
ladislas ‘the son’ to andrew ‘Morosini, of Venice’.
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Jerusalem’ remains blank (ff. 57v–59r). Finally, next to the space where the portrait of Robert should 
sit, there is the head of his nephew Carobert as king of Hungary, with a note that invites the reader 
to turn back and read about the lineage of Hungary: ‘For this Charles see above, where it talks about 
Andrew, his predecessor’ (f. 59r).58 King Edward II of England is depicted with a note: ‘Edward, the 
son, reigns’ (f. 59r) (Figure 4).59 This final part of the manuscript must therefore have been completed 
before news of his deposition in January 1327 reached Avignon.

In the Venice Compendium, the gallery of eight brothers (plus four sisters) also has a gap for Robert 
(f. 85v), whose image sits two folios later in the column of the kings of Sicily (ff. 86v–87r). It seems 

58‘[d]’aquest Karle, vejas desus, aqui on parla del rei andrieu, son predecessor.’
59léglu, ‘a Genealogy’, p. 3.

Figure 3.  tino di Camaino, tomb of Maria of Hungary, Sta Maria donnaregina Vecchia, naples, c.1326. © Bridgeman art library.
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clear that the scheme for L’Abreujamen included a separate, prominent image for Robert as the ruling 
king of Sicily, and that at some point before the year 1327, he was dropped in favour of Carobert. By 
this simple omission, not only is Robert’s iconic face omitted, but his very right to style himself king 
of Sicily and Jerusalem is put in doubt.

The key to the omission of Robert would seem to be the lineage of Hungary. Hungary is placed 
next to the line of Jerusalem and Sicily thanks to the inclusion of Maria of Hungary (Figure 2). 
Botana has established that this king-list was added at a late stage to Paolino’s Venice manuscript of 
the Compendium, and fourteen of the Hungarian kings in L’Abreujamen are also later additions in the 
illustration campaign.60 The inclusion of this regnal line from its legendary foundation supports the 
status of Paolino Veneto as the only known user outside the Hungarian crown of their source, Simon 
of Kéza’s Gesta Hungarorum.61 In the Compendium, a cursive hand has added a note beneath the head 
of the first-born Charles, ‘called Martel, who was king of Hungary’ (f. 85v).62

The additions to L’Abreujmen are blatant around the head of Maria of Hungary. Her father Stephen 
V is linked to her image thanks to the additions of her brother Ladislaus IV and of her rival Andrew 
III, here called ‘Morosini’ after his Venetian mother (Figure 2).63 However, L’Abreujamen goes beyond 

60Botana, p. 31.
61lászló Veszprémy, ‘la tradizione unno-magiara nella “cronaca universale” di Fra’ Paolino da Venezia’, in Spiritualità e lettere nella 

cultura italiana e ungherese del basso medioevo, ed. by Sante Graciotti and Cesare Vasoli (Florence–Venice: Olschki–Fondazione 
Cini, 1995), pp. 355–76 (pp. 357–58 and p. 370).

62‘Karolus dictus martelus qui fuit rex ungarii’, f. 85v.
63engel, pp. 107–11.

Figure 4.  MS egerton 1500, fol. 59r (detail). © British library Board. From left to right: emperor albert I of Germany (r. 1290–1308), 
‘edward the son reigns’ (edward II), amalric ‘the brother’ of Cyprus (r. 1306–10), four ‘tatar’ kings (kings of Persia, Cathay, turkestan, 
and Cumania); empty columns for France and for Sicily and Jerusalem; leon III of armenia (r. 1303–07) and his successor Oshin (r. 
1307–20); an empty column for the doges of Venice, a second line of Cyprus, and Carobert of Hungary.
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accuracy and asserts the prior claim of Carobert. Any doubts are in any case dispelled by the fact that 
Carobert’s father Charles Martel in L’Abreujamen originally wore a crown (it has been erased) and is 
rubricated as ‘the son of Maria’. Maria of Hungary plays a pivotal role in this dispute. The Angevins 
used matrilinear kinship to cement their dynastic claims, as Tanja Michalsky has shown. She suggests 
that Maria’s tomb celebrates her as the transgenerational vehicle of royal status. This was especially 
important because she was the descendant and the mother of saints.64

Jean Dunbabin has argued that the marriages of Angevin and Árpád children negotiated by Charles I 
served his aim of blending the Capetians’ sacral royalty (their use of divine unction) with the Árpádian 
‘blessed lineage’ (beata stirps).65 This can be seen in his campaign for the canonizations of his brother 
King Louis IX of France, and their Franciscan Tertiary sister, Isabelle. According to Dunbabin, Isabelle’s 
vita was modelled on that of St Elizabeth of Hungary, duchess of Thuringia (1207–31), whose cult was 
also promoted by Maria of Hungary.66 In the reign of Robert, François of Meyronnes’s sermon on the 
canonization in 1317 of Louis of Anjou (St Louis of Toulouse) depicts sainthood as something that 
the young prince had inherited from his Hungarian lineage: 

He came from sainted lineage through his mother, because his mother Mary of Hungary was of the bloodline 
(de stirpe) of Stephen, Ladislas, and Emeric of the kingdom of Hungary; Stephen was the first Christian king 
in that realm, and recently, a woman of the same blood of the kingdom was canonized, that is St Elizabeth, of 
whose lineage came the mother of the Blessed Louis.67

Accordingly, L’Abreujamen includes the heads of the canonized founders of the kingdom of Hungary, 
St Stephen I (crowned 1000, d. 1038) and St Ladislaus I (r. 1077–95) (Figure 4).68

Several galleries of Angevin ancestors, including saints, were commissioned by the royal court of 
Naples, with a strong preference for Franciscan shrines. According to Hoch, the earliest is the chapel 
of St Elizabeth of Hungary at the basilica of St Francis, Assisi.69 There, St Elizabeth (canonized in 1235) 
sits near her great-great-nephew St Louis of Toulouse. The programme in Assisi has several points 
in common with details that we find in L’Abreujamen, notably the inclusion of St Stephen I with his 

64Michalsky, p. 67.
65Jean dunbabin, The French in the Kingdom of Sicily, 1266–1305 (Cambridge: Cambridge university Press, 2011), pp. 189–98. engel, 

pp. 107–11, 128–34. nora Berend, At the Gate of Christendom: Jews, Muslims and ‘Pagans’ in Medieval Hungary, c.1000–c.1300 
(Cambridge: Cambridge university Press, 2001), pp. 144–47, 171–83.

66dunbabin, p.194; Michalsky, pp. 67–68.
67Citation and translation in adrian S. Hoch, ‘Beata Stirps, Royal Patronage and the Identification of the Sainted Rulers in the St 

elizabeth Chapel at assisi’, Art History, 15 (1992), 279–95 (p. 295, n. 55).
68Berend, p. 19.
69Hoch, ‘Beata Stirps’, p. 282.

Figure 5.  Simone Martini: St elizabeth, St Margaret, and St emeric (Henry), Basilica of St Francis, assisi, 1318. © Bridgeman art library.
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uncrowned son, St Emeric (d. 1031), who is depicted in Assisi with what Hoch describes as an ‘unfin-
ished crown hovering over [him]’, suggestive of ‘a potential rule curtailed’ (Figure 5).70

In L’Abreujamen, Emeric is depicted with a crown that has been erased and a note beside his head 
(possibly in Paolino’s hand) that states, ‘non fuit rex’ [he was not a king] (f. 42v) (Figure 6).

The chapel, according to Hoch, depicts ‘Árpádian dynastic sanctity embracing Angevin coalition 
amidst a Franciscan milieu’.71 Both Hoch and Norman suggest that the most plausible patron for the 
Assisi chapel is Maria of Hungary, who died on 25 March 1323.72 The queen mother also commis-
sioned a cycle of Hungarian royal saints in Santa Maria Donnaregina Vecchia in Naples, dated to 
between 1320 and 1325, which were probably designed to sit near her tomb (its original location in 
the conventual complex is unknown).73

L’Abreujamen, produced in a Franciscan milieu between 1321 and 1326, also seems to privilege 
Hoch’s idea of ‘Árpádian dynastic sanctity embracing Angevin coalition amidst a Franciscan milieu’. 
Could the death of Maria of Hungary in 1323 explain the rushed addition of the Hungarian lineage 
to the Venice Compendium and L’Abreujamen? It can only be concluded that Carobert’s claim to the 
throne of Naples could be used as a weapon in Provençal circles well into the 1340s, when the com-
plancha was composed.

The Italian Angevins were not free of internal rivalries, and this provides a further possible reason 
for the omission of Robert’s image from L’Abreujamen. Its gallery of brothers includes the lesser, ducal, 

70Hoch, ‘Beata Stirps’, p. 282; norman, pp. 326–28; engel, pp. 101–23, 28, 32.
71Hoch, ‘Beata Stirps’, p. 288.
72norman, pp. 323–29.
73Fleck, ‘“Blessed the eyes”’, p. 206. Hoch, ‘Beata Stirps’, p. 293, n. 32.

Figure 6.  Bl egerton 1500, f. 42v (detail). © British library Board. St Stephen I (r. 1000–38) and his queen Gisela of Bavaria, above his 
successor Peter Orseolo (r. 1038–41, 1044–46). St emeric (‘Henricus’) is depicted in a secondary branch with a crown that has been 
erased and a note: ‘non fuit rex’ [he was not a king].
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siblings John of Gravina-Durazzo (1295–1336) and Philip of Taranto (1278–1332) (see Figure 2).  
L’Abreujamen rubricates John as the ‘prince of Achaea’. Fascinatingly, the manuscript of Paolino’s 
Satyrica historia now in the Vatican library includes a genealogical scheme that depicts the two brothers’ 
rival claims over the principality of Achaea, and it affirms that John is the rightful overlord (BAV lat. 
1960, f. 12v). This dispute was resolved when Philip of Taranto died in 1332, for John sold his claim to 
Philip’s son. In 1321, at the time when L’Abreujamen may have been started, John of Gravina married 
Agnes of Perigord, the daughter of Viscount Elie of Perigord and of Brunissen of Foix. Agnes was the 
most prominent member of Robert’s family to have been raised in an Occitan-speaking milieu. Ibarz 
and I have argued previously in favour of either Agnes of Perigord or her brother Talleyrand as the 
original owners of L’Abreujamen.74 The stress placed on Angevin rivalries points also to Agnes’s husband 
John of Gravina as owner of this Occitan-language manuscript, as well as of the Satyrica historia.75

Sibling rivalry may look like a banal explanation for the omission of Robert from L’Abreujamen, but 
the Italian Angevins were a dynasty for whom the personal (in the sense of the familial) was intensely 
political. The similarities between the religious art that they commissioned in the Italian peninsula 
and the images in books that were produced in Provence demonstrate their efficient dissemination of 
royal and sacred ideology across a wide region. These Occitan-language texts and their illustrations 
reflect a keen understanding by users of the vernacular of how dynastic images could both serve and 
undermine the authority of Robert ‘the Wise’. They remain minor works, but they reached out to a 
wider audience than the art that was produced for the sole use of the royal family circle. They are 
significant for understanding the literary and artistic network of the Italian Angevins as a mixture of 
aristocratic, mendicant, and local agendas that did not always coalesce into a single message.
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