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The Effect of Mentorship:
A Test of Strength and Survival in Theodore Dréss8ister Carrie& Edith

Wharton’sThe House of Mirth
by
Kathryn Agliata
(Under the Direction of Caren J. Town)
ABSTRACT

In this thesis, | will compare the role of Mentagsltin the lives of protagonists
Lily Bart of Edith Wharton’sThe House of Mirthand Carrie Meeber of Theodore
Dreiser’'sSister Carrie Both Lily and Carrie experience life alteringeets that force
them into unfamiliar roles amidst the upper-classvNYork Society of the early 19
Century. Each woman’s circumstances foster a grgp\mel of independence, and each
is compelled to examine the potential of her owill slet. The challenges they face
include financial struggles, difficulty in estaltliag and or maintaining their desired
status in society, as well as a reluctance to plaeg futures in the hands of other’s.
Their efforts produce contrary outcomes; howevaghesuffers the consequences of

life’s lessons along the way.



Although evidence throughout the stories focuseshenindividual progress of
each woman’s experiences, it is imperative to tieéesignificant role of Mentorship in
these woman'’s lives. To most, the presence of Mship is vital in obtaining success in
life. To these women, the value of this kind ofdance is immeasurable. With the
influence of mentors Carrie is able to Adapt to thanging circumstances around her,
therefore ascending to the higher levels of soaietly little difficulty. Her abilities grow
stronger and she is able to accomplish great ssicBespite the guidance of surrounding
Mentors, Lily, who already exists within the highter of society, is incapable of
acclimating herself to her situation’s changing aiyiics. Ultimately, her Mentors fail

and her inabilities continue to affect her positioward an inevitable downfall.

The presence of Mentorship in each woman'’s lifeates the question of whether
or not the relationships are capable of influendiitg and Carrie’s Abilities so that they
are able to surpass individual limitations. Thigdis explores the most influential
relationships in Lily and Carrie’s lives, estabirgip Mentorship, or even the lack thereof,

as the greatest contributing factor in each wom&nscesses or Failures.

INDEX WORDS: Mentorship, Mentor, Adapt, Abilitiesd" Century, Society, Lily Bart,
Edith Wharton,The House of MirthCarrie Meeber, Theodore Dreis&ister Carrie
Success, Failure.
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CHAPTER 1

INTRODUCTION

With spectacular tranefmations occurring in America from the late 1800’s
through the turn of the century, major metropolieeas such as New York City and
Chicago went from port towns and transportationshobce surrounded by acres of
fertile land to financial and industrial capital$ese cities attracted a whole new breed of
people, such as financiers, industrialists and esthte developers. The lively and
flourishing atmosphere of these major metropoldesas provided a luring cityscape and
attracted a wide variety of ambitious people framat America, including large numbers

of young women.

Sister Carrieby Theodore Dreiser ariche House of Mirtoy Edith Wharton both
brought to life the stories of two young womenwirg to follow their ambition during
the extraordinary revolutions occurring in New Y@ky and Chicago. Set between the
years 1900 and 1904, the two novels present madétéd and realistic journeys of two
very diverse women. One, born into a life of wealthlture and materialism, struggles
after her family’s social ruin to remain within thpper-class society. The other, native to
the life of blue collar, rural America, faces clealjes while striving toward becoming a

member of that same upper-class society.

At the center ofSister Carrieis the originally naive and uncultured Carrie
Meeber. The story of Carrie begins with her jouroeya train headed away from the

countryside of her small, home town and all the fmotand security she has ever known,



10

toward all the possibilities of life in urban Chgma Like so many others who left small
towns in hopes of seeing their dreams become yaaliirban America, Carrie too risks
altering her course in life to chance the prospégreat achievement. Her life changes
after she meets and mingles with a string of pesisaandividuals, and her motivation

and charisma play an integral role in her success.

The House of Mirtlshowcases an altogether different woman, yet dme faces
many of the same challenges. Lily Bart, protagooisthe House of Mirthalso displays
great ambition, but Lily’s use of charm and amlnitere not necessarily by choice. Her
motivation stems primarily from the need to survarel remain within her current social
status. Having been born into wealthy upper-class York society, Lily lives in a
world in which struggles and challenges are noicsjfy part of a young socialite’s
environment. However, when she is forced to dedh Wwer family’s financial ruin, the
death of her father and the shame associated witliamily’s disgrace, Lily also finds
herself alone, and creeping past the marrying Bgethe first time in her life, she is face
to face with the same struggle to survive as tlob$er societal opponents. In spite of all
of the economic, material, and cultural provisionade available to Lily, she never

develops the necessary skill of self reliance.

Despite their different backgrounds, Carrie ang bibth dream of upward social
mobility. For Carrie it is an attempt fight to gaentrance and acceptance into that world,
and for Lily, it is a struggle to remain within itften insecure arms. Throughout the

novels, we see each woman encounter many differgside factors, each having a great
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impact on their successes or failures in life. Emample, each woman feels immense
pressure to follow the rules and regulations ofdwesired social class. This is especially
true considering the ruthless nature of upper-ck®sety and how its influence can

either make or break a person’s ambition.

The industrialization and urbanization of Chicagu &New York City are also
key factors in determining Lily and Carrie’s suckes failures. They are both young
women at the time of this enormous growth. In addito their own unique skills, they
need to rely upon an ability to maneuver through thanges while also depending

heavily upon those who mentor and guide them.

In this thesis, | will examine the importance oé ttole of mentorship in the lives
of Lily Bart and Carrie Meeber, and how these menteere vital in determining their
success or failure in life. Despite a great matheofactors, none appear to hold as
much significance as the presence (or lack thegafentorship in their lives. | believe
the guidance and persuasion of others have theinfasntial and compelling impact on
whether or not Carrie and Lily succeed or failifa.ITo most, the presence of mentorship
is essential to success. For these women, the wadlihis kind of guidance is also crucial
to their survival. Throughout this thesis, | aimeawplore how these outside influences
affect Carrie and Lily’s individual personalities avell as their societal personas, and

why such mentors played such prominent roles iriwleewomen’s lives.

Often, the success of an individual stems from ghesence and constructive

mentorship of close relationships in one’s life. ikdividual who is taught the skills and
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methods of how to maneuver through life’s ups aodrds is obviously more likely to
succeed than an individual who has not. The trelmes significance of solid
mentorship becomes evident through an analysikeofrtumphs and challenges through
the course of Carrie and Lily’s lives. More impartlg, though, the presence and quality
of mentorship has a clear and unmistakable inflaemcthe overall outcome of these two
women’s lives. These women not only become whyg #re as a result of the existence

or absence of mentorship, but their fates alsotigrdapend upon it.

Both Lily and Carrie experience life-altering ewerthat catapult them into
unfamiliar roles within upper-class society. Asresult, they experience similar
tribulations, such as facing anxiety related to iaability to sustain themselves
financially. They are enormously motivated, howewasd in most cases will do whatever
it takes to reach their desired success. The owsanh their efforts, though, are very
different. One, (Carrie) with the right guidancemains focused and adapts easily to
society’s changing rules. As a result, Carrie i db achieve her objective. Lily, on the
other hand, has had very little constructive mesftir and is incapable of staying
focused on the goal and also struggles to acclirhateelf to the changing ways of

society. For Lily, this is what ultimately leadsttier failure.

Chapter | addresses the background of the novats,offers a discussion of
general mentorship and how the overall form andtion of such guidance applies to the
successes and failures of Lily and Carrie. In Céigpli and Il | examine the overall role

and level of mentorship in each separate womaigs lialso examine early influences in
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the women'’s lives, specifically, the impact madetbgir immediate family members.
Then | discuss the type of guidance received fralm &nd Carrie’s families and the

overall relevance to each woman'’s character.

| next analyze the specific instances of each wdsnase and fall in society and
how the mentorship of others influenced these mstioFor example, the presence of
Charlie Drouet in Carrie’s life is the single mastiuential form of mentorship in her
journey toward achieving her ambitions. It is h&glg influence that awakens Carrie’s
motivation and her desire to achieve more from lif®elieve that close examination will
prove that without his presence in her early ye@esrie’s would not have developed the

passion or ability needed to transition hersel tagher level of society.

Finally, | discuss the benefits gained by Lily adrrie in their ability to mentor
others. | believe that their capability to do solyoreinforces their own levels of
motivation and skills. This is evident in Lily’slagionship with Nettie Struther, a woman
who Lily helped while she worked with a charitablganization. By reconnecting with
Nettie after some time, Lily is able to gain knodde of the great difference her
assistance made to Nettie. It affords Lily a feglori accomplishment, which is especially
important for her, as she has never before feltceludd provide such guidance or make

such an impact.

Chapter IV explores and analyzes the significafiedinces between the levels of
mentorship in Lily and Carrie’s lives. Although, thowomen exist in extraordinarily

dissimilar worlds, and face altogether differenaltgnges, they share a commonality in
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their struggle to stay afloat amid difficulty, and secure achievement despite ever-
changing circumstances. In this chapter, | dis@arss compare the generated impact of
mentorship as it pertains to each woman'’s life. ifddally, 1 address my beliefs about

the role of mentorship in relation to how one worfeils and the other succeeds.

| believe Carrie achieves overall success due todedication and ability to
absorb and easily learn necessary skills from teetons around her. Lily, however, fails
to rise from the depths of her struggles due t@ack lin availability of positive and
focused mentorship, as well as a failure to futhynprehend the value of such influence
toward the outcome of her life. The chances of ingoth survival and success, without

the presence of beneficial mentorship, are nearpossible.
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CHAPTER 2

MENTORSHIP AND ULTIMATE SURVIVAL

When a girl leaves her home at eighteen, she doeeftwo things.
Either she falls into saving hands and becomeghett she rapidly
assumes the cosmopolitan standard of virtue andnbes worse.
(SC 3-4)

Written by two different authors, each from vergtdict worlds, the stories of
The House of MirtrandSister Carrie,share more in common than one might originally
expect. One of the most interesting ideas comglgtevoven through the pages of these
two narratives is the role of mentorship and howattains to the ultimate survival of
protagonists, Lily Bart and Carrie Meeber. Both veortirst appear in the midst of life-
altering transitions. Their paths are uncertaiejrteecurity unsteady, and although they
face different dilemmas, each woman’s story begiith her having to overcoming the
tremendous odds against her. Not so similar, howewaee their strengths and
weaknesses. Each woman possesses her own powtre ypiestion remains whether or
not that strength allows her to excel in the rawestrvival. As the stories progress, the
protagonists’ endurance is also largely dependeoi the role of positive and successful
mentorship in each woman’s life—without it, the wems staying power decreases
greatly. Inthe end, each woman’s struggle toiserand meet success depends upon her
mentoring relationships. Additionally, and even monportantly, is the level of strength
each woman develops as a result of these relatpsdiow she then applies that strength

and knowledge.
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Although differing greatly on both superficial darinternal levels, Lily and
Carrie’s transitions into maturity are surprisinggymilar. Both women enter into
unfamiliar societal territory; both have high exiaions, especially considering their
previous or current circumstances; both are nabmitathe challenges they'll face in
attempts to reach possible success; and both dématngreat potential with achieving
their goals. Yet, this is where they diverge—oneanaa, Carrie, learns to appreciates,
seek out, and make use of the guidance she recelvefrtunately, the other, Lily, is

either too stubborn or incapable of comprehendiegmmense value of her mentors.

Mentorship involves the creation of a supportiviatrenship between two people
where knowledge or life experience is passed frloenmhentor to the mentee. A mentor,
who also might be known as a teacher or counsélkorts, is someone who is capable of
offering guidance to another. A thorough descriptaf mentorship explains it as “a
fundamental form of human development where onsqgmefthe mentor] invests time,
energy and personal know-how assisting the growth ability of another person [the
mentee]” (Shea 3). A mentor's goal is most commaggared toward educating or
influencing their mentee through the use of persdaewledge or previous life
experiences. It is a process in which the menti@r®fongoing support and development

opportunities to the mentee.

Mary Nyquist describes this tradition in the ealy Century in terms of a male
mentor who is able to “provide a new perspectia,also, an alternative view that is

able to challenge “the self-complacent heroine” digt, 57). Furthermore, when
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specifically addressing the relationship betweenade mentor and female mentee, she
asserts that “the heroines self dramatizing, tiedttendencies must be checked by the
still calm voice or deeds of reason if she is tennalize the standard her male mentor
sets” (Nyquist, 58). This is very much the caseloth Carrie and Lily, women who
depend greatly upon the reinforcement providedudjnotheir male mentors. Yet even
more important in relation tbhe House of MirttandSister Carrie is the actual form and
function of mentorship, and how it specifically fa@ns to Lily and Carrie’s successes

and failures.

For many different reasons, the presence of a méntaotal in the lives of those
who wish to succeed. Whether or not the goal suttceed professionally or personally,
the insight gained from a mentor’s influence isofkey in developing or accentuating
one’s own knowledge and abilities. Traditionallypse who take advantage of mentors
throughout their lives also receive the benefisvted by such a close confidant. When
a mentee is able to experience a complete and dbeanievel of trust through their
relationship with a mentor, he or she is bettee abltake great risk. The “mutual trust”
gained through a mentoring relationship is ableffer a secure realm in which a mentee
can “step out in faith” and work toward achieving br her ambition, while also feeling
the safety and comfort provided by the mentorinigtienship. With a firm, yet also
comfortable level of trust established within thentoring relationship, the mentee is
easily able to turn toward their guide when helw s in need of specific direction, or

help developing, structuring or refocusing theialgo
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In the case of Lily Bart, a young woman in New Yerkpper-class of society,
mentorship is inconsistent and rather unreliabi®/d untimely death is the result of
both tragic misfortunes within her family, as wall her own failure to adhere to the
guidance of society or to absorb the beneficidugrice of others. Her life is peppered
with the sporadic presence of mentors—most of wlawe also a step outside of her
unique circumstances, and are therefore unableofgedy influence her. Also important
to note is the issue of Lily’s indecisiveness. T&& mentors who are occasionally able
to benefit Lily don’t always have her complete ampation or dedication to assist them
in providing her with an advantageous mentoringatrehship. Lily’s struggles to
maintain her position in life often places her agneseveral different social groups. As a
result, she also falls prey to the unconstructivelgnce of negative mentors who raise

her hopes with false tactics or exploit her forrtlogvn benefit.

The implications of this kind of negative or unpuative mentorship in Lily’s life
nearly catapult her off course into further diffies. For example, Lily’s mother, Mrs.
Bart, who depends solely on her daughter’'s beautggain their family’s lost fortune,
frequently expresses her distaste toward a marriagjeag formed through “love
matches.” Above all else, she advises Lily to mdoy wealth and status. In their
difficulty in adjusting to life after both finandiauin and the death of Mr. Bart, Lily and
her mother are desperate for a way out of theineeuic hardship. Mrs. Bart becomes
obsessed with the idea that Lily's beauty will qudee them financial relief. Her
persistent assurance of this “fact” leads Lily irdofalse sense of security. This is

demonstrated through Lily’s growing confidence:
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Lily was duly impressed by the magnitude of herapmities. The dinginess of
her present life threw into enchanting relief thastnce to which she felt herself
entitled. To a less illuminated intelligence MrsarBs counsels might have appeared

dangerous. (HOM 54)

This could be conceived as a kind of destructivatorship, and as a result, Lily
often approaches marriage prospects flippantlyinggustified in casting aside potential

mates who don’t meet all of her standards.

In addition to the somewhat vague role of mentgrshioughout Lily’s life, there
is also a lack of consistency in her relationshapth others. After the deaths of her
parents (her only secure familial relationshipdy loses any further parental guidance.
Lily, however, remains too naive to truly appreeishe consequences on her further
development. In their absence, Lily is forced @écagnize and come to terms with the
tremendous challenges in her life, including henifgs financial ruin. Yet despite this
realization, as well as an acknowledgement of faiing to independently deal with

dilemmas, Lily still frequently avoids facing thei¢ challenges in her life.

Lily’s challenges stem mostly from her displacedipon in society. As the only
living descendant of her financially ruined parehisy is not only alone, but she also has
no independent access to wealth or other meansppiost. Without wealth, she has no
protective shelter to call her own, both figuralyvand literally. Lily’s only path to
gaining material protection (hence, any succesmddevorthy by her class in society) is

through securing a financially stable marriage.
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What Lily learns about marriage from her paren@l$® what upper-class society
preaches; for a woman in her position, it is mon@artant to marry with the intent of
attaining financial security than it is to marrynseone you love. Although she is
portrayed as possessing great and timeless behiljys status as a 29-year-old
unmarried woman reflects a failure to manage heper place in society. When she
finally realizes the need to find a husband soama#her than later, Lily makes two
mistakes; first, she believes she is capable ofksitty her goal independently; second,
when she does recognize the need for assistaneesasit seem to figure out who will

provide the most successful and productive meniorsh

The indecisive and often inept choices Lily makegenl her inability to properly
navigate through the decision-making process. Aighotypically confident and well
spoken in the presence of her peers, Lily's weaa@sebecome obvious. There are times,
however, when it appears she really does try te@dto the societal rules necessary for
attaining the proper kind of spouse. Yet it isoatéear that her personal ambitions and
desires often outweigh any of these efforts to fggociety’s standards. This is evident
when she carelessly casts aside a perfect oppiyrttinspend time prospective suitor,
Percy Gryce, while the two vacation at Bellomohg tountry home of friend. Gryce,
who is marked with society’s blessing but is boriag fault, is a “perfect” candidate to
offer Lily the financial stability she requires.sbead of focusing all of her efforts in
attaining him, however, she spends time with LaweeBelden, a lawyer Lily fancies,
who is unable to meet her monetary standards. @geén, her failure to adhere to

society’s rules and traditions keeps her from daguany kind of stable and committed
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relationship. Even in the face of a failure to aekli Lily remains optimistic. Her
overconfidence allows her to assume falsely thabkauty and breeding will eventually
provide a partner who can offer her the monetavgllef living she requires. What Lily
cannot fathom, however, is that she is not invileetbquite the opposite, actually. Lily’s
failure to follow a suitable path fit more spec#ily for her own circumstances leads her

instead toward the very path of self-destruction.

Furthermore, her carelessness with Gryce ulaipgtroves to be one of her most
fateful decisions. With no independent wealth @nleipon, fading youth, and very few
sincere and reliable family members, Lily doesndvé the luxury of options. Her
recklessness costs her one of the last opportsrndisecure the kind of marriage she so
desperately needs in order to survive and mairitamsocietal position. Unfortunately,
her wakeup call comes too late, and Lily is leftasabling. Sadly, there are positive
mentors in her life, yet she is both too self-absdrand too naive to truly appreciate
their value. Instead, she chooses to rely solglgnuher own inadequate judgment,
casting aside society’s rules and regulations, avhdively creating her own system as
she goes along. This becomes more evident in hatiomship with Selden. Despite
romantic feelings for him, Lily still can’t bringdnself to place her faith and trust in his
alternative beliefs, or in the happiness and secwf their love. Selden’s personal
convictions help him to achieve personal freedoet,tlyese beliefs cannot guarantee the
financial security that Lily’s breeding encouradpes to pursue beyond all else. Without a
surrounding environment consisting of wealth andemial beauty, Lily can’t imagine a

purpose in life. Moreover, the consequence of hemwopg emotional connection to
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Selden leaves her common sense practically inég, @otentially inhibiting her from
gaining the benefits of other mentors. Her insiegralso inhibit her from initiating a
romantic relationship with Selden—a relationshipttbould easily produce the kind of
true love that rarely comes along for someone likg. To her, the consequences in
risking social status and potential wealth far aigh a possible gain for love and
happiness. In Lily’s world, the absence of soctatis and wealth is equivalent to an

absence of happiness.

Lily sees herself as far above average, and wihgtrs who know of her do as
well. Standing out as an extraordinary being inoaiety full of average women, one
might ask why it is that Lily has such difficultgl@eving success in life. Not only is she
unable to secure financial stability through mageiabut also she is unable to discover
and find peace with a lesser, yet perhaps happliernative. Had Lily chosen to apply
Selden’s knowledge regarding happiness to her aveurostances, she might have at

least survived and had the opportunity to find peac

Contrary to Lily, Sister Carrie’s 18-year-old protagonist, Carrie Meeber,
understands the significance of cultivating relasioips with beneficial mentors. She is
able to supplement her own under-developed skilth the wisdom and experience
provided through the influence of her mentors. kilLily, Carrie is able to achieve
upward mobility. Success isn’t necessarily proofhaf strength in her abilities, but rather
evidence of the strength of her ambition. In a sei@arrie accidentally collides with

potential mentors and then consciously selects tioeguide and support her financially,
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culturally, and personally. In opposition to Lilgarrie acts solely out of her own self-
interest, often abandoning the few scruples shegssgs, preferring material comfort and
further achievement. She is far less concernetl thi¢ judgment she’ll receive from
others than she is with her own ability to survilzeeiser andSister Carrieare often
recognized less for their unconventional subjecttenaor even the more taboo and
explicit nature of sexuality revealed through Gasipersuasive actions, but more
because of Dreiser’s creation of a protagonisttfait moral bias,” one who exhibits the
strength of “her rise” strangely through “her faflLundquist 45). What she does
consistently value, however, mentorship. She also reveals her strengths thriwegh

ability to maintain these kinds of productive redaships.

Carrie begins her transition in the hustle andlbust the big city. Her journey
starts with her traveling by train from the ruraldWest to Chicago, where she plans to
rely upon her sister's hospitality. Her transforimat from girlhood to womanhood
evolves here, as she severs the connection betareeristing network of support (her
family) and moves toward that of outside influere@sentorship that eventually proves
to be greater in aiding Carrie’s achievement oepehdence and success. With little
insight into her childhood or details about theciie mentoring role her family once
assumed, Carrie is only viewed for what she isha gresent—a young, naive woman,
taking great risk in hopes of gaining for herselbeiter, more exciting life. Like many
other people, she feels a longing to acquire ahicae more than her surroundings are
capable of offering. Yet what sets Carrie aparhés sometimes reckless abandon in

pursuit of her dreams:
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In Carrie, as in how many of our worldlings do thegt, instinct and
reason, desire and understanding warred for theéenyadn Carrie, as in
how many of our worldlings are they not, instinadadesire were yet in
part the victors. She followed whither her cravied. She was as yet

more drawn than she drew. (SC 73-4)

With her inexperience plainly visible, Carrie’s tiane lies not within her own ability to
distinguish which mentors will benefit her best.tia, it lies within the fortune that

continuously institutes valuable (yet not alwaygofable) mentors all along her path.

The first representation of Carrie is that of ageaminded girl, a greenhorn to
most life experiences outside of her hometown, @bia City, Illinois. As the train
moves further away from the only life she knowstr@aappears slightly sentimental, yet
finds consolation in knowing she can always retusme. It's not long, however, before
a strong sense of determination is seen stirrindpimviher. Carrie, whose “guiding
characteristic” is described by Dreiser as her ¢geif interest,” (SC 4) is a girl who
knows what she wants in life—just not quite surehaf methods she’ll use to attain it. It
is in facilitating the process toward her achievihgse goals that Carrie needs the most

guidance.

Although some determination is evident in Carriéstial description, her
inexperience stands out more clearly. Not longrdfex short-lived, farewell to the rural
countryside she once called home, Carrie’s tradtsg her face to face with her first

mentor, Charles Drouet, a charming salesman, wids fboth amusement and delight in
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his ability to captivate Carrie. Although somewttautious of his bold and lively
manner, Carrie is nevertheless also enchantedryevwefriend. Her naivety, however, is
easily visible, making her a prime target for eitBrouet’s influence or manipulation.

The salesman’s initial depiction of Carrie illusésthis well:

There was much more passing now than the mere vimddsted. He recognized
the indescribable thing that made for fascinatiod beauty in her. She realized that she
was of interest to him from the one standpoint Wwrdaovoman both delights in and fears.
Her manner was simple, though, for the very redsahshe had never learned the many
little affectations with which women conceal th&ine feelings—some things she did
appeared bold. A clever companion, had she evephadwould have warned her never

to look a man in the eyes so steadily. (SC 8)

Carrie’s blunders (as seen by Drouet) clearly iatica lack of constructive
mentors in her life thus far. Better mentorship ldohave prevented Carrie from
engaging with her companion in such a bold or irppromanner. If she’d been raised
within the guidelines of proper etiquette, she wiobhhve known better than to interact

with Drouet in such a way.

Drouet is first in a long line of mentors. Yet, @whkinownst to him, he is also the
first host for her developing parasitic nature. WMhis influence, Carrie soon realizes her
potential, and his mentorship will later inspire e take advantage of others like him.
He will encourage and influence her, while intradgcher to life’s culture. In return,

Carrie will assume the role of his wife and offerherself in exchange for his provisions.
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She is attracted to his demeanor, but more for vghable to provide. She is able to learn
from him in seeing how he too, is “lured as muchhits/ longing for pleasure as by his
desire to shine among his peers” (SC 47). Cadeatifies with Drouet on this level, and
ironically, with his influence guiding her, she atgally realizes her ambition to outshine
those around her who are like minded. These kiidecomplishments help to develop

Carrie’s growing independence.

What sets Carrie apart from Lily is that Carrienise enough to know her own
weaknesses. She also knows the importance of detablerself from unconstructive
mentors, and in doing so, allows herself to foausiod devote her time to the nourishing
of positive and constructive mentorships. Thisvglent in the straightforwardness with
which she later separates herself from Drouet. Degpe high level of successful
guidance with which he has provided Carrie. Caeventually comes to see she no

longer needs him.

Yet, despite the push and pull of their mentorietationships, both Lily and
Carrie continue to recognize their own distinctthallenges. Through different measures
and at dissimilar times throughout their lives, lbaliscover that it is each woman’s
individual responsibility to generate success im life. It is through these diverging
approaches toward mentorship that distinguishirgjofa in each woman’s mentality
becomes most apparent. For Carrie, this meanginglthese influencing relationships to
their fullest extent—even if it means altering [@aat the last moment. She will do what

is necessary to keep herself forging ahead in itleettbn of her goals. For Lily, it means
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suffering through the awkwardness of taking theetim consider outside influences in a
manner in which she is unaccustomed. It also m&sisg the time to see the potential
gain resulting from that guidance. Carrie is albdedb so without any doubt. Lily,

however, with her solid reluctant nature, will metlize the benefits and subsequently

suffers far more consequences.
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CHAPTER 3
GOOD AND BAD MENTORS: LILY BART'S FAILURE TO DISCRUVINATE

The story of Lily Bart is a far cry from the morerwentional, and also somewhat
fanciful, accounts of beautiful young women rescfrech dire straits by handsome, kind
natured, and of course, affluent efihe House of Mirths a different kind of tale. As a
member of the turn-of the-century wealthy New Y@ity society, Edith Wharton was
uniquely qualified to present Lily’s story; it isne that offers an exceptionally detailed
look at the greed, struggles, and manipulationosunding this upper-class world. We see
Wharton’s in-depth and poignant account of Lily'samy failed attempts to adhere to
(what she considers to be) her rightful positiosaciety. These failures lead Lily into a
downward spiral through the social classes andtaaéiy compel her toward despair,
loneliness and death. The downfall chronicled Tine House of Mirthis also the
consequence of a recurring pattern of poor or ahsemtorship throughout Lily’s life
The effects of her decline in societal positiond @erhaps even her death, are linked to
the unstable and often damaging guidance Lily veseiln this chapter, | wikxamine
the complex relationships shared by Lily Bart wathers in her world. By looking at the
correlation between Lily’s individual personalitycathe influence she receives from
these relationships, | hope to demonstrate thd¢dfamentorship is among the chief

contributors to her eventual death.

In the first few chapters dfhe House of MirthEdith Wharton gracefully draws

back the curtains of Lily’s refined existence. 3&eeals a complicated insight into Lily,
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exposing her lack of long-term survival skills. P&s an acute appreciation for all things
cultural and material, even in regard to her owysptal beauty, Lily fails to value a
sense of self. Ironically, Lily knows her surroumgl better then she knows her own
identity; in fact, her one insight into her own iwiduality is an acute awareness of her
own exceptional beauty. This trait, along with @ity to charm, allows Lily to maintain
her place provisionally within upper-class sociétpwever, as the story of Lily unfolds,
Wharton demonstrates that beauty and charm alamét aearly enough to help keep her
afloat. Missing the support of family, lacking fima@al security, and unable to manipulate
or withstand exploitation, Lily cannot remain withher affluent social circle. Without

the support of family or wealth, she simply isfilato stay alive.

Lily’s story is one that begins through the adngreyes of Lawrence Selden. His
initial view of her is as a “refreshing,” naive asdmewhat shallow young woman. For
the greater part of her life, others have cateoduket every whim, providing her not only
with any desired material objects, but also witbease of entitlement; her parents have
wealth, social status, and only her to dote upde. iS beautiful, charming and well bred.
Yet for her to thrive, she must reside within a Moof beautiful things. When the
financial ruin and eventual death of parents Idaealone in the world, she struggles to
maintain her position in society. Lily believes sfa use her seductive qualities to gain
financial support; nonetheless, she still wantdéoseen as a respectable member of
society (Goodman 50). As Lily ages and strugglesdoure a future, her lack of self-
awareness becomes more evident. This is also agpdweng a conversation with her

friend Gerty Farish. While attempting to becomedreaicquainted with Lily, Gerty asks
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with emphasis, “What is your story, Lily? | don’eleeve any one knows it yet” (HOM
363). Lily, who appears caught off guard, mockstgentil she begins to weave together

an answer:

Why, the beginning was in my cradle, | supposah@away | was brought up and
the things | was taught to care for. Or no-- | vidslame anybody for my faults; I'll say it
was in my blood, that I got it from some wickedgdare-loving ancestress, who reacted
against the homely virtues of New Amsterdam, andtedto be back at the court of the

Charleses!” (HOM 363)

Clearly, Lily is not the person she is becauseasfdwn critical thinking abilities
or efforts to become a distinct individual. Rathas, is demonstrated here, she is most
likely a culmination of hereditary traits combinetth an ostentatious upbringing (which
trained her for ornamental purposes, not to berdriboiting member of society). Lily
may be well enough versed to facilitate a discussegarding her family and her own
position within it, yet she continually struggles tomprehend or explain her own
personality. The only purpose she knows is the thaé has been given to her. For a
young woman in her particular status of societys th not that uncommon; however,
when she later struggles to hold onto that stdtess]ack of self-awareness prevents her

from regaining her position.

Throughout her childhood, Lily learns how to assume proper place in society
with the guidance and instruction of one persom,rhether. Lily’'s mother is a crucial

component in the outcome of both Lily’'s successed failures in life. Despite the
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apparent comfortable and well- furnished lifestgfethe Bart family, Mrs. Bart always
wanted more; she has no sense of satisfactionrgemoment with the amount of wealth
Mr. Bart provides. In Mrs. Bart, Wharton createsharacter who lacks an ability to feel
fulfillment or true appreciation for what life afids her and her family. Like others in her
level of society, she too creates a family whiadwontinuously “glided on a rapid current
of amusement, tugged at by the underflow of a fegbeeed—a need for more money”
(HOM 46). Without this constant yearning, Mrs. Bawho was most likely trained by
her own mother to demand more—would not succeedamtaining their family’s
position in society. No doubt Lily picks up on tldsring her childhood and eventually

falls victim to the samaeedfor more in order to survive or sustain life irr leorld.

During the majority of the Bart’s time as a familjr. Bart provides a far-better-
than-average lifestyle for his family. Despite thisappears Mrs. Bart believes that a
person’s continual rise in society and accompaniamage is more important than being
content with what one has. To her credit, howelidy's mother works with exceptional
diligence toward acquiring and maintaining propgatis—even behind closed doors. Her
aptitude for stretching every dollar makes her th#erent from the women around her.
Her skills help ensure the family’s needs are nmet their appropriate place in society
remains intact—as long as Mr. Bart is bringing hdmeepaycheck. Wharton writes that
Mrs. Bart “was famous for the unlimited effect gireduced on limited means; and to the
lady and her acquaintances there was somethingchierdiving as though one were
much richer than one’s bank account denoted” (HG@Y1 #er husband may have been

the one to provide the financial resources, butas Mrs. Bart who provided the luxury
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and culture that helped her family achieve statasically it is the family’s devotion to
acquisition and status, as well as their enablingilg’s dependency, which contributes

to their daughter’s shaky sense of self.

Although Mrs. Bart successfully maintains her farsilplace in society and
creates a refined and lavish lifestyle for theme steglects to give her daughter a
practical understanding of how she achieves tlug the wealth is actually acquired and
preserved. Lily grows up in a home where her evéryn is met, where emphasis is not
placed upon gaining survival skills. She is a sgbind naive product of her upbringing.
Mrs. Bart may feel she has succeeded as a parewigth her ability to offer Lily a well-
appointed lifestyle, yet she fails to guide Lilyward individual success and survival.
Mrs. Bart most likely assumes that Lily will be mad and well cared for, and therefore
won't require the unique skills needed to presenedr kind of lifestyle. Lily’s mother is
proven to be wrong. Her carelessness allows Lilptwe toward an adulthood lacking in
any realistic understanding of how society workespite Mrs. Bart's no-nonsense and
confident approach to life, Lily is not taught haavemulate her mother. Instead, Lily is
emotional, inconsistent, and lacking in the basiwisal skills she desperately needs; as
a result, she is forced to remain dependent upbarstfor far longer than otherwise

should have been necessary.

When Lily's family is ruined financially and hertfeer dies, she and her mother
must now rely on others. Their extended familyerdf temporary assistance out of

obligation, yet with very little empathy or comp@ss The Barts have become outcasts
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within their own clan. Realizing this, Mrs. Bartdies to contemplate Lily’'s exquisite
beauty as a means to their livelihood. Lily rec#fis “vindictive” tone her mother used
while reflecting upon their family’s loss of moneyn response Mrs. Bart would turn to
Lily and remark, “But you'll get it back—you’ll geit all back, with your face” (HOM
44). While Mrs. Bart is no longer able to stretble family dollar, she gains a sense of
hope in the possible resource Lily’s beauty carvige for them. She perceives it to be
“the last asset in their fortunes, the nucleolusuad which their life [is] to be rebuilt
(HOM 53).” To Mrs. Bart it is a method of re-estighing their place in society and,
more importantly, a means to acquire financial ggctor them. It is in this final stage of

Mrs. Bart’s life that she attempts one final tiroententor Lily:

[Mrs. Bart] followed in imagination, the career ather beauties, pointing
out to her daughter what might be achieved throsgbh a gift, and
dwelling on the warning of those who, in spite tohiad failed to get what
they wanted: to Mrs. Bart, only stupidity could &ip the lamentable

denouncement of some of her examples. (HOM 53)

Sadly, Mrs. Bart's warnings are not taken seriouslyly, who clearly believes she is

indestructible, sees little significance in them.

It is difficult to place all of the blame for Lilg’ shortcomings on Mrs. Bart,
however; she most likely never imagined the ruieitier their family’s financial state or
Lily’s future. Lily, after all, is still a memberfa wealthy extended family. Furthermore,

she possesses immense beauty; an element thaBbftsbelieves without a doubt will
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guarantee her daughter a secure future—with or owithher family’s money.
Unfortunately, Lily eventually finds herself disauetted from the wealth and status that
once fueled her family, and despite her motheritaggy, Lily’s beauty isn’t enough to
keep her afloat. Ironically, her mother’s predioBaecho poignantly throughout the final
chapters offhe House of Mirthin which Lily fights to surviveHere, Lily finds herself
alone, wandering the streets aimlessly in hopasdafcing enough exhaustion to ensure a
decent night’'s sleep. In one last ironic measuily;, ¢tomes face to face with Nettie
Struther, a woman she helped through her work Gety. Nettie, who once saw Lily as
a strong, vivacious member of society, now seesvibek and vulnerable person she has
become. In response to Nettie’s concerns, Lily &xgl “I'm only tired—it is nothing...

| have been unhappy—in great trouble” (HOM 506)eTitony here is clear—in the
presence of Nettie, who is now strong and suppartiity appears as the weaker woman.
Lily, who began at the top, has plunged too fare Téulity of the fate she has continually

dreaded surrounds her—nher beauty will not save her.

Unlike her mother’s (albeit misguided) attemptgtode her, Lily's father offers
her almost no mentorship. It is clear that Lily&tHer works industriously to support his
family through the years, but his dedication to kvgaves him mostly absent from the
daily routines of his family, and most importantfyom the role of parent. His lack of
presence amounts to more than a daughter simplingisut on bonding time with her
father, however. What comes of the deficiency ieirtmelationship is not necessarily
poor mentorship, (as little opportunity exists ihigh Mr. Bart can even influence,) but,

more importantly, there is a complete failure tereestablish the idea of mentorship.
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Mr. Bart might have thought his responsibility toa/d.ily simply rested upon his
ability to provide for her financially, and he ibla to do this quite well for some time. It
is clear that Mrs. Bart runs the house and credhiag way of life; Mr. Bart just foots the
bill, and does his best to stay in the backgrouig’'s memories of her father are vague,
consisting of a “hazy outline of a neutral-tintesithier” who only seems to fill “an
intermediate space between the butler and the nmancame to wind the clocks” (HOM
45). The portrayal of Mr. Bart is not that of a \keaobsessed man who is motivated
strictly by greed or promotion; instead, he appearaork incessantly for obligation to
his family and his wife’s never-ending need for rpnHis long days working “down
town,” (HOM 45) keep him from any closeness withyLiWhen he finally did arrive
home late at night, his efforts to connect withylwould involve his seeing her in bed
and giving her a “kiss her in silence” (HOM 45). hiéght inquire about Lily’s day to her
nurse or governess; but then “Mrs. Bart's maid wotdme to remind him that he was

dining out, and he would hurry away with a nod tly'L(HOM 45).

Mr. Bart’s actions suggest a strong commitmentroviling for his family funds
that afford the kind of life expected in their Iéwd high society, yet, ironically, his
dedication to these efforts greatly hinders hiditghio establish any influential role in
Lily’s life. The only profound impact Mr. Bart leag with Lily is his ability (or soon
thereafter lack of ability) to provide financialfgr their family. When the Bart family
fortune dissipates, so too does Mr. Bart’s rolehimitthe family, as well as his only
parenting method. To Mrs. Bart, he becomes “extimtten he can no longer “fulfill his

purpose” (HOME 51). Lily recalls to “always to hageen him through a blur—first of
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sleepiness, then of distance and indifference—auitth his bankruptcy and slow death]
the fog had thickened till he was almost indistispable” (HOM 51). The tenuous

relationship between Lily and her father only worsas time goes on.

Although both Mr. and Mrs. Bart have an understagdof finances, the
knowledge and skills of Lily’'s father are far moaguned toward the mechanisms of
basic survival. If Mr. Bart had seen the importamceharing with Lily his knowledge of
all things financial or systematic, he could haiso grovided for her an ability to better
perceive society’s world of economic politics. Withis kind of mentorship, Lily could
have been better equipped to handle the complexshifiing financial negotiations in

her life.

The most significant mentorship in Lily’s life mosgrtainly should have come
from the guidance and influence of her parentsthustis not the case for Lily. Although
her parents provide for her in the most tangible @nvileged ways, aiming to ensure her
permanent existence in their elite world, they sardlly fail to adequately mentor her
with the knowledge and skills she’ll need in ord@rsurvive if that stability collapses.
Inevitably, the Bart family’s world does crumbleydawith it any financial and social
stability they once possessed. Much Iikene with the Wind'Scarlet O’Hara’s inability
to handle the financial disintegration of her famllily, too, is without the capabilities to
adapt or step outside the only existence she’'slev@wn. Early in the story, it is Selden
who recognizes this. As he admires her hand, “petisas a bit of old ivory, with the

slender pink nails and the sapphire bracelet, sigppver her wrist,” he comes to terms
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with the idea that ‘tse was so evidently the victim of the civilizatiahich had produced
her, that the links of her bracelet seemed like ankas chaining her to her fate” (HOM
10). In a moment that begins in simple admirati®alden soon recognizes the deeper
significance. Despite continued efforts, Lily wilbt rise above—her failure will come at
the hands of an inability to successfully sepahatself from the destructive nature of the

very people with who she most identifies—those inither own social class.

As a result of her family’s bankruptcy and ultimai@lapse, the greater part of
Lily’s adult life is spent on a quest for financedcurity and companionship. She knows
that any chance of acquiring success depends upmosupport of others. Strange and
incongruous to one another are Lily’s ability tgpapr strong and self-confident, along
with her own doubts of not being able to survivéeft on her own. To prevent this, Lily
works hard to secure her relationships, thus atieg@o guarantee both financial
handouts and companionship from others. When losdfind herself alone and subject
to the reality of her situation, she can't help baé her life for what it is—a desperate
attempt at survival. The recognition of this ofteads Lily into self-doubt and despair
and contributes to her vulnerability. The aftermatther family’s misfortune also leaves
Lily struggling with the fluidity of her identitySo much of her character has been
devoted to outward appearances, tangible objentsrefuge in higher societal status.
Alone, penniless, and unsheltered by society, &iigentity is fragile, and any reckless

maneuvers on her part will secure her positione@dhn one direction—downward.
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As time goes on, Lily remains in a perpetual seédochmarriage. She spends her
days as a permanent houseguest, making her waw ‘@ree country-house to another”
(HOM 79) until she begins to realize that a defreher once—sought—after presence is
fading. The narrator suggests a dire prospectfrtegrds growing tired of the unchanged

Lily:

They would welcome her in a new character, but &sMart they knew
her by heart. She knew herself by heart too, arslsiek of the old story.
There were moments when she longed blindly for langt different,
anything strange, remote and untried; but the utnmreach of her
imagination did not go beyond picturing her usufd in a new setting.

(HOM 79)

Lily can’t envision herself in any other surroungsnother than what she knows
because she simply isn’t capable of imagining agrotind of life. She can't heighten her
popularity by altering herself without first alteg the aspirations and expectations placed

upon her at birth. Lily’'s dreams are as fixed aslilood that runs through her veins.

The one person in Lily’'s life who is able to offem alternative view is Lawrence
Selden. Having been raised within a family thaueal self-reliance, Selden understands
the necessity and significance of adaptation aoavtr. This self-sufficiency appears to
make Selden an ideal mentor for Lily. His influenceuld help Lily learn to make
individual decisions, rather than abiding by socgetdictates Ironically, Selden’s

guidance is unable to produce the overall impaatiat to Lily’s survival. Initially
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Selden views Lily as strong, confident, and skilledwever, he soon sees her greatest

deficiency—an inability to adapt to changing enmiments.

When Selden first sees Lily standing alone at thim tstation, he describes her as
“wearing an air if irresolution” (HOM 3) which hessumes to “be the mask of a very
definite purpose” (HOM 3). Selden’s error is in nmgkthe same assumption others make
about Lily—that her confident and beautiful outwaagpearance reflects her inner
strength. He is first attracted toward her outeindpeand believes that her confident
character is multi-dimensional. As he becomes cldseher, he takes advantage of
several opportunities to speak openly and honegtly her, and it is during these times

that Selden realizes Lily’s social uncertainty amaral instability.

Selden first successfully discovers Lily’'s inadegjga during an intimate and
revealing rendezvous at a friend’s country homet Blarprisingly, Lily explains to
Selden that her interpretation of the meaning otess is simply “to get as much as one
can out of life” (HOM 108). Without hesitation Seldpromptly defends his own idea of

SUcCcCess:

“My idea of success,” he said, “is personal freedom

“Freedom? Freedom from worries?”

“From everything—from money, from poverty, from eaand anxiety, from all
the material accidents. To keep a kind of republithe spirit—that’s what | call

success” (HOM 108).
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It is during this particular conversation with yithat the strong differences between
them become more relevant to the future of thelati@ship. Lily’s materialistic
response gives Selden a clearer understanding ofcbee beliefs. Despite the
dissimilarity in their values, he sees Lily’s relkas an opportunity to encourage and
inspire her. He attempts to persuade Lily to expltre idea that success should be
defined as personal independence. It is in thishaxge that Selden offers his most

significant mentoring to Lily.

Selden’s invitation for Lily to join him in seekingersonal freedom is one that
Lily has not previously considered. His mentorséiytices Lily, opening up a new door
to freedoms she hadn’t yet imagined. She suddeeBbs san answer in Selden’s
proposition that could potentially provide for Hére freedom and power he represents”
(Nyquist 49). For Lily, Selden is the symbolism thiat freedom she so desperately
craves, but hasn't the individual ability to attaielden’s high self-esteem leads him to
believe in his own ability to achieve happinesse Tdea that Selden could move her to
even think about such ideas is quite an accompéstinkily has had little to no spiritual
or emotional guidance throughout her life; hered8elis able to offer a small glimpse of

it to her. He encourages her to take a new lotdleegelf as well as at her ambitions.

The rendezvous between Lily and Selden promptsthilpnake an effort to gain
reinforcement from Selden. At the same time, coagrwvith Mary Nyquist’'s definition
of mentorshig! Lily’s rhetoric aims to dismantle Selden’s welbtight-out Republic.

She remarks to him,
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“It seems to me,” she said at length, “that younspa good deal of your

time in the element you disapprove of.”

"Yes; but | have tried to remain amphibious; itleght as long as one’s

lungs can work in another air.” (HOM 111)

After further discussion, it becomes clear thay'sif‘tendencies” are reassured:

She had never heard him speak with such energyfioination. His habitual
touch was that of the electric, who lightly turngeo and compares; and she was moved

by this sudden glimpse into the laboratory whesefaiths were formed. (HOM 112-13)

It is here that we see Selden in the most infla¢hight, one in which he is able
to assume a position of one of the key mentorsilyisLlife. No one else forces Lily to
reconsider her concrete ideas as he does, andyegoaho one else but Selden gives the

encouragement or the permission to actually stégdrithe boundaries of her existence.

Selden’s influence becomes most apparent in thésidacLily makes about
Bertha Dorset’s letters. Her refusal to blackmattBa exemplifies Selden’s confidence
in her ability to act in a manner consistent widr fdeals. Making this key decision sets
Lily apart from the contradictory and competitivature of those existing within the
realm of her elite upper-class New York society. aWiSimon Rosedale, another of
Lily’s suitors, attempts to persuade her to usethzeDorset’s letters as means of
negotiating re-admittance into the closed uppessctarcle, she first acquiesces. Yet soon

after, Lily knows in her heart that she simply cainemploy such unethical means,
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despite the potential gain. Her reflection is aknaevledgement of her own desires and

determination:

There had been nothing in her training to develay aontinuity of moral
strength: what she craved, and really felt herselitied to, was a situation in which the
noblest attitude should also be the easiest. Hahesr intermittent impulses had sufficed

to maintain her-self respect. If she slipped slkeevered her footing.... (HOM 422)

This understanding and value for her own individyatomes as a result of
Selden’s influence. Subsequent to the time sheSadden spent together at Bellomont,

Lily experiences a growing fondness for all that idieals represent:

I have never forgotten the things you said to m&eltomont, and that
sometimes—sometimes when | seemed farthest fromemdaaring
them—they have helped me and have kept me fromakast kept me

from really becoming what many people have thought (HOM 496)

After a little consideration, she knows that in erdo stay true to herself, she
must reject Rosedale’s proposal to blackmail Berdespite the possibility she might (by
using them) redeem herself, regain success, amtuéncourse, survive. She knows,
however, that any kind of negotiation on her pastild lead to her relinquishing the little
sense of self she has worked so hard to possestWé realization, she also discovers
that she “could never be happy with what had cdeterher] before,” (HOM 497).
Selden’s influence is now seen as having altergd thius placing her further apart from

her competitors.
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It is clear that feelings of love exist betweehyland Selden, yet there are too
many barriers between them. The greatest differéeteeen them concerns their life
ambitions—Lily needs to secure a marriage to mainsaiccess, and Selden needs to
maintain his personal freedom. Their realizationtted impossibility of their situation
creates a larger set of challenges as well. Thenantic emotions for one another inhibit
them from truly establishing a best case scenarthirwtheir mentoring relationship.
Both concede, however, that most young women ig'd_pposition are geared toward a
“vocation” of establishing a profitable marriage@M 12). What differs, though, is the
distinction between how men and women go into ragei Lily believes that a “girl
must, [enter into marriage]” and “a man may if ldooses” (HOM 17). For Lily,
marriage is simply the means to sustain her sda@&tus and to afford her all of life’s
comforts. To Selden, a marriage is only worthy igf$acrificing personal freedom if the
love it generates is genuine. Selden acknowledgas(eéven though she may want to)
Lily cannot marry him—he hasn’t the funds to suppoer need for “a great deal of
money” (HOM 14). However, if Selden could persuadg to join him, he would “seat
[her] on the throne” of his “republic” (HOM 113) dristake his future on his faith in
her,” (HOM 532) yet these hopes never materiakis. cowardice holds him back, and
his failure to offer a complete commitment makely luncertain. She contemplates his
guidance and even wants to apply it, yet in the faicsuch action, the risk remains great.
Without a promise for her own security, financiabaotherwise, through an established
relationship with Selden, Lily views the risk oflfuadapting herself to his mentorship as

far too great. Her insecurity is especially feltdomparison to the comfort she finds in



44

adhering to the well established mentorship ofgbeety she’s been taught to trust and
follow well beyond anything else. Ultimately, Seideindecisiveness interferes with his
ability to be a positive role model in her lifet also hinders either of them from taking a

leap of faith and expressing their love for onethan

In terms of its overall effort and intent, Seldemigntorship should be considered
successful. The success of it is found in his gt awaken in Lily both an appreciation
and a desire to gain personal freedom proves theébbeginning of what could have been
a true transformation. However, although she sbiinprehends the motive behind his
influence and even appreciates what acquiring setffreliant ideals could mean for her,
she never fully applies them to her life. This isere the breakdown occurs. On its own,
Selden’s mentorship should make the ultimate diffee to Lily. Yet the mutual intimate
feelings between them undercut his potential imfb@e His mentorship aims to steer Lily
toward the rewards felt by a life of personal fremdand individuality; but despite the
best of intentions, his love for her taints hioeff and biases his mentorship. Ultimately,
it is Selden’s feelings for Lily combined with asil® to see her content that makes him

unable to help her prevent her downfall.

An acute appreciation and respect for Selden &adsl Lily toward a fondness
and admiration for the trustworthy nature of hisigia, Gerty Farish. At first, Lily sees
Gerty’'s middle-class status and unmarried positsn barriers between them. Lily
understands Gerty is satisfied with her socialustand “content to look through the

window at the banquet spread for her friends” (H281). She sees Gerty as someone
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who is able to enjoy independence, (unlike hersaif) most importantly, she perceives
Gerty to have a clear understanding of her owntigersomething with which Lily
continually struggles. In contrast to Lily, it isear that Gerty's life does not revolve
around finding security, status, and financial gitgithrough marriage. Gerty’s ability to
accept this position in life allows her the unigqumportunity to enjoy an immense amount

of personal freedom, helping to establish her asl@a and positive mentor for Lily.

Despite their similar age and single status, Lii}t sefuses to identify herself
with Gerty.She believes Gerty’s independent and satisfiedoggprto life is the result of
her being unmarriageable. Lily believes that Gestcumbs to singlehood, not by
choice, but by nature. If nature intended Gertyp¢omarried, then surely she would be
asserting all efforts necessary to secure suchasiomship for herself, not wasting her
time focusing on making do with her own ambitionsd aabilities. Determined to
accentuate the dissimilarities between herself &eldlen’s cousin, Lily insults Gerty,
describing her as “unmarriageable” while also anguhat because Gerty obviously has
no prospects, she is therefore “free and [Lilynis]” (HOM 10). Despite the power Lily’'s
beauty and social position afford her, she stidligeheavily reliant upon and dominated
by the choices society makes for her. She seeg @srbeing “free,” but at the same
time, burdened by a “hateful fate,” that she wistzeavoid. Lily would prefer to remain
enslaved by a society that will not accept hereiathan become a “Gerty Farish.” Yet
this same society also won't allow her to choosanaividual identity away from the
path it has chosen for her (HOM 38). If she is ¥oid becoming like Gerty, Lily must

continue to float along the ebbs and tides herrenwent creates for her.
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Interestingly, Lily and Gerty’s paths continue tmss inThe House of Mirth
allowing Lily several opportunities to re-evaludter original opinion of Gerty, while
granting Gerty time to establish her position asntme At the height of Gerty's
influence—a time that comes with her introducinty to the work she does with women
of poverty—Gerty helps Lily achieve significant ighitenment. Wanting to satisfy her
own ‘“restless curiosity” (HOM 242), Lily agrees join Gerty in her efforts to help
enhance the lives of these women. The experierisarsenotion an awakening in Lily--
she realizes a sense of satisfaction from givindpéowomen (both her time and money).
In the midst of her first glimpse into the realds/of individuals existing outside of her
own social realm, Lily acknowledges, “it is onentito live comfortably with the
abstract conception of poverty, another to be bmbugto contact with its human
embodiments (HOM 243).” Face to face with poveligy, abstract preconceptions collide

with the bitter truth of these women'’s lived expexes.

In a position where she is forced to see the womdront of her as they really
are, Lily begins to notice that they are “clothadshapes not so unlike her own,” (HOM
243) and that they are individuals, not just repnégtions of the “victims of fate”
composing the “mass” (HOM 243)ily finally sees the “interdependence of indivitkia
and classes” when she takes a personal interégtire Struther, one of the women she
and Gerty help (Ohler 72This revelation prompts in her an acute understanthiat the
poor women she is seeing are in fact not as différem her as she had once presumed.
Although Lily has an epiphany, momentarily beingdi@n out of herself’ by an interest

in having a “direct relation to a world so unlikerhown,” (HOM 243) the narrator
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suggests that Lily is incapable of a permanentsfamation, or “such renewal” (HOM

243). Her genetic inheritance and rigid breedimgpdy won't allow it.

Gerty, however, believes that Lily has been mowedatd a better way of living
by experiencing “that sharpening of the moral \isichich makes all human suffering so
near and insistent that the other aspects of &fie finto remoteness” (HOM 243-4).
Simple, yet dedicated Gerty desperately wants lieueethat, like herself, her friend has
been moved so profoundly by experiences with ther,pbat she too will now resolve to
alter her life. Gerty, who naively “rejoiced in thigought that she had been the humble
instrument of this renewal” (HOM 244), is as inchalgato understanding Lily’s nature as
Lily is in transforming her character. Furthermaakhough Lily’s small (and temporary)
victory can be attributed to Gerty, her overall noeship, like that of Selden’s, just isn’t
enough to move Lily toward the comprehensive kihtransformation needed for her to

succeed and ultimately survive.

In an effort to keep herself distinct from womekeliGerty, Lily remains fixed to
society’s prescribed course. However, her great riee financial support leads her to
assume the status of professional houseguest.d8hebgcomes a fixture at the home of
Gus and Judy Trenor, one of elite society’'s mostpetitive and merciless couples. The
Trenors take Lily in, accepting her for what she bt also using her for their own
benefit. Their position, knowledge and skill alspear to) establish them as superlative
mentors to Lily. If Lily wishes to remain in the pgr class society, she needs to marry

someone of shared status—soon. Judy Trenor, ceuddkey person to help Lily achieve
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that goal. Judy’s immense skills for entertainieghanced by her husband’s enormous
wealth, earn her a prime position at the top of gbeial ladder. Moreover, this social
position brings her success within her sphere dodvs Judy the freedom to disengage
from the bitter competition associated with sociahls. Lily and Judy Trenor have no
reason to compete with one another; they are searébr altogether different kinds of

SUCCess.

Despite her close position to Judy Trenor, Lily slomt see the vital influence
Judy is capable of offering her through assistaamog guidance. During Lily’s stay at
Bellomont, (the Trenors’ country home) Judy leash&ily’s goal to seduce Percy Gryce
into a marriage proposal. Judy, who wants to aidffiend in whatever capacity she’s
able, provides ample settings for Lily to achiever plan. Judy realizes Lily’s tough
position and acknowledges that neither she norcdlgeir friends could itnagine [her]
putting up with him for a moment unless [she] me@anmarry him” (HOM 70). Yet,
fully aware of theeconomic support Lily desperately needs, Judy eag®s Lily to do
what she must in order to gain a profitable magiddespite Judy’s diligent efforts to aid
and counsel her friend, she remains baffled whéy'd several attempts bear her no

reward.

Lily’s whimsical and hasty decision making instgadmpts her to follow another
personal desire, spending time with Selden. Whely Jrarns of Lily’s carelessness and
overall lack of gratitude toward the effort thatrwénto assisting Lily’s assault on Percy,

she demonstrates her disappointment with Lily. “Qity, you'll never do anything if
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you're not serious!” (HOM 120). Lily carelessly asses Judy’s concern, suggesting that
she only meant to take “a day off” (HOM 120). Ndredess, after listening to her friend
“admonish” her absent-minded behavior, Lily thegihs to see hints of the irreversible

errors she’s made. This idea threads its way thrding House of Mirth

That's Lily all over, you know. She works like aagé preparing the
ground and sowing her seed; but the day she ouglietreaping the
harvest she oversleeps herself or goes off onragpicsometimes | think
it's because at heart, she despises the very tising/s trying for. (HOM

303)

Regardless of Judy’s efforts to guide her friendairdirection toward success, her
attempts at mentoring fail. Lily does not move algser toward achieving her goals with

the support of Judy Trenor.

Lily’s search for methods of financial support casiser to be more susceptible in
the face of untrustworthy characters such as Judylsband, Gus Trenor. Not
intentionally a malicious man, Gus Trenor is, hoargwleceptive. In this case, his
dishonesty is prompted by a keen lust for Lily. Htatus of Lily’s role as professional
houseguest at the Trenor home, as well as the hofmaany other friends, gives Gush
an understanding of her desperate and financi@umistances. Trenor sees Lily's
dependant nature, and realizes this as her centhaérability. Through his advantage,
Gus proposes to invest Lily’s last remaining furidsthe stock market. Lily, who

“understood only that her modest investments weteetmysteriously multiplied without
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risk to herself” (HOM 136) accepts, clearly naivmat Gus’s sexually-charged ulterior
motives. Moreover, after receiving a thousand dotleck from Trenor, Lily still
believes that the money is nothing more than ametn her initial investment. Feeling a
real sense of triumph at having earned her own sngwéh Gus’ help), Lily, who is
accustomed to her dependency upon others, feadase ©f relief in “the lightening of

her load” (HOM 136).

The money, however, is Trenor's own, and the irmest scheme is nothing
more than a plot to exchange money with Lily for.skily, blindsided by the truth,
discovers Trenor’s intentions during a confrontatietween them. Her comprehension
of the severity of his manipulations shocks Lilyth@ core. Trenor’s placing Lily within
this kind of compromising position charges her wadémse of “inward loathing” (HOM
238). The altercation between herself and Tren@mgplifies her continual sinking.
Within moments of her departure she seems “a stratogherself,” or composed of two
separate entities within herself, “the one she alachys known, and a new abhorrent
being to which she found herself chained” (HOM 238)her recognition of this, Lily is
frightened by her circumstances; she leaves Treaod, begins to contemplate her
situation. This reflection brings to life the sadth that Lily has “no heart to lean on”
(HOM 240). Her choice to trust in Trenor’s (negatiand in genuine) mentorship, leads
Lily to fail herself. Although she believes shesgying true to society’s course by
adhering to the guidance of someone within hemregthe chance she takes in doing so
pushes her further away from establishing her ogauisty. She is now more alone than

ever before.



51

Later, reflecting on the situation with Trenor,\Lilecalls other influences in her
life. She remembers Selden’s encouragement towdtler own instincts, or to adhere to
her own “republic of the spirit” (HOM 108). She akvledges that her attempt to do so
with Trenor endorses this influence—therefore futiy a moral obligation—to herself.
The result allows her freedom from any sexual @ltian to Trenor, but commits her to
arranging a complete payoff of the financial delved to him. “This reaction bears the
mark of Selden’s idealism (and possibly his jediuand the former’s influence on
Lily,” suggests Ohler (68). It also exhibits Lilygrowing strength and an emergence of

her individuality.

In an effort to ease herself out of the worsenitigation, Lily digs herself into a
deeper hole. Her efforts remain invisible, howewsd the upper-class society continues
to portray her in a scandalous lighs Lily herself observes, “the truth about any ggrl
that once she’s talked about, she’s done for, hadrtore she explains her case the worse
it looks” (HOM 364). Her adherence to Seldefvssion” of “a country one has to find
the way to one’s self,” (HOM 108) causes Lily “tot@n ways that ruin her” (Ohler 68).
Finally, Lily’s (already indecisive) ideals are pded by the many positive and negative
outside influences with which she surrounds hergedfOhler says, Lily’'s mentors, both
positive and negative, have an overwhelming powegitl in her destruction. Their
seductive influence, mingled together with the guesent brainwashing of her society,

send Lily spinning out of control.
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Lily’s vulnerability provides Bertha Dorset a pesfeopportunity to enhance her
own social standing, while also destroying LilyBertha stages a very public and
humiliating betrayal of Lily, who refuses to seettecord straight. The closer she stands
to the side of morals, the farther she walks frandwn society’s ideals. In choosing her
own rules—based, of course, on the influence stee'sived from others—Lily removes
herself morally from her comrades. This, combineth Bertha’'s maliciousness, creates
a harsh, yet well-known reality for Lily—friends @rallies lend their support to those
who triumph. Bertha's defeat of Lily leaves Lilyrtually alone. Furthermore, this
vindictive ousting not only exposes the tremendlaek of ethical values in the elite
upper tier of society. It also serves as a remirtldat the rules stand firm: compete, no

matter the cost, or be conquered.

Lily’s case proves to be cautionary. Any hope falemption is impossible; in the
eyes of society, her failure to obey the rulesifiest her punishment. Lily’s inability to
adhere to any set of ideals offered by her varimentors contributes greatly to her
failure. Left in a world of her own with little spprt or strength from which to benefit,
Lily's fate is sealed. Her limitations (which stgely coincide with her virtues) inhibit
her from differentiating between positive and nagamentorship and finally enacting
constructive influence into the actions of her.ligespite all of the efforts of her mentors,
she never fully commits to choosing one form ofdgmice over another. She walks the
line between choosing from what is right for hersgld her own individual survival,
versus what is right for her survival as Lily Bastcialite extraordinaire. Furthermore,

Lily’s failure to rise and join her peers in theirthless standards also acts as a key
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contributor toward her inability to survive. Shenply cannot compete. Moreover, her
mentors—each for their own individual reasons—arable to fully influence her one
way or another. This, combined witlerhindecisiveness and failure to commit to any

side, or any influence, is what leads to the ultexgisintegration of Lily Bart.
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CHAPTER 4

PREDESTINED TO FALL, DETERMINED TO RISE: CARRIE MEER’S CLIMB

TOWARD SUCCESS

In his first novel,Sister Carrie Theodore Dreiser creates a female protagonist,
Carrie Meeber, who is quite unlike any other hezoof her time. She interestingly
combines occasionally passive behavior with boldisien making and even outright
rebellion. Such a portrayal of a young, determiaed also multi-dimensional woman
was revolutionary for the early 1900’s. Howeveke ttlea that a woman would be willing
to sacrifice her virtue —often using her own seityals a bargaining tool—in hopes of
achieving success, was as unconventional duringedltly twentieth century as it is

familiar (if still criticized) today.

The story ofSister Carrieis based loosely upon the personal experiences of
Dreiser’'s own sister, Emma, who at a young age hegaaffair with an older married
man. Soon after, her lover steals a sum of mormay tiis employer, and in an effort to
escape the criminal act, runs away to New York Gityh Emma. Carrie’s story
resembles Emma’s, yet she is far more successinl Bmma. Initially, Carrie’s humble
roots cause her to be somewhat naive, but they Hold her back for long. Although her
background is rural, Carrie refuses to accept & tatwhich so many others like her so
passively agree. At the age of 18, Carrie take=ap bf faith. Motivated by an insatiable

appetite to discover and consume the alluring wbegond her, Carrie says goodbye to
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her family and boards a train headed to Chicagotaeepn which she believes all of her

aspirations will be fulfilled.

In spite of her keen determination, Carrie’s knalgle and abilities remain quite
undeveloped. Early isister Carrie Carrie is drawn toward various mentors and soon
begins to appreciate the vital role of mentorshighie fulfillment of her dreams. With the
guidance of mentors, Carrie is able to fine tunedkdls, enhance her appearance, and
apply key methods of achieving success. She closatghes those around her, taking
note of their attributes and mannerisms, even densig their personal taste in items
such as shoes. Her choice to emulate others doeeoessarily imply passivity, suggests
Priscilla Wald, author oDreiser’'s Sociological VisianFurthermore, Wald asserts that
“Carrie consciously emulates the traits that wikgsle those whom she believes she
needs to please” (Wald 189). Carrie’s doing so easjes her desire to broaden her
cultural understanding, while also heightening tn social status. This also suggests
that she has a keen ability to seek out specitstthat appear to be major attributes of
success. It's not long before she begins to bypdnuthis recognition by also absorbing
valuable knowledge supplied by her mentors. Carriglal goal of attaining similar
status and success is established through thecappii of these characteristics to her

own persona.

Although Dreiser’s family influenced the origin aflarge portion of his writing
(Lehan 2), it is interesting to note the relativahgignificant role Carrie’s biological

family assumes in her life. With little backgroumdormation from which to draw, the
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reader must conjecture that Carrie’s childhood besn guided by the likes of her
parents, siblings, extended family and perhapsretbemmunity members. Somehow,
she reaches adulthood accompanied by a fair, yetqoibe exceptional, balance of
scruples, knowledge, and life skills. The narrabawever, suggests that Carrie is lacking
in “excellent home principles” (SC 78) from whiclhes could draw moral strength.
Although, in many ways Carrie resembles any lowetdhe-class American girl her age,
there is a quality in Carrie that is very differefityearning to strike out—to leave behind
her parents, her sense of community, and all ghimiliar—in search of ascertaining the

unknown, sets her apart.

Up until the late nineteenth century, small-towmilees like the Meebers of
Columbia City usually maintained their family’s salcand financial position. Yet with
the arrival of the twentieth century, a distinansformation had begun. All over the
United States family members left home, looking &obetter life elsewhere. This new
breed of expatriates was drawn to the enticing afmeearby metropolises. Thus, when
Carrie leaves her hometown, it is not surprisirgf ghe plans to join her sister Minnie,
who has already left for the big city. The deswe ihdependence and hope for eventual
success is of course no guarantee that eitherGartje or her sister will achieve it. Yet,
as Carrie’s train moves further away from her srhathetown and any parental support,
Carrie is the picture of resilience. Despite a “Brgash of tears at her mother’s farewell
kiss,” a sense of sadness while passing the “niilere her father worked,” and an
obvious attachment to the familiarity of the “greemvirons” of her passing hometown

(SC 3), Carrie maintains her focus on the futung, the “threads” that tie her “so lightly”



57

to all that she has ever known, are “irretrievdinigken” (SC 3). The one familial tie that
still remains, however, is Carrie’s connection witr sister Minnie Hanson. The narrator
suggests neither a close nor fond relationship éatwCarrie and Minnie, yet Carrie
needs their relationship in order to ensure hetiainsecurity after leaving home.
However, while en route to Chicago, Carrie encosngdively and attractive man named
Charles Drouet. Through their conversation, Cadigcovers that Drouet, a smooth
talking traveling salesman, is charming and faseiga—he is her first taste of the
unknown and exciting city of Chicago. In his pressnshe becomes even more hopeful.
What Carrie has yet to realize, however, is thet thance meeting shifts the weight of

support and guidance from her sister, to this marcemplete stranger.

Upon arriving in Chicago, Carrie steps off thertrand onto the platform where
she sees Minnie waiting for her. Noting the diffeze between the pleasant, carefree
company of Drouet in contrast to the “cold reali(§C 11) of Minnie, Carrie can’t help
but feel her spirits deflate. In Minnie’s preser@arie is forced back to the actuality of
her situation. She is a poor, small-town girl, niemthe unsympathetic and often callous
ways of urban living. Her initial appearance is tisadlifferent from that of “her more
fortunate sisters of the city,” with whom she latealizes she “compared poorly” (SC
23). Drouet’s warm and inviting nature had helpedstooth the uneasiness Carrie felt
about such a move. Now, in the chaos associatddtigttrain station and the matter-of-
fact character of her sister, Carrie realizes that growing comfort she had in his
presence had falsely bolstered her security throuigher transition from Columbia City.

His is not the world in which she will reside wikier sister. When Minnie approaches
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Carrie on the platform, takes her hand in an ucttieate manner and leads her away
from the train and Drouet, Carrie begins to reahpg she is now very “much alone.”
She sees her existence in relation to her compasgdhat of “a lone figure in a tossing,

thoughtless sea” (SC 12).

Like Carrie, Minnie once may have envisioned lifgtsidde of Columbia City
providing a greater opportunity to achieve the Aicar dream. Yet life in Chicago has
not produced the kind of success that Minnie mayehaanted for herself. In Carrie’s
eyes, Minnie’s position as wife and new mother prévher from taking advantage of
what the city offers. The roles Minnie has assuéniv her little personal freedom and
prevent her from accomplishing any achievementideit®f the home. Furthermore,
Minnie’s own identity is now merged with the entdf a family, and any “ideas of life”
she had once envisioned for herself had now becmwiered by her husband's” (SC
15). With the exception of her family’s urban laoat Minnie’s life as a homemaker
could easily resemble the same life of so manyrogbeng women in smaller or even
rural Midwestern towns. Each day is no differemnirthe next; she wakes and works
until the day’s end to create a nurturing home Her family. Minnie is no longer an
autonomous individual; any guidance or mentorship effers to Carrie is no doubt
influenced and/or supplemented by her husband.cbhsequence of this to Carrie is a
sacrifice of the kind of life she wishes to achieard an imitation of theirs. Any of the
Hansons’ mentorship accepted by Carrie might asl wel synonymous with an
acceptance of their ambition and their way of lil@ract that Carrie appears to greatly

resist.
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The several years that Minnie has lived in Chicagay from her family have
also widened the gap between her and her sisteen\WZlarrie arrives in Chicago, she has
already begun developing her own sense of seff.niot long after Carrie’s arrival that
Minnie begins to see the changes in her sister—gdmithat reveal a more rebellious

side. The narrator describes this aspect of Carpefsonality:

Naturally timid in all things which related to hewn advancement, and
especially so when without power or resource, laving for pleasure
was so strong that it was the one stay of her aatsine would speak for

that when silent on all else. (SC 32)

This side of Carrie’s persona reveals itself onekmeght evening when Carrie suggests
she and Minnie and Sven go to the theater togethike very idea of such an
extravagance catches Minnie off guard. And althostyl exhibits no particular aversion
to living in the city, she sees Chicago’s seductregertainments as a financial and
(perhaps) moral risk. Minnie quickly regains herttaaof fact state of mind and the

answer becomes clear—such indulgence as the thesttésn’t an option:

Minnie pondered awhile, not upon whether she couldould go, for that
point was already negatively settled with her, bpbn some means of

diverting the thoughts of her sister to some otbpic. (SC 32)

Minnie’s efforts to prevent her sister from evemsidering their attending the theater

indicates her growing concern over Carrie’s posntiesponsibility.
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Carrie’s insistence leads Minnie who knows ab teell that her husband will
never agree to such an outing, to at least apprectopic with him. Minnie’s desire to
steer her sister away from the recklessness of isutioderation is all too clear. She sees
such action as the first step away from a secuder@sponsible way of life. Furthermore,
below the surface of Minnie’s tentative role of etaker to Carrie lies the truth—the
Hansons’ agree to host Carrie solely based on dtenpal financial contribution toward
their living expenses. If Carrie is blinded by thght of Chicago’s amusements, she

won'’t be able to focus as single mindedly on work.

Minnie and her husband are disheartened by Caxesge for indulgences when
she has barely begun working. Their concern leddsntto worry “unless Carrie
submit[s] to a solid round of industry and [sed®s heed of hard work without longing
for play, how [is] her coming to the city to profitem?” (SC 32). Minnie wants to have a
little more faith in her sister; “she just feelditde curious...everything is so new,” she
explains in Carrie’'s defense to Sven one evenir@ §3). Yet Sven does not care. The
prospect of Carrie’s financial contribution is re@iming to life, and although he voices
“nothing at all,” his thoughts, which leave “disagable impressions” hanging in the air,
are felt (SC 56). Minnie’s raising of concerns, {@hmostly stem from the distress felt
by her husband) demonstrates her desire to assumengoring role with Carrie—one
that has potential to be quite influential. Addiadly, her growing apprehension over
Carrie’s foolish yearnings could work to steer @arm the direction of a more
accountable way of life. Instead, Minnie remainsgdee, and her efforts to sway her

sister are halfhearted and finally ineffective.
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Through their reactions to the theater, Carrie i@ gain a better idea of her
sister and Sven’s “way of life.” It is one that &iss their visions and goals, yet scarcely
resembles the life Carrie desires for herself. @Respn appreciation for their good
intentions and a consideration for their conc@arrie views her sister’s suggestive tone
as one hinting at “opposition,” that fails to takey firm or “definite form” (SC 33).
Much younger than her Minnie, Carrie sees a futareherself that involves “days of
love...things she would like to do...and places shelavdike to visit” (SC 50). The
longer she stays on with Minnie and her family, there “opposition” she fears she’ll
face. Additionally, Carrie also begins to see thahe remains with Minnie and Sven, no

one will be able to “call forth or respond to heelings.”

All the while Carrie halfheartedly continues to kofor work in the blue collar
market. She attempts to secure positions withirall@hops, department stores, and
offices. When these fail, she makes a halfheartkxitdo seek a position as a factory
worker. When she finally lands a job at a one oic&yo’s many overcrowded factories,
her dissatisfaction is fueled by a growing distdsteher fellow workers. Listening to
their talk, Carrie “instinctively [withdraws] intcherself,” feeling “that there [is]
something hard and low about it all” (SC 40). As Hisgust with her work increases and
she also reconnects with Drouet, Carrie grows niatent on escaping this exhausting
and unrewarding way of life. Her inability to sustavork, combined with her bitter
disdain for the labor and her peers, places evere mba barrier between her and the
Hansons. She is drifting, and it is clear that ¢ixpectations of neither Carrie nor the

Hansons’ are being met. The resulting distresstgleach party only intensifies with
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every passing day. When the subject of Carrie pbseeturning to Columbia City finally

arises, Carrie is forced to come face to face hhpredicament:

She did not explain that the thought, however, ladused all the
antagonism of her nature. Columbia City—what wasrdhfor her? She
knew its dull little round by heart. Here was theea mysterious city
which was still a magnet for her. What she had smdy suggested its
possibilities. Now to turn back on it and live titée old life out there—

she almost exclaimed against it as she thought66C

Carrie acknowledges that if she doesn’t separatseliealtogether from the Hansons’
influence, she will be forced into mere survival dae-thus sacrificing any hope of
achieving success as an individual. This realimatistemming in part from Drouet’s

influence—results in Carrie’s withdrawing hersetbrh the support, and therefore
mentorship, of the Hansons. In doing so, Carrie edsnoves herself from any burden of
obligation to them. Although relieved, Carrie is@hervous to sever such familiar ties.
Yet, when the time comes, she leaves a simplefootéinnie explaining that she is not

choosing to return to Columbia City, but that sh# stay on in Chicago. She offers no
other information, allowing Minnie to assume notyoa separation from their support,

familial and otherwise, but also from their resgblesand ethical way of life.

Waiting in the wings, and ready to assume the nmeetttoring role in Carrie’s life,
is the charming Drouet. All too happy to escorti@gaaway from her sister’s “way of

life,” Drouet seduces Carrie through his abilitiegorovide both the culture and security
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for which she so desperately longs. A successdldsman by trade, Drouet also appears
to be so by nature. His ability to tempt—and evalyuacquire Carrie—by introducing
to her glorious foods, fine clothing, and stunnungws of an alternative lifestyle makes

him a powerful influence.

Drouet’s personal appearance and his charactasactepresentation of the art of
persuasion. Despite an imperceptible measure &fgdntellectualism, Drouet’s well-
dressed exterior, accomplished affiliations anducatl mannerisms easily mark him a
successful man of the time. He is both attractind accomplished. Furthermore, his
ability to find common ground with those he encewsthelps to make him appear
trustworthy and respectable. His whole being, asfigavhen seen through the eyes of a
young, naive girl like Carrie, is a very appealparkage. Therefore it is not surprising
that through their meeting on the train, Carrieinsmediately smitten. Although
comforted by the effortlessness of this new reteiop, Carrie still cannot ignore the
“instincts of self-protection and coquetry confugeahingling in her brain” (SC 5). She
is trapped between the new and exciting allureushsa charismatic individual, and the
fact that she has just left the security of home ttie shelter of her parents. Although she
struggles with an intuitive sense of self-protectidt's not long before Drouet has

secured Carrie’s Chicago address, as well as aalatsit with her.

From the start of her time in Chicago, Carrie’sgoral (and also more
respectable) plan is tainted by Drouet’s influendes initial impact on her cannot be

shaken; his presence helps her to see her owntjbtdiroughout all of her time with
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the Hansons, Drouet and all that he representsimeim@most in Carrie’s thoughts. She
attempts to stay the course, yet the more frequeht thinks of him and then eventually
begins to visit him, the more she falls prey toihftuence. The more involved with him
she becomes, the harder it is for her to residingl/itoward the relief he offers. Drouet
has taken the place of Minnie as Carrie’s new nmretmifhen she is with Drouet, Carrie
has no qualms about what she wants in life, yetlewbnder the moral roof of the
Hansonsshe begins to doubt her convictions. She feelsdiasd” and “depressed” and
confused by how it all seems “so clear when shlewith Drouet” (SC 66). Her time

spent with him allows for her to indulge in a kinflravenous absorption of the city’s
culture, and refinement. When apart from him shelsféghe weight of the Hanson’s
determined morality hovering all around her. Césrieonscience, which usually only
emerges “when the pleasant side” of life “was romi apparent” is not “interested to
praise” (SC 89). Instead, it is the voice of reasttre reminder to act in a morally

responsible manner, it is “truly the voice of G48C 89).
“Oh thou failure,” said this voice.
“Why?” she questioned.

“Look at those about,” came the whispered answepoKk at those who
are good. How would they scorn to do what you hawee. Look at the good
girls, how will they draw away from such as you,amtthey know you have been

weak. You had not tried before you failed.” (SC 90)



65

She struggles between an obligation toward thisevoif conventional morality and her
own desire to improve the quality of her life. Dhgiher final days with the Hansons, all
the while struggling with which path to choose, i@afinally believes she has chosen the
ethical side. Her conviction is set until she corfeee to face—literally—with Drouet.
Drouet learns of Carrie’s intent, and within secormd encountering him, “the whole
fabric of doubt and impossibility [slips] from herind” (SC 67-8). Just like that, Carrie
is swept away, beyond the saving hands of moralitye tries to resist, but, as the
narrator says, “Like all women, she [is] there tgeat and be convinced. It [is] up to
[Drouet] to brush the doubts away and clear thé gate could” (68). He prevails, and
soon enough he reinforces the picture of the desdiBe waiting for her back in

Columbia City. If she is to succeed, she must @ahim:

“I'll tell you what you do,” he said. “You come viitme. I'll take care of

you.

Carrie heard this passively. The peculiar statecvishe was in made it
sound like the welcome breath of an open door. Brevas of her own
spirit and was pleasing. He was clean, handsomél-dvessed and

sympathetic. His voice was the voice of a frier®C (68)

Drouet is such a gifted salesman that all his &ffare finally rewarded. Carrie chooses
the life he represents and all that he can helpacbieve through his guidance and

provision.
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Despite having physically removing herself fromifa bf moral responsibility,
however, Carrie still bears the burden of her owgging conscience. The voice in her
head, fueled by the few moral objectives she peese®ften harasses her. She struggles
to drown out the voice that encourages her to Itagaew comforts provided by Drouet
and directs her to return home—it is the right ¢hfar her to do. She mentally defends

her actions, however, brushing aside the incesssgding:

“I have nice clothes...They make me look so nicanlsafe. The world is

not so bad now. It is not so dreadful—what haverief”

“Step into the streets, return to your home, bgaaswere. Escape!” (SC 91)

But Carrie isn’'t swayed. Instead, she convincesditthat she already has escaped. In
essence, Drouet’'s semi-miraculous presence in&alife saves her from falling back
into mere survival mode. She is determined; sheaarand will not—return to such a
way of living. With Drouet on her side, “the world not so bad now.” His praise
motivates her, his influence charges her spiritl Bi$ support ensures her comfort and
security. In this environment, she will do morertiraerely survive. Drouet provides the
most appealing method of escape for Carrie—yetHmnosing to “escape” through his
influence and provisions, she also chooses to faglfe of ethical responsibility.
Ironically, through heffall,” Carrie continues to rise, “and she will natt the part of the
ruined girl” (Lundquist 31).She sacrifices morality to fulfill her desiresdashe starts to

“rise.”
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Upon their establishing a more permanent relatigasione where Carrie
assumes the role (but not the legal title) of witbe-two settle into the Ogden Place flat.
There Carrie is described as, “free of certainidiffies which most ominously
confronted her, laden with many new ones which veérea mental order, and altogether
so turned about in all of her earthly relationstipst she might as well have been a new

and different individual” (SC 89).

While they live together, Drouet’s mentoring takestrong hold upon Catrrie.
Naturally able to absorb and eager to apply suditige guidance, Carrie becomes a
changed individual. In Drouet’'s presence, she idebesquipped to appreciate the
seductive nature of the “city’s hypnotic influeng&C 78). And with this, she is able to
see more clearly all that she wishes to achieve asylire. Yet, it is through the
mentorship of a fellow neighbor, Mrs. Hale, thatri@aobtains even more influential
guidance regarding what she should desire and h@vskhould go about attaining it.
While reflecting upon thetfivialities,” the “praises of wealth,” and the ‘lveentional
expression of morals,” Carrie views of the city,esBtruggles to gain a clear
comprehension of it all (SC 102). Yet, Mrs. Haldhonalso strongly influences Carrie’s
interest in the theater, works to continually rethi®arrie to stay focused on the idea of

gaining “something better” (SC 102).

Drouet also helps Carrie establish that “somethnatier,” and in doing so, he,
too, learns from Carrie. Motivated first by attiaot Drouet acknowledges that Carrie’s

“pretty face” intensifies “his mental resources'0(8$9). Yetsoon enough he also begins
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to sense that is something different about Cate.is drawn to the idea that “she
[seems] to have some power back of her actions.w&®enot like the common run of
store-girl. She wasn’t silly” (SC 69). He understanand moreover he appreciates her
overwhelming desire to assume the manner and thessty’'s more refined women. He
stirs Carrie’s own self-awareness, pointing oné woman passerby and referring to her
as a “fine stepper.” His doing so prompts Carries¢e “a little suggestion of possible
defect in herself... If that was so fine she musklabit more closely. Instinctively, she
felt a desire to imitate it. Surely she could datthoo” (SC 99). These small, yet
monumental, influences are what contribute modbrmuet’s successful mentoring. His
unique ability to ascertain and understand Carngarnings, allows him plenty of
opportunity to apply his influenc&lear to the both of them is the understanding that
Carrie feels with a “whole and fulsome heart” (SB) 2he longing to blend in and
associate with these women. Instinctively, sheniara of the process she must undergo
to transform this desire into her reality—and Drobelds the power to help her. This
bargain must come at some cost to Carrie, howeWwdrat isn’'t articulated, but
nonetheless understood, is the silent acceptanweede the two to exchange Catrrie,

herself, as the commodity.

Quickly aroused by the prospect of all their raaship has the ability to produce,
Carrie and Drouet allow themselves to partake inelyjmoon-like indulgence. Drouet is
intent on helping Carrie to transform herself, iis8 own purpose, as much as her own.
Through a tour of the city’s cultural displays, Deb works to appease Carrie. After

dining one day, Drouet takes her to the theater:
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That spectacle pleased her immensely. The cologeawe of it caught her
eye. She had vain imaginings about place and paabeyt far-off lands
and magnificent people. When it was over, the etatf coaches and the

throng of fine ladies made her stare...

...Her head was so full of the swirl of life. (SC 77)

Drouet is “as much affected by this show of finand gaiety as [Carrie]” (SC 77), but
he is also moved by her response. He turns toréalizing how appealing she is at this
moment, and is overcome by a “keen sense of defsirdier. Amid the churn of novelty

and culture Carrie and Drouet’s relationship stteegs.

Drouet’s mentorship, in combination with his alyilib introduce Carrie to culture
beyond her knowledge, helps to transform CarrieDiauet’s credit, her ambition begins
to extend as much as her appreciation for finendjvi For example, when given the
opportunity to assume an acting role in an amatbeatrical production, Carrie
nervously accepts, but feels unsure of her alslitieis Drouet who keeps her dedicated,
and motivates her past her once-bashful attitudelinig in her a desire to succeed.
Carrie’s initial acting experience propels her itbhe discovery of a talent she never
before considered. It also, however, works to dieuthe admiration and passion felt for
her by both Drouet and her ensuing suitor, Georgestood, a friend of Drouet’s.
During the opening night, Carrie, who initially ferfs from stage fright, goes on to

astonish the audience with her moving performaBogh Drouet and Hurstwood are so
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drawn in by her performance that they feel as thoQgrrie’s words are directed toward

them. Each man is also incredibly charmed by hetyneevealed power:

The two men were in a most harrowed state of affectThey scarcely
remaining words with which the scene concluded.yTbely saw their
idol, moving about with appealing grace, continuegpower which to

them was a revelation. (SC 192-3)

Carrie is not blind to their recognition. She, t@proud of her accomplishment, and in
the midst of all the praise she takes note of h#t i power. She takes the time to bask
in her new strength, independently celebratingidiea of finally being the “admired,” or

“sought-for” individual (SC 193). It is also hereat “the independence of success now

made its first faint showing” (SC 193). Carrie antinuing her climb.

It is not long before Carrie’s self-esteem begimstrengthen as a result of her
new-found success, and her need for Drouet begifede. Their relationship reaches a
point of complacent comfort, and Carrie eventuallypasses Drouet. She moves onto a
new, fresh relationship—drawn by the allure of irgsher own status. Ironically, it is
through Drouet’s own introduction, that Carrie emu@rs her next mentor, George
Hurstwood, the bar emager of Chicago’s elite Hannah and Hogg'’s. Hustly who is
described as a “very successful and well known ataout town” (SC 43) immediately
falls for Carrie after spending an evening sociagjzwith her and Drouet. As a result
growing lack of interest in Drouet, Carrie returHsirstwood’s attention and quickly

becomes entangled in the newness and sophistiaatibeir evolving relationship.
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At first, Carrie feels a slight sense of remorseroer betrayal of Drouet. She
acknowledges his help during a time when “she wagiad and distressed,” and admits
to having “kindliest feelings for him in every way.Yet, she is unable “to feel any
binding influence” that might keep her attachedtiita, as opposed to any other (SC 123).
Carrie is ready to move on, but not quite willimgrelinquish the security she feels with
Drouet. When she is “brought within Hurstwood’s alea (SC 122), she initially
underestimates the power of his influence upon Wéren she realizes the course their
relationship is upon, she feels confused, and “biyaffected by a feeling of trouble
and shame” (SC 121). Yet, in the face of this difeamand “shame,” Carrie remains an
active part within the courtship, eventually sudering to the impact of Hurstwood’s

influence.

When her relationship with Hurstwood is discovelsd Drouet, his status as
mentor to Carrie deteriorates even more. Angrilyou2t reveals to Carrie that
Hurstwood is a married man—information which Hursbd neglected to share with
Carrie. Yet, instead of hurling her anger in theeclion of Hurstwood, the man who has
actually deceived her, she launches her frustratiain Drouet. She blames him for
bringing Hurstwood into her life, and then for sbtaring all of the necessary information
with her. Strangely, in all of their unraveling, i@a cannot see past this one act. He is

astonished at Carrie’s failure to see all that & done for her:

“I've given you all the clothes you wanted, havet?t I've taken you

everywhere you wanted to go. You've had as mudtvasad and more t00.”
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“Did | ask you to?” she returned.

“Well, | did it.” said Drouet, “and you took it.”

“You talk as though | had persuaded you,” ansd/&€arrie (SC 229).

When all is said and done, Drouet, whose feelimgsClarrie still generate sympathy,
offers to move out of the flat, leaving Carrie ti#t of a few more days of security—rent
free. Surrounded by frustration and confusion dwercurrent state, Carrie isn’t sure how
to proceed past “the effect of the argument” betwber and Drouet (SC 229). The
consequences are dreadful and any attempts tordathéhoughts only leave her feeling
as “a mass of jangling fiores—an anchorless, stbeaten little craft which could do

absolutely nothing but drift” (SC 229). In esserbe circumstances bring her right back
where she was before her meeting Drouet. Yet defigt sudden downfall in the security

of her circumstances, Carrie’s charged ambitioraiamintact.

Although Carrie eventually discards Drouet, theseno doubt that initially his
mentorship brings to life an important, yet hitleerhissing feature in Carrie’s life—a
“clever companion,” one who can help steer andivatd the dreamy and ordinary
Carrie toward a more fulfilling life. Through DroyeCarrie begins to solidify her own
desires. To her, he not only symbolizes what omeacdieve in life, but he also acts as
the means through which she can begin to obtainlésires. Without Drouet’s influence,
support and initial finance, Carrie most likely vidihave settled for someone in her
sister's working-class world. Without Drouet’s mership, her life would have been

dramatically different.
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Following Drouet’s departure, Carrie barely has timee to contemplate the
uncertainty of her next move before she once afgdlsprey to the power of persuasion.
Despite her having ended her relationship with kHvwed after learning of his deceit,
Carrie is still moved by his influence. Distraugiver the idea of losing Carrie, and faced
with legal difficulties with his wife, Hurstwood estls a large sum of money from his
employers, and then convinces Carrie to escapehaitito New York. Swept once again
into his reckless current, Carrie realizes newngfite. For the first time in her life, she
feels a sense of authority, one that will enharmedilities to achieve further success.
Ironically, this is also the beginning of Hurstwé®downfall, and Carrie’s abandonment

of his mentorship.

In the beginning, however, Hurstwood'’s influence gaidance takes the place of
Drouet’s and fuels Carrie’s growing confidence. ri@arwho is attracted to Hurstwood’s
wealth and societal status, which exists within“fivst grade below the luxuriously rich”
(SC 44), also feels drawn toward all that his appearangeesents. She is greatly
impressed by good looks, his display‘ekcellent, tailored suits of imported goods,” his
fine jewelry and watches of the “latest making” apg the success that earns him
acquaintanceship with “hundreds of actors, merchandliticians and the general run of
successful characters around town” (SC 43). Furbeg, she is drawn to his willingness

to discard all morality in the face of attainingop@ness or success:
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He would promise anything, everything and trusfioidune to disentangle
him....He would be happy, by the Lord, if it cost ladinesty of statement,

all abandonment of truth. (SC 209)

In a short period of time, their relationship evesvo a state where Hurstwood recklessly
abandons all responsibility, giving in to his owamiptations. He confesses his love to
Carrie and in doing so seduces her, not only emaliy, but physically. He invites her to
join him on an entirely self-serving adventure. &ks her to move—literally—to leave
Drouet and to be with him. Although at first sheftdy feeling the “[loosening] of her
moorings, uncertain and unsatisfying as they wés€ 207), she soon feels overpowered

by his persuasion:

Carrie was finding it more and more difficult toeseim longing thus
without offering the consolation which he so muobsided. Her own
guandary became less and less important. Her dewdts dissolving in

the fire of his affection. (SC 208)

Carrie is more moved by Hurstwood’s passion forthan she is by Hurstwood himself.
It is clear that she is somewhat attracted to lsime; remains “the victim of his keen eyes,
his suave manners, his fine clothes” (SC 205), sfet still feels the struggle that
accompanies what she feels is a “hopeless” st&iee gives in, feeling Hurstwood’s
“‘influence over her,” finding it “sufficient almogb delude her into the belief that she
was possessed of a lively passion for him” (SC 2Bbystwood’s fervor so awakens her

belief in her own power that she can't help takéioac One of Hurstwood’'s most
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victorious abilities lies within his capacity to dgher Carrie’s unsatisfied feelings for
life (SC 119). This disclosure not only reveals $twmood’s insightfulness, but also
establishes his potential as mentor to Carrieelishable to reach this level of honesty
with her, through his suspicion of such unhappinbssmight also be able to act as the
guide in discovering such contentment—through thkeime of their own relationship, of

course.

As their relationship progresses, Carrie eventugilyes in to Hurstwood’s
persuasion, agreeing to leave Drouet. By doingske,once again takes a leap of faith
and chooses to venture further into the unknowm Witirstwood, “vith what result we
might guess, where innocence has neither wisdomcaonsel at its call” (SC 122).
Hurstwood’s persuasion is so powerful that it presriper to “[believe] herself deeply in
love” (SC 210). Yet, even the love she begins tagme she harbors isn’'t enough to rid
her own the challenge of her conscience once shedethe “warmth” of Hurstwood’s

presence. The narrator gives voice to that coneseie

You do not know what will come. There are miserathlimgs outside.
People go a-begging. Women are wretched. You caerrell what will
happen. Remember the time you were hungry. Stickhat you have.

(SC 222)

Upon reflection, Carrie begins to see that dedpteverbal contract with Hurstwood, she
is still unsure of her ability to accept the chahgeoffers. Despite a few previous efforts

on her part to take risks in hopes of attainingspeal gain, Carrie still sees herself as
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someone who is “not one to whom change [is] agle€abonically, she doesn’'t see

within herself “daring” characteristics “of an adweress,” believing she is “too uncertain
of herself, too much afraid of the world” (SC 20Btuck between this fear of lost
security, and the excitement of gaining further cess, Carrie continues to debate
Hurstwood’s proposition “illogically, until she Jison a borderless sea of speculation”

(SC 2086).

Amid Carrie’s struggle to choose the most bendfipath, Drouet learns of the
affair and threatens to expose the relationshipistdwod then kidnaps Carrie, and,
despite the mixed emotions of anger and fear, skhe again falls prey to his persuasion.
He convinces her that his strong feelings for hgr remain and asks her to give him
another chance. When he tells her of his plangh®future, Carrie’s interest grows. She
feels that the “first gleam of fairness shone iis throposition” (SC 279). Through
Hurstwood'’s incessant pleading with her to stayhwiim, Carrie sees her power over
him, and she is forever changed. This sudden tdrevents offers Carrie her first
opportunity to take the reins. With her assumptadncontrol, however, Hurstwood’s

persuasive force is diminished:

This was due to a lack of power on Hurstwood’s ,pariack of that
majesty of passion that sweeps the mind from i, $ases and melts all
arguments and theories into a tangled mass andoggstfor the time

being, the reasoning power. (SC 222)
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It is through her own recognition of Hurstwood'sa¢k of power” that Carrie sees an
opportunity to enhance her own position by exphgitHurstwood’s remaining abilities.
Despite her initially having fallen for him on ametional level, Carrie soon recognizes
all that she is capable of learning from him. Shens him into her life, also welcoming
the opportunity to incorporate his influence. Yetce again, she reaches a point where
her mentor’s ability enhances her growing strengths it isn’t long before she is able to

move on, surpassing them in her abilities.

After arriving in New York, Hurstwood fails to gia:n an income, thus also
losing his once dynamic rhythm for success. Sattily,once successful Hurstwood has
now traded places with the once dependant CarrleerMHurstwood is unable to gain
work in New York, Carrie does find a job increasimg growing dependency upon her.
His continual failure leads Carrie to initiate lggeatest deception yet—applying to him
the same level of shrewdness and calculation he applied to her. When Carrie finally
feels the weight of her own strength and capabilipgpn her, she can’t help but slowly,
yet steadily break away from him in every capacliye deception begins with Carrie’s
decision to use money toward the purchase of a paw of shoes, (in hopes of
augmenting her appearance, and thus her actingryai@her than saving it to pay
upcoming rent. Eventually, when Carrie finds enotatcuse in Hurstwood’s lassitude,”
she abandons her share of responsibility, firstatdwthe cost of their flat, and then
toward him altogether. Yet in the wake of this samnee, Carrie feels a twinge of debt—

after all, she is still able to recall her own ndestitute experiences:
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Carrie had experienced too much of the bitternésearch and poverty,
not to sympathize keenly with one about to be cagtupon his own
resources. She remembered the time when she walieedstreets of
Chicago—and only recently when she searched hereNgw York].

Where would he go? Without money, he would stafS€ 435)

Yet, at the end, in recognition of her own expsees, and perhaps even in honor of the
mentorship Hurstwood provided, Carrie cannot cotepteabandon him. She leaves him,

but also gives him money to help aid in his surkiva

Once Hurstwood is removed from Carrie’s life, shdree to move forward and
apply all that she has gained from her mentors towie pursuit of finding success at
working in the theaters. It is at this point thaarfe meets her next mentor, Lola, a
chorus girl with whom Carrie works. Lola’s encourag influence boosts Carrie’s
already growing confidence. With the help of Lola/aluable knowledge about the
theater, Carrie is suddenly acclimating very wellNew York’s theater world. In fact,
she learns so quickly that it isn’t long before slas become so much more in tune with
the depth of her own talent. With this growth, ieent and ambition shine, setting in

motion her longed-for fame and accomplishment.

In addition to advising Carrie about the unspokdes in the theater world, Lola
also aids Carrie after she leaves Hurstwood. bl also benefits from the friendship,
lends Carrie money, and invites her to share antake she gets back on her feet. Lola’s

presence and influence helps Carrie to realizegtiosvth of her strengths amid the
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rawness of her newly-established independence. Baigeficial guidance ascertains

Lola’s mentoring role as one of great value to @arr

Carrie works with great ambition to become one efM\York's best actresses.
She moves about freely, finding companions (butfniehds) here and there. Evidence
displaying the impact of her previous mentors appéare as Carrie critically comes to
terms with distaste for an attitude she once stto\achieve. She senses this as she dines
with a suitor who does “not talk of anything whigtfts] her above the common run of
clothes and material success” (SC 444). Strangi@lgugh her achievements and gain of

“material success,” Carrie remains unsatisfied.

It is after her rise to this level that Carrie nsetnd is moved by, her most
influential mentor yet. Robert Ames, the visitinmusin of a friend of Carrie’s, represents
to Carrie a new and unexplored breed of man. Hislady ambitions awaken Carrie to a
life beyond wealth, fame and success. He is tis¢ fierson to address the kind of issues

worthy of intellectual contemplation.

Additionally, Ames’ interest in Carrie as an actrdakes her by surprise. He
appears to see Carrie in a new light After takmae of her naturally poignant
appearance, he remarks that she “would do welbmessympathetic part...” that her
“natural appearance would suggest more to the acei¢hen the careful make-up of
most people” (SC 484). Carrie is so moved by herétul” consideration, that she too
begins to see herself differently. She is furthepriessed by the idea that he is “not

talking to hear himself talk.” Through his straifgittvard communication, Ames is able
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to provide for Carrie the very understanding thfidught” and because of this, “she could

have kissed his hands in thankfulness.” (SC 484)

With the help of Drouet and Hurstwood, Carrie Basceeded in all the ways she once
dreamed, yet it isn’t until her encounter with Antleat Carrie begins to realize the extent
of the emptiness within her. She shares this conegth the scholar, and he remarks,
“Perhaps you’re too comfortable. That often killperson’s ambition. Many people fall
because they succeed too quickly” (SC 484-5). Amesgponse may provide the answer
for which she’s been searching all her life. Hetoares to address all that she is capable

of influencing and attaining through the mere mé#tion of her own talents:

| should say turn to the dramatic field. You haeensuch sympathy and
such a melodious voice—make them valuable to oth¥os will have

them so long as they express something in you. &@u preserve and
increase them longer by using them for others. Mioenent you forget
their value to the world, and they cease to remprtegeur own aspirations,

they will begin to fade. Mark that. (SC 485)

As Carrie absorbs his ideas, she understandsrissaipon the fact that there is more to
life than achieving material success. Without resgaility toward others, and a fully
developed moral sense, life might not be wortmbyviAs if looking straight into Carrie’s

soul, Ames, assures her of this:

The sympathetic look will leave your eyes, your thowill change, your

power to act will disappear. You may think they vwpibut they will.
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Nature takes care of that. You can’'t become se#rasted, selfish and
luxurious, without having these sympathies and ilogg disappear, and
then you will sit there and wonder what has becaithem. You can’t
remain tender and sympathetic, and desire to streeworld, without
having it show in your face and your art. If yountzéo do most, do good.
Serve the many. Be kind and humanitarian. Then gamit help but be

great. (SC 485-6)

For most of the novel, Carrie is seen looking @rtlv She gazes upon and often
carefully inspects all that surrounds her. Yet asclmas Carrie looks outward toward
objects and others around her, she spends vdeytiitie looking inward. Carrie is often
identified as “confused,” “uncertain,” or struggiimlue to a “nature of her mental state”
which “deserves consideration” (SC 87). Yet, shelyacomplies, failing to study the
exact nature of her life desires. As a result ofineense discussion with Ames, Carrie is
finally provoked enough to realize the significanice dedicating time toward the
contemplation of her own state of mind. She is swed and affected by his deliberation

over her, that an unfamiliar feeling of self doolercomes her:

She felt very much alone, very much as if she veémeggling hopelessly
and unaided, as if such a man as he would nevertcadraw nearer. All
her nature was stirred to unrest now. She wasdjrdze old, mournful

Carrie—the desireful Carrie—unsatisfied. (SC 487)
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In the end, despite all of her success, Carriecgihes face to face with the realization
that she is unfulfilled and, therefore, in her miatso unsuccessful. Yet she survives, and
far beyond her original expectations. Without heentors’ wisdom and guidance
combined with her own willingness to absorb andyfeir influence, Carrie would not
have been able to reach this point. Her initial g led her to abandon her moral
principles, and her life is spent in the pursuithef moving significantly beyond mere
survival. Yet through the success of Ames’ mentprsBarrie comes full circle. Without
realizing the damaging extent of his argument, dgates her personal beliefs, everything
upon which she has built her life's success. Withmoments of his appeal, her
understanding is irreversible. She is changed,ssd at the mercy of his suggestion, his
guidance, and his mentorship. The significance oA to Carrie arises not only through
his invitation to consider this kind of reasonimgit also through his ability to convince
her of the righteousness found within doing so. fld@ilty to persuade Carrie through a
kind of intellectual foreplay toward the fellowship virtue deems his mentorship to her

the most victorious yet.

All in all, Carrie’s surpassing survival and devaloy methods in which she is
able to reach her aspirations prove the benefioffdllence gained through the art of
mentorship. Even greater than this, however, isitipact created by her own willingness
to adapt to an ever changing environment. The timéd and hesitant Carrie learns from
her mentors to appreciate all that can be gainsalgi risk. Her ability to overcome
emotional complexities proves her growing ability maneuver triumphantly through

life’s continual multifaceted circumstances. To thietory of her mentors, this, in
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addition to her eventual exchange of life’s priheipvalues, establishes Carrie’s

probability for both continual survival and alsasess, as highly achievable.
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CHAPTER 5
MENTORSHIP PUT THE TEST:

WHY CARRIE SUCCEEDS WHERE LILY FAILS

The story of Carrie and Hurstwood is “representabecause it

was the story of longing and desire, of weaknesisstrength, of

struggle and ambition, success and defeat.” (Leb@)n,

The many dissimilarities between protagonists @avteeber oSister Carrieand

Lily Bart of The House of Mirthoften make it challenging to see that they have a fair
number of similarities. Each woman grows up surdmehby her family (although in very
different worlds) within the security and comforft the home. Yet, as both Carrie and
Lily enter their adulthood they are alone, sevdreth their families, (either by choice or
circumstances). As a result, they both are at teecynof society, as well as being forced
many times to draw upon of their own abilities. thermore, although each woman is
encouraged to pursue a distinct path, each evéntdmds it difficult—if not
impossible—to remain on that course. Both also ge@e the necessity of other people
for survival. Initially, both women depend on othdinancially, but eventually each
woman looks for mentors for reasons other thamfire support. In fact, the presence of
these mentors in their lives is one of their maspartant similarities. However, how
each woman benefits from mentorship is where thstmsignificant difference comes to
light. Simply put, based on their abilities to atisand apply the lessons of their mentors,
one woman survives, and one does not.

There is no simple answer to the many question®wunding the reasons why

Carrie lives and Lily dies. First, their individuautcomes are the result of a complex of
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varied traits, natural and learned abilities, e for adaptation, and most importantly,
the positive and negative mentoring relationshipgheir lives. Thus the presence of
mentors in each woman'’s life is not enough to gut@e her survival or success. What
really matters is their recognition of the necgssftmentorship for success—only Carrie
understands this. Moreover, she not only recogrizesmportance of mentors, but also
absorbs the beneficial knowledge of her mentors apaly it her own life. Carrie’s
ability to do this immediately sets her apart frdmty, who is finally unable to
comprehend the value of beneficial mentorship.

The lack of responsibility existing on both side$ bily's mentoring
relationships—her own role, as well as that of heentors—reflects a shared
misunderstanding of the significant communicationd arust that are imperative in
achieving a successful mentoring relationship. Resong on the general concept of
mentorship establishes the important responsilslitgred by both mentor and mentee.
This asserts the significance for the necessityg 0b-dependent relationship in order to

achieve the desired effect.

In terms of the function of mentorship as it pertato the lives of heroines in
literary works, (as discussed in chapter 1) botly Bnd Carrie’s mentoring relationships
must meet the standard level of guidance and regpoin order for mentorship to be
effective, the mentee must be able to recognizewaperspective provided for her by her
mentor and see in it a challenge that also sersesraeans of motivation. Additionally,
the mentee must see the importance in reinfordiegléarned ideas through realistic

discussions with their mentors.
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For good and ill, Lily has been raised within anfiy and level of society which
fit her for one purpose only—to marry a man wharagh (or even more) money than
her family. When the Bart family suffers financralin and Lily’'s parents die, it is not
surprising to see both her purpose and identitersty compromised. These setbacks
cause her to lose a sense of purpose for herltifeer resulting bewilderment, Lily is
unable to consider other options. Her path showdehbeen straight and focused,
eventually rewarding her effortless journey towdénd security of a financially stable
marriage. Instead, her path becomes twisted anduchsin place of her anticipated
reward, she finds herself facing economic hardahigsocial ostracism.

Furthermore, Lily is completely unfamiliar with awyher way of life, especially
in any other social class. It is not only all shmWws, but it is also all she wants. Rather
than accepting her family’s financial ruin, Lilymains dedicated to staying the course—
at all costs. Her biggest mistakes come from hieised to play by society’s rules and her
failure to appreciate and apply the guidance of torenwithin her social circle.
Additionally, Lily is so devoted to fulfilling heoriginal expectations that she is unable to
appreciate the influence of outside mentors, wHerdier a chance at survival through
accepting an alternative way of life.

In contrast to Lily, Carrie lacks any predetermiragstiny. Her path, although
initially unclear, is most likely toward assumirttetroles of wife and mother and raising
a family in her rural community. When she choosesaklernate route, her family may
have been slightly surprised, but it is not seeraagbellion against everything they

taught her to appreciate and achieve. It is memethange in course, a decision about
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which Carrie is both excited and optimistic. AltlgbuDreiser suggests that Carrie hasn’t
the taste for change, she is, despite some struggtainly able to acclimate herself to it
throughout her life. This is due to her lack of laac purpose in life and, even more
importantly, to her desire to survive no matter tvha

Lily’s shifting circumstances should shake her aberice and uproot her faith in
the future, yet she won’t consider other optiomsl, dherefore, won’'t adapt. She remains
either too stubborn, or too ignorant, of the vexglpossibility of her failure to succeed in
her world. Her unwillingness to adapt preventsfr@n recognizing the influence of key
mentors throughout her life. Although she often cemages these mentoring
relationships, somewhat open toward the ideas phesent, she continually fails to fully
comprehend and apply the advice she is given. Witlem ability to adapt, Lily’s
prospects for the future begin to break down. dnt@ast to Lily, Carrie’s willingness to
modify her ambitions so they reflect her life’s tanally changing course leads to her
survival, and to her success.

Ironically, one of Carrie’s strengths lies in hasfion in the lower middle class.
Although this may not appear to be an asset, heralsglass helps determine her
motivation, ambition, and yearning to achieve acgu&e more. Also, it is fair to suggest
that her parents raised her with no specific exgigerts. This obviously sets her apart
from Lily, for whom parental and social expectatioare the focal point of living.
Carrie’s lack of a particular purpose in life may the cause of some initial hardship, yet

it also allows her to assume several differentsaled identities throughout her life.
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Lily’s upper-class childhood led to her every whiging met. She is born into all that
she—or anyone else for that matter—could want, sir@lhas no need for motivation or
ambition, other than to secure an appropriate ageri She has no need to move
upward—she is already at the top, and all shedads tis stay there. Additionally, Lily’s
family fails to help her imagine living life in angther way. Her family dedicates their
efforts toward raising her to fulfill one expectatj to meet one purpose—to marry well.
Had they not suffered financial ruin, their effovteuld have likely met with success—
yet their downfall prevents Lily’s success in tharnmage market. In essence, Lily is set
up to fail in any other kind of life other than tlbee she has. Carrie, however, is not
afraid of shifting social status. She is also regithredestined to succeed nor bound to
fail.

What Carrie does struggle with, however, is maimitej relationships. Although
mostly reliant upon others, her desire for advaresgniar outweighs the comfort she
finds in relationships. Her involvement with bothroDet and Hurstwood strengthen
Carrie’s individual abilities—mostly highlightingen ability to put their advice into
practice. In many cases, the impact of their mahipris quickly acknowledged and
applied, and she rapidly grows and transforms. séne point with each man, Carrie

exceeds her mentor, and she moves on.

Both women also entertain, playing roles in orderplease their mentors.
Interestingly, after Carrie’s acting debut, bothoDet and Hurstwood are drawn to her
more than they had ever been before. They werdlgrespressed by her new-found

talent, and they could sense her power growing.ithuatdlly, they are both proud of their
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“possession” of her (SC 136). Ironically, howeuelis at this point that Carrie’s power
has increased so much that she is in fact, no tahgé “possession” at all. Along with
this development also comes a realization thaisfieally one to be “sought after” and

respected.

Regardless of her slightly-better-than-averagedo@arrie also recognizes the power her
sexuality generates. Although Carrie briefly sgieg with the few scruples she
possesses, she relinquishes them not out of ddsirtefrom will to survive, and
eventually a will to succeed. It isn’t until shecennters Ames that she realizes what she

might have sacrificed in her climb up the ladder.

Lily also struggles with the cost of risking her mality. However, Lily’s failure to
sacrifice any of her firm moral ground results ier hosing what she desires most—
financial security and social stability. Because shnnot fathom sacrificing her morals,
she also cannot comprehend the possible consegquehber failure to do so. In Lily’s
world, the people aren’'t as interested in the traghthey are in the consequences of
telling it. Yet, when Lily has nothing else, shestthe truth. Her parents, and later other
mentors outside her social network, teach her éorsere value in her own thorough
understanding and appreciation of the truth, thamsing it as a tool of manipulation.

In Lily’s world, manipulation is a realistic aspeat daily life. Despite Lily’s insistence
on having her actions reflect her ethical characwe does, however, attempt
manipulation through her beauty and charm. She does a way that she can convince

herself she is not crossing the line. When it cotodser view of men, Lily is willing to
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trade sex (within marriage, of course) for finahsecurity. Their function, as it pertains
to her, should fall into one of three categoriesteptial suitor; father figure; or (no
strings attached) friend. In the face of her familfjnancial collapse, Lily’s immense
beauty is seen as one of the only ways to re-eshatiie family in upper-class society.
The combination of her exquisite beauty and chagmrmature is seen as a guaranteed
method of regaining status and wealth. When Lillsfeo secure this reward from any
relationship, it is difficult to comprehend. Yet, @oser look reveals a level of
overconfidence oddly combined with a too-carefgjarel for morality. Lily is not able to
restore her family’s wealth or even secure a mgersimply because she values her self-
worth more than any act of financially-based seiductDespite the encouragement of
several mentors, including Judy and Gus Trenor kilows she cannot negotiate her

soul. She refuses to barter her dignity, evenid &t the cost of her life.

Sadly, Lily’s circumstances offer her little chojdewever. She can maintain her
untainted morality by keeping the knowledge of BarDorset’s letters to herself, or she
can share the truth, and use the power gainedimgdo to help initiate her rise. To Lily
the choice is obvious—she chooses self-respect selepreservation, by also choosing
financial and social defeat over a rise in powemr\aen over basic endurance. In the face
of such choices, Carrie, on the other hand, fubledhentors who support her strengths
and encourage her ambition, she chooses self pedger regardless of the moral
sacrifice.

It is fair to say that Lily’s mentors, with the eetion of Selden and Gerty, advise

her to remain on the same path as every otherirginer position, despite her unique
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circumstances. None of her mentors comprehendscdahgplexity of Lily's personal

challenges. As a result, it is nearly impossible fllem to draw from their own
experiences to help her transition through herlehgés. Yet on a different, but also
important level, Lily’s indecisiveness prevents frem focusing on the strength found in
her mentors’ influence and guidance. Because ofirmdsility to do this, she is also
unable to apply any learned knowledge from therhaloproblematic life. The result of

this prospers very little benefit from the overaipact of mentorship.

Lily remains trapped between two worlds, one stepdrately wants but scorns,
the other she dreads but can’t avoid. With limieehtors available who truly understand
her dilemma, she is forced to draw from the suppbthose who are often rivals, and
actually inhibit her progress, and those who canderstand her inability to adapt, and
guestion her unwillingness to abandon the only psegn life she has ever known.

Contrary to this, the majority of Carrie’s mentofwith the exception of Minnie
and Sven) foster her aspirations, igniting in herkeen recognition of her own
individuality and growing independence. The besedi this positive influence not only
help Carrie to survive, but to also achieve greaels of success. With the help of her
mentors, Carrie is able to rise above the actidrfseo counterpart Lily and succeed by
applying what she learns to the circumstances ofitee With this kind of skill set and
strength, combined with perseverance and dilige@aayie’s endurance is easier to
understand. Not only is she able to survive, whignfhils, but she is also able ascend in
social status, when Lily falls. Without the ben&ficinfluence resulting from her

interaction with mentors, Carrie’s abilities wouhdve remained underdeveloped; she
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would have arrived in Chicago and failed. Her patuld have led her out to the streets
as a prostitute or possibly back to Columbia Onyere regret would have consumed
her. Instead, Carrie slows down to listen, to fléo reinforce, and finally, to improve
upon her personal circumstances. Her strengths,ttzm@fore her success, lie in her
capability to employ mentorship for all it can offand finally, in her ability to enact all
that she learns as a result.

Finally, Carrie’s endurance is an obvious effedt tbe successful impact
mentorship contributed toward her life. Yet, sadhypugh Ames’s influence, Carrie also
realizes her failure to attain true contentm@&mster Carrieconcludes with the results of
neither a fairytale, nor a tragedy. It does appkawever, that with Ames’ mentorship,
Carrie is able to recognize the lack of apprecmtbhe attains for aspects in life un-
relating to materialism, wealth or status. The meealization of this deficiency
establishes Carrie’s desire to further transformhapes of attaining addition success
through an implementation of acquiring true hapgsne

Lily’s failure to survive is an evident measurehefr failure to fully ascertain and
apply all of the benefits resulting from her memigrrelationships. Despite her final
surrender to death, she triumphantly keeps herlityonatact, and stays true to herself to
the very bitter end. This too, can be deemed a uneas her achieving success. However
unfair it may seem though, Lily’s level of accongbliment still isn’t equal to the strength
that lies in the ambition and desire to achievallatosts—as Carrie’s actions prove. In
this particular case, Carrie’s ability to utilizadabenefit from mentorship far outweighs

the strength of Lily’s grounded morality. In thiase, only one woman survives in all of
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the essential and meaningful ways. Carrie’s skilis enough to carry her beyond the
necessary means of survival and well into a sutdessd affluent life. It is through this
unique difference in Carrie and Lily’s stories tleatidence supporting the theory of

mentorship and its relevance in a person’s suamefsslure in life, truly evolves.



94

REFERENCES

Dreiser, TheodoreSister Carrie Ed. John C. Berkley, Alice M. Winters, James L.SiMd,
Neda M. Westlake. Philadelphia: U of Pennsylvan&s®, 1981.

Goodman, Susaidith Wharton's Women: Friends & Rival$éanover: University of New
England, 1990. 50.

Gordan, Jan. “Qualities of an Inspiring Mentor Rielaship.” Quality Coaching2002.
<http://www.qualitycoaching.com/Articles/mentor.Htm

Lehan Richard. Theodore Dreiser: His World and His Nov€&larbondale: Southern Illinois
Press, 1969. 2, 56.

Lidoff, Joan. "Another Sleeping Beauty: NarcissisnThe House of Mirth".American Realism
New Essay<£d. Eric J. Sundquist. Baltimore: John Hopkinsvérsity Press, 1982.

Lunquist, James. Theodore Dreiser. New York: Fdddngar Publishing Co., 1974. 31, 45.

Nyquist, Mary. “Determining Influences: Resistararel Mentorship in the House of Mirth and
Anglo-American Realist TraditionNew Essays on Edith Wharton's 'House of Migd.
Deborah Esch. Cambridge: Cambridge Univ. Press).24®) 57-8.

Ohler, Paul. "Blind Inherited Scruples: Lily BarEsolutionary Ethics.” Cain, William Edith
Wharton's "Evolutionary Conception" Darwinian Allery in Her Major NovelsNew
York: Routledge, 2006. 68, 72.

Scarnhorst, Gary with Jack Bal@he Lost Life of Horatio Alger, JBloomington: Indiana
University Press, 1985.

Shea, GordorMentoring: How to Develop Successful Mentor Behavidoston: Crisp
Publishing, 2003. 3

Wald, Priscilla. “Dreiser’s Sociological VisionThe Cambridge Companion to Theodore
Dreiser. Ed. Leonard Cassuto and Clare Virginia Eby. Cadgai Cambridge
University Press, 2004. 189.

Wharton, EdithThe House of MirthNew York: Charles Scribner’s Sons, 1905.



95

NOTES

'See Gordon, “Qualities of an Inspiring Mentor Relationship.”

i Examples of such fairy-tale like accounts can be found in many of Horatio Alger’s “rags to riches” stories, in which
the protagonists’ ultimate goals foster the American dream. See Scarnhorst, The lost life of Horatio Alger, Jr.

See Nyquist, 57.
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