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Chapter 1: Introduction

Scholarship devoted to examining the role of religious elements in the fiction aridvill
Faulkner is by no means in complete agreement. Critics such as AlfreddtazGiles Gunn
tend to minimize this role or dismiss it as nothing more than an extension of Faullnehsrg
religious upbringing, i.e., being brought up in the church at an early age and maassaiall
town populated by people of several different denominations (Baptist, Methodistpfadisand
Presbyterian, to name a few). Other critics, including Cleanth BrooksnMirgi Hlavsa, and J.
Robert Barth, contend that Faulkner at least held strongly to certain ke betleh the
Christian religion, though they often stop just short of referring to him as a genumadzon
Christian. These critics will be addressed in order to conclude that, anldastearly part of
his literary career, Faulkner held beliefs consistent with those found ini@ttistthough they
may not have been outwardly apparent.

The focus of this study will be limited to three of Faulkner’s early novigie Sound
and the Fury(1929),As | Lay Dying(1930), and.ight in Augus(1932). Together, these novels
all exhibit some degree of Christian content including, but not limited to, themes ahhum
depravity and redemption, characters that serve as Christ figures, andtditlgal
references. In addition, they were all published within a four-year period. Itas not
coincidence, then, that such content appears in these three novels, published consecutively
1929, 1930, and 1932. Such a consistent display of Christian elements is indicative of a
deliberate religious emphasis on Faulkner’s part.

In order to reach this conclusion, the novels themselves will be discussed in getalil, a
well as critics’ responses to them. Relevant biographical informatiotevised, coming

mainly from the time period in which Faulkner is writing the novels (1928-1932). A select
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amount of interview material will also be used, mostly from Faulkner’s talkeaJniversity of
Virginia during the years 1957 and 1958. His responses here, however, should be treated wit
caution. An intensely private man, Faulkner is known to have been less than truthful when
answering questions about his life and work. It's hard to gauge how honest he whgsdath t
responses. Also, Faulkner is about twenty-five years removed from thesearowdigh he is
speaking; it stands to reason that his thoughts on the meaning of the texts could have changed
over such a long period of time.
In interviews conducted around the timelbe Sound and the Furyfgiblication,
Faulkner provided answers that were less than serious. In response to a questiog reiga
birth, he said, “I was born male and single at an early age in Mississippi. tillaiive but not
single. | was born of a negro slave and an alligator, both named Gladys Rock.twdave
brothers, one Dr. Walter E. Traprock and the other Eaglerock, an airplane” (qtd. weMeri
9). The interviewer, Marshall J. Smith, writes, “I had to turn elsewhere totlearhe had been
born in Ripley, Mississippi, in October, 1897, and that several years afterwaadriherhoved
to Oxford where stood the University supported by the state” (9). Even here, though, Faulkner’
birth date is incorrect—he was actually born September 25, 1897. Smith alsothsserts
authenticity of Faulkner’s service in World War | and seems to have genuealiglydal that he
hurt himself in battle (6, 13). When he asked Faulkner about his early life, this repiyven:
Quit school and went to work in grandfather’s bank. Learned the medicinal value
of liquor. Grandfather thought it was the janitor. Hard on the janitor. War came.
Liked British uniform. Got commission R.F.C. pilot. Crashed. Cost British
government 2000 pounds. Was still pilot. Crashed. Cost British government

2000 pounds. Quit. Cost British government $84.30. King said, “Well done.”
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Returned to Mississippi. (13)
The above selection shows Faulkner’s penchant for stretching the truth in a canmaciner.
A 1931 biographical sketch froithe New Y orkereports that during the war Faulkner “crashed
behind his own lines” and “was hanging upside down in his plane with both legs broken when an
ambulance got to him” (23). It is now common knowledge that he never served in World War |
but apparently he was very skilled in convincing others that he did.

In this single interview, Smith notices the distance that Faulkner mgttgikeep
between himself and the inquiring public. This accounts for his nonsensical arss&nisus
and well-meaning questions. In a 1931 interview foNbes York Herald Tribunehe
interviewer writes, “Mr. Faulkner hates interviews, hates being asketions and ‘Ah don’t
care much about talkin’,” he says. He is a pleasant, somewhat embarrasgechgaunntil he
gets interested in something he is saying, when he speaks with assuraaoswels questions
slowly, almost reluctantly, in a Southern drawl so low that he is a littiewlifto understand”
(19). Later he writes, “The author grew almost perversely vague whenshested questions
about his books” (21). Faulkner’s discomfort with talking about the content of his books is
palpable here.

Such discomfort on Faulkner’s part is also evident in the answers he gives tossatident
the University of Virginia in the late 1950s, particularly to questions that concesonaée
information. Douglas Day, then a graduate student, describes his expewéhdesulkner in
this setting:

. . . Faulkner never cared to discuss his work with me or any other supplicant.
Our first meeting . . . was very frustrating. | asked my questions; Fawakher

smiled and sucked on his pipe . . .. | came to believe, after sitting in on many . . .
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classes, that he enjoyed the possibilities for incremental variation indwes,
responding one way today and another way next week, especially about his own
work . . .. I reasoned that Faulkner had to keep from boring himself over so many
interviews and conferences, and so quite understandably wished to embellish here
and there, to revise the “facts” now and then, just for fun . . . . [I]f forced to talk
about “literature,” . . . he would almost unfailingly hide behind a shield of irony,
amiable banter, or assumed (or real) forgetfulness. (xii, xiii)
Faulkner also employs this method of deflection when dealing with questions cogdemi
religious beliefs.
When asked directly about his personal Christian beliefs while at the Utyiadrsi
Virginia in 1957, the answers Faulkner supplied were usually vague. One suchgexishas
follows:
Q: Mr. Faulkner, you have been called, among other things, [a] Christian
humanist. | was wondering if you could tell me what you consider your
relationship to the Christian religion?
A: Why, the Christian religion has never harmed me. | hope | never have
harmed it. | have the sort of provincial Christian background which one
takes for granted without thinking too much about it, probably. That I'm
probably—within my own rights | feel that I'm a good Christian—
whether it would please anybody else’s standard or not | don’t know. (qtd.
in Blotner and Gwynn 203)
At first glance, this seems like an honest response. It addresses tiengoesnhot-so-direct

manner and is full of typical Faulknerian wit. Critics such as Giles Gunn usede &l quotes
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such as the one above in order to advance the claim that Faulkner never intentiacadly pl
Christian symbolism in his novels. Such quotes, however, were made about twegbaftve
afterLight in Augustwas published. While this does not totally discount what Faulkner said, it is
safe to say that his feelings toward the book and his reasons for writing it veaght@aged over

the course of twenty-five years.

Scholars are in disagreement as to the exact nature of Faulkner’s religi®usmues,
especially as they apply to the Christian elements of these particular.nS8eahe critics
contend that this content does not serve as an extension of Faulkner’s personal dékefs. A
Kazin, for instance, declares, “I for one find it hard to think of Faulkner as confiditigphides
to a personal God” (“Faulkner and Religion” 4). Interestingly enough, Kazin doeveat g
specific reason for this. Perhaps it has to do with Faulkner’s widely documented dnhakitsy
or his uninhibited examination of sexuality in his novels—issues that likely wouldkiegtvé&im
on the outside of any seriously minded religious community in his day. Kazin goes on to argue
that the religious elements contained within novels suthgés in Augustare products of both
Faulkner’s religious background and the Southern religious culture of the time.

The term “Southern religious culture” refers to the collective spirtyuftlund in most
Southern states that has caused some to label it “the Bible belt.” SamuémBités| “The
South is the only society in Christendom where the evangelical family of i@hsis$ dominant”
(1269). Religion was treated very seriously in the South; church attendance wasgatoura
even expected (1273). Hill continues, “. . .[A]n impressive percentage [of religious Beushe
are involved in the organizational life of the congregation, often attending three or more
activities per week” (1273). It is known that Faulkner experienced this partaggdact of

Southern religious culture on a somewhat consistent basis, at least in hisiggdinlyod: he
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attended Sunday school at the New Albany Methodist church as a young child (Blotner 16;
Wilson 27).
Charles Reagan Wilson delves further into the subject of the religious cultbee of t
South and its influence upon Faulkner’s work. He is of the opinion that “Faulkner was afcritic 0
Calvinism” because he “saw it limiting human potential’ (22). Wilson’s defimigf Calvinism
is as follows: “Calvinism teaches the absolute sovereignty of God and theitlepfduman
beings. They are unable to fathom God’s purposes, nor can they dictate their own destinies
Accompanying Calvinism historically has been a pronounced belief in the dauttime elect, a
conviction that Calvinists are God’s chosen” (22). He claims that “Faulkndy sangeted this
Calvinism as a source of Southern evil” (22). Though Wilson provides a good definition of
Calvinism, and while Faulkner does seem to criticize the rigidity of this [sslsém, he also
borrows heavily from Calvinistic thought. In particular, the theme of man’s dépra@vident
throughoutThe Sound and the Fuyrs | Lay Dying andLight in August
John H. Leith also addresses the importance of Calvinism to the world of Faulkner’s
literature:
Calvinism also influenced the literary development of writers such digiwil
Faulkner. He once noted that he had used religious symbols in his works because
they were all around him in north Mississippi, and Calvinism was perhaps the
central religious influence he explored. Faulkner disliked what he saw as a
puritanical stress on sober living, the discouragement of fleshly pleasutes, a
spiritual self-righteousness, all of which he saw stemming from Calvintsen
portrayed characters made authoritarian and repressively violer@dlyiaist

outlook. His Calvinists . . . show little concern for ritual or piety, but believe in
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God’s justice and in human practicality and good works . . . . Faulkner did seem
to admire especially one emphasis in Calvinism . . . that on the human will and
the need for action. (1281)
These observations effectively describe Faulkner’s interest in Calioigght. InLight in
Augustespecially, he shows how extreme Calvinism can have a negative effect on an
individual’'s humanity.

Wilson addresses the importance of answering the denominational question when
discussing Faulkner’s personal religious beliefs. Though Faulkner “devotes cdrnisidera
attention to the Presbyterians,” they were not the dominant religious denominaherregion
(23). Wilson continues, “The South has been and still is that region dominated by Bajitists
widespread secondary influence from the Methodists. . . .In Faulkner’s timesdpgsihad one
of the highest percentages of enrolled church members in the nation” (24). Thidisiows
Faulkner certainly had an audience for the Biblical content of theseneays. Wilson
concludes that Faulkner does not prefer one denomination over another; he insteagltaszribe
more general belief in Christianity (26).

Wilson’s argument serves as a complement to views of other critics Rabdrt Barth,
who argues that Faulkner held Calvinistic beliefs. He writes, “[The] stroegd of
predestination that runs through his work, together with his preoccupation with guilt ared man’
depravity, put the unmistakable Calvinist stamp upon him” (“Faulkner” 15). This isnterta
true in one sense, considering Faulkner’'s seemed obsession with man’s sin @meksiences,
but some of the other major points of Calvinism (i.e., irresistible grace, pesegaf the
saints, limited atonement) are less evident, if not entirely absent, in the thrése rbweuld be

unfair, then, to consider Faulkner a complete Calvinist, since he only draws upon atew of i
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major principles in his fiction. He does, however, share Calvin’s interest in thersatdire of
man.

Biographical information pertaining to Faulkner’'s early experiencéstive Bible and
church is relatively sparse. It is known that he was baptized into the Methodish@htitew
Albany, Mississippi at an early age (Wilson 27), where he “faithfully ai@r®linday school”
with his mother and brothers (Blotner 16). By 1904, however, this attendance began to decline
as Faulkner’'s mother apparently grew tired of trying to force her soms(@laner 20). It
declined even further “after about the age of twelve as [Faulkner] began to preféinggene
at his father’s livery stable and pursuing other Southern masculine pastinteas sumting”
(Caron 59). When staying with their great-grandfather Dr. John Young Murry, the young
Faulkner boys were required to recite a verse from Scripture before Iste@{éaner 35). If no
verse was ready, then the guilty party did not eat (35). In a 1956 interview, Faudalisrthes
particular family tradition in response to a question regarding the orighms &howledge of the
Bible:

My Great-Grandfather Murry was a kind and gentle man, to us children anyway
.. [H]e was (to us) neither especially pious nor stern either: he was simply a

of inflexible principles. One of these was, everybody, children on up through all
adults present, had to have a verse from the Bible ready and glib at tongue-tip
when we gathered at the table for breakfast each morning: if you didn'ytave
scripture verse ready, you didn’'t have any breakfast: you would be excused long
enough to leave the room and swot one up. . . .

It had to be an authentic, correct verse. While we were little, it could lsartinee

one, once you had it down good, morning after morning, until you got a little
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older and bigger, when one morning (by this time you would be pretty glib at it,
galloping through without even listening to yourself. . .) you would suddenly find
his eyes on you—very blue, very kind and gentle, and even now not stern so
much as inflexible; and next morning you had a new verse. (qtd. in Meriwether
250)
Faulkner also is reported to have given his future wife Estelle Oldham wensethe Song of
Solomon (36). This implies, then, that he was at least studying some part of thatBiblearly
age, if only for its poetic value.

Once Faulkner reaches his teenage years and twenties, there are naofduords
attending church. The next significant involvement of church in his life concernmhisge to
Estelle Oldham in 1929. They were not able to get married in St. Peter’'s EpSbapeh in
Oxford, where Estelle was a member, because she had been divorced from her prelvaous hus
Cornell Franklin, and the church had a strict policy about not remarrying divgBleaser
241). Because of this, they had to settle for “one of the best-liked ministers in thg ddunmt
David Hedleston, . . . pastor of the College Hill Presbyterian Church” (241). In theeans of
their marriage, the Faulkners did not attend church on a regular basis (Caron 59). They would,
however, occasionally attend St. Peter’'s Episcopal Church in Oxford (BlotnéVagan 26).
Blotner writes, “At services, [Faulkner] would conscientiously join in the hymmtsha even
had a Book of Common Prayer in which Estelle would see him make an occasional notation”
(271). This shows that in this period of time Faulkner had at least a mild interesaffatrseof
the church.

The content of these three novels, however, suggests more than a mild fascintion wi

Christian doctrine. All three are characterized by prominent Christiaratfteelements.The
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Sound and the Furicontains more Biblical allusions than any other Faulkner novel” (Coffee
35). The novel takes place, at least in present time, during the Easter weekend of tB28. Ea
section of the novel is infused with Christian thematic content. Benjy Compson, théhtegy
year old idiot narrator of the first section, has often been compared with Chridirokher
Quentin also exhibits similarities with Christ. The novel’s final sectiotufea a powerful
sermon emphasizing the power of redemption brought by Christ’s bA®tLay Dyingas a
whole is more muted in terms of religious content, but presents an equally comitieadaok
at stereotypes found in the more “religious” characters, such as the Reverg¢ireld\dmd Cora
Tull. Light in Augusturns a critical eye on the practice of religious legalism. Also of interes
this novel is the ambiguous character of Joe Christmas, whom critics haveoofigared and
contrasted with Christ. The Reverend Gail Hightower also deserves to be cahbieler, as his
continuous struggles with the past interfere with his calling as a man of God andhéyesuse
him to leave the ministry and reject religion altogether.

Few would argue that there is a complete absence of Christian elemieisea three
novels, though some attempt to downplay them or disregard them altogether. For thetmost par
though, arguments revolve around why this content exists and what it ultimatelynéprasout
Faulkner himself. Evans Harrington phrases this question quite appropriatelyksHa\asy
did this author, who consistently denied intentional Christian symbolism in his work, andfmost
the time denied belief in Christianity, write so often—one might even saysislgs—about
Christ, Christians, and Christianity?” (162). Finding an answer to this questi@nuftimate

end of this study.
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Chapter 2: Benjy Compson as Christ Symbol/Figure
Robert Detweiler provides an informative assessment of the use of the iQbresir
American fiction. His definition of a Christ figure is a simple one, bereft ptlaeological
suppositions; in his estimation, a Christ figure is “the fictional presentatiohwhan being, a
person who is made to experience, who communicates with us as readers, with whom we come
into relation as with any literary character” (112). He divides the waysichvsuch a figure
can be represented into four: through “sign,” “myth,” “symbol,” and “allegory” (1E8y the
purposes of this study, it will be most helpful to understand the presentation of aiQunrest
through “myth,” as this seems to be Faulkner’s mode of choice for his Christ figures
When presented in a mythological capacity, a Christ figure becomes one of a

“mythological archetype” (Detweiler 114).

The artist who employsiythas his framework utilizes the cultural significance of

Christ without becoming involved in matters of religious belief or biographical

reconstruction . . . . Christ agythtakes his place among other heroes as an

archetypal representing some verity or recurring action of life. . mbaern

writer who employsnythcan work with interpretations of Christ or facets of the

Christ story in the assurance that his frame of reference will be cosnplesth

while retaining the freedom to finally mean whatever truth or patterfedidi

wishes to emphasize through his particular treatment of the figure.

Christ agnythological archetypean be made to serve any number of functions.

He can be understood as the embodiment of the good and moral man who suffers

for his goodness or as the misguided idealist who cannot survive in a materialisti

world; he can be the redeemer on the supernatural level who mediates between
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God and man or the culture-bringer on the natural level who introduces his people
to a better life; he can be the servant of humanity who suffers so that o¢hers ar
taught through him. (114-15, emphasis added)
This view represents a good definition to begin with. Faulkner seems to be alearb/that his
audience will recognize certain parallels between Benjy, the idiot sbmeiisound and the Fury
(1929), and Christ.
Jessie McGuire Coffee likens Faulkner’s treatment of his Chrisegorthe Biblical
idea of “scapegoats” (29). This is initially a Hebraic concept, found in the book adicusyin
which God instructs Aaron to select a scapegoat on which to symbolically lagdhod the
people: “And Aaron shall lay both his hands upon the head of the live goat, and confess over
him all the iniquities of the children of Israel, and all their transgressmoal$ their sins, putting
them on the head of the goat, and shall send him away by the hand of a fit man into the
wilderness: And the goat shall bear upon him all their iniquities. . . .” (16.21; Coffeer28). |
more general fashion, the editorsfoHandbook of Critical Approaches to Literatutescribe
the “scapegoat” as “the hero, with whom the welfare of the tribe or natidensfied, [who]
must die to atone for the people’s sins and restore the land to fruitfulness” (GuerifCboi4pe
then asserts Faulkner “combines the Christ-sacrifice of the New Texdtanth thescapegoat
theme of the Old Testament . . . and produces such unlikely Christ figures as idiotsit@spst
rapists, and murderers” (30, emphasis added). In Faulkner’s works, such a fighredasain
characteristics: he “may have some of the chronology or symbolism of Chrig,ttesidered
“Christlike in that he performs a sacrifice, [or] perhaps undergoes a kind ofbaargif but is

also not like Christ “in one or more ways” (30). In summation, such figures arbéeaners”
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that “suggest Christ” but are also considered “the underdogs and the scap@fatFogether,
these definitions lay an effective foundation for this discussion.

For the most part, parallels between Benjy Compson and Christ have been wellynoted b
critics. In general, these parallels consist of Benjy being thirgetyears of age at the start of
the novel, the present time of his section taking place on the day before Easter Suddiag
fact that he endures abuse despite his innocent nature. However, some swititasiml there
are no real parallels between the two. Still others contend that any Christisyméedociated
with Benjy is meant to be ironic.

Initial attempts to find significant similarities between Benjy andstiprove to be
problematic. The most obvious connection is their age: Christ is about thirty-thinediane of
his death; Benjy is thirty-three in 1928, the present time in which the novel is set.tl@ather
this, there does not appear to be any immediate concrete connection. Benjy &algraphble
to take care of himself and must be attended to at every waking moment. He haslgbsolut
power over himself or his circumstances.

Both Benjy and Christ possess the capability of existing outside of time. Bechrist
is part of the Holy Trinity, He has always existed. This is reflected ir$&i®i.26 when God
says, “Letusmake man irour image, afteour likeness. . .” (KJV, emphasis added). However,
Christ chose not to exercise this power while He lived on earth; He insteastexstin time as
man did. Benjy, on the other hand, has no such choice. His mental capacities conform to no
pattern of growth. He has no concept of time and cannot comprehend its existencedstie te
jump from the past to the present and back based upon certain sounds (Matthews 36). For
example, while he is out with Luster in the pasture that doubles as a golf courges teecrawl

through a fence and gets caught on a nail. Luster says, “You snagged on that nail agiain. C
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[sic] you never crawl through here without snagging on that nail” (Faulkner 4). Benjy’s
immediate response to this is to travel back to a time where he was preceughy on the

same nail: Caddy uncaught me and we crawled thratig#). The italics here are used to
signify a shift in time to the reader—to Benyjy, it is the same moment.

Some critics argue that Benjy is totally incapable of feelingramyt This assumption,
however, is not exactly accurate. The one sensation he is able to feel is that Bielassble to
understand simple binaries such as Caddy/no Caddy, slipper/no slipper, and fiee/ho thhe
opening scene, he responds violently to the golfer who says, “Here, caddie” (8)s idied by
Luster saying, “Aint §ic] you something, thirty three years old, going on that way . . . . Hush up
that moaning” (3). This feeling of loss is again shown near the end of Benjyansedtere he
notices the results of his castration:gbt undressed and | looked at myself, and | began to cry.
Hush, Luster said. Looking for them ajsic] going to do no good. They're gdn&3). The
italics again signify a shift in time for the reader, as Benjy has beegtirback to the present
by the word “undressed” that Dilsey speaks in his memory (73). When he looks af irtiee|
mirror, he realizes that an important part of him is missing, and he responds in thephly w
knows—Dby bellowing. In a similar fashion, Christ is able to feel loss. A womaryneuehes
His “garment” and He immediately perceives “that virtue had gone out of himk(®27, 30).

John Pilkington uses a cautious approach when discussing apparent parallels between
Benjy and Christ, but does not go so far as to dismiss them outright. He writes:

Benjy is not an allegory of Christ. The Compson idiot stands at the end of the
family deterioration; he is not, like Christ, the salvation of the individual or
family, much less the hope of the world for a new order. Unlike Christ, he has no

particular message for others; he can only cry, moan, and bellow . . . . He makes
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no effort to fulfill the needs of others. Essentially, he is a passive obseiier of
and never an active participant except as a sufferer. The parallelsés figu
outside the novel, however, do enrich the portrait, particularly as they suggest that
Benjy and Christ . . . suffer innocently from evils they have not caused but that
come to everyman as part of the human condition. (57, 58)
In essence, Pilkington is saying here that Benjy becomes more like a @uornstwhen one
examines the situations that life subjects him to rather than his individualtehistas (57, 58).
In this sense, Benjy can be viewed as a Christ figure because he, likgi€ktbjected to
unnecessary and unjustified brutality.

At least one contemporary reviewer of the novel sees fit to mention the Blemgy-C
parallel. In a 1929 article, Evelyn Scott writes of Benjy, “He is a Chrmabsy, yet not, even in
the way of the old orthodoxies, Christly. A Jesus asks for conviction of sin and a @nfessi
before redemption . . . .Benjy is no saint with a wounded ego his own gesture can conssle. Hei
not anything—nothing with a name. He is alive. He can suffer” (116). Likengitk, she
goes on to stress ways in which Benjy is unlike Christ.

As mentioned previously, Jessie McGuire Coffee agrees that Benjy issafi@fare, but
argues that he also coveys the image of a “scapegoat” (30). He is preséatsdcaisice for
the faults of others” (39). He also receives abuse that is unwarranted. When someone
inadvertently leaves the front gate unlocked, Benjy gets out and grabs a ybwiglgittrying
to say” (Faulkner 52). Because of this incident he is castrated, though the .ctiphad
rather than shown (73).

According to Coffee, Benjy also echoes the sacrificial image of Ghasts found in

Isaiah 53.7 (39). This verse reads, “He was oppressed, and he was afflicted, yet heatpene
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his mouth: he is brought as a lamb to the slaughter, and as a sheep before her stearers is
so he openeth not his mouth” (KJV). Therefore, a main reason why Benjy is considered a
sacrificial figure is because “he loses his masculinity” (39).eHais manhood has been
sacrificed and sterility has been imposed upon him, presumably for his own good, as ha has bee
deemed too dangerous to reproduce.

Coffee concludes, “Benjamin is not a satisfactory Christ-figure, nor isshato be.
His mental state does not qualify him for such a role. His sacrifice is ammant one,
whereas Christ chose his propitiatory office” (39). The latter action casubd fn Matthew
26.39, where Jesus prays, “O my Father, if it be possible, let this cup pass from me:
nevertheless, not as | will, but as thou wilt” (KJV). As for Benjy, he cannot seeveasplete
Christ figure because he is unable to redeem or give salvation to anyone aroud@)him (

Arthur Geffen views Benjy more as a type of “holy idiot” than as an bCtuast figure
(235). He defines this term as “one touched by divine force and capable of intugiamact
knowledge denied to far more ‘intelligent’ people” (234). This theory is based in part on
Dilsey’'s comment that Benjy is “de Lawd’s chile” (Faulkner 317; Gefféh)2 The key here is
that she qualifies this comment by adding, “En | be His’'n too, fo long, prais€ {Jleaulkner
317; Geffen 235). From this statement, Geffen concludes that “Benjy achievestepndhat
status as the Lord’s child] on earth which [Dilsey] can only achieve in thewthiel” (235).
Therefore, Benjy has an ability to “transcend . . . time” (235) that is exclisserery other
character in the novel. In this manner, he is very much like Christ.

Ward L. Miner views Benjy as “a Christ figure in reverse” (262). Heesotua this

conclusion by looking at both of their lives. While Christ impresses as He giders Benjy
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essentially regresses (262). He also equates Benjy’s castratio@iwist’'s crucifixion, pointing
out that his particular even occurs in the middle of Benjy’s life (262).

In Miner’s opinion, “The novel, in symbolic terms, is the account of this Christ in reverse
[Benjy] set against the crucifixion and resurrection of the real Christ 1&95 pefore” (262).
This idea seems slightly farfetched. It is unlikely that Faulkner crelageeitire structure of the
novel with this single purpose in mind. Miner’s argument also fails to take into athewther
three sections of the novel. He does, however, acknowledge that “Benjy is defimitilgt In
his symbolic function as a Christ figure” (263).

Cleanth Brooks sees Benjy as more of a contrast to Christ than anythinglelsgites,
“[1]f, as so many have proposed, it is Benjy who is to be regarded as a Gjuist-Buch
symbolism will have to be regarded as savagely ironic . . . for Benjy's suffemegsplish
nothing and avail nothing’FHirst Encounter$9-70). In the context of the final section of the
novel, Brooks views Miss Quentin as more of a victim of crucifixion/abuse than Bemgydeec
she “is the consciously suffering victim,” whereas Benjy is, for the mostquenpletely
unaware of events going on around him (70).

There are, in fact, many ways in which Benjy is not like Christ. Most notabhjy s
totally unable to take care of himself, and must be attended at every waking moradmas b
power whatsoever over his circumstances. Christ, on the other hand, willinglystdaii
abuse that He suffers, though He has the power to escape it. This power is r@fduretytthe
episode of His temptation, where Satan says, “If thou be the Son of God, cast thysefbdawn:
is written, ‘He shall give his angels charge concerning thee: and in their thaydshall bear
thee up, lest at any time thou dash thy foot against a stone™ (Matthew 4.6)diRgdbeir birth

names, Christ’s is announced by the angel Gabriel in Matthew 1.21, while Benjyésgedh
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from Maury to Benjamin several years after he is born (Faulkner 58). €hdstes a brutal
scourging in addition to further beatings (Matthew 27.26-30), yet defies deatlmigyfism His
own tomb (Matthew 28.5-6).
Some critics (whether by choice or their perception of a lack of evidetki®)waledge
no link at all between Benjy and Christ. Irving Howe notes a smattering ot@hr
references” throughout the novel but does not provide any link between them and hisaiscussi
of Benjy (120). Cleanth Brooks urges “symbolmongers” to “beware” (44). Heonauti
“Attempts to find specific significances between, say, Benjy’s monologugaturday [i.e.,
Benjy’'s entire section] and the body of Christ reposing in the tomb are, in my cedside
opinion, doomed to failure” (44). While it is possible to read too much into the symbolism that
Faulkner has placed in the novel, there is no denying its existence. Refeoe@hbdasttor God
can be found in every section of the novel, and it seems that Faulkner deliberatdytipdac
there. Christ is obscured in Benjy's section because of his inability to comprehetypa of
good or evil.
While serving as writer-in-residence at the University of Virginithie late 1950s,
Faulkner participated in a series of question and answer sessions. In one sachlseggss

asked a question regarding his intentions for the Christian symbolism in The Sound ang:.the F

Q: In connection with the character of Christ, did you make any conscious

attempts in The Sound and the Ftoyise Christian references, as a number of

critics have suggested?
A: No. I was just trying to tell a story of Caddy, the little girl who had neaidi
her drawers and was climbing up to look in the window where her grandmother

lay dead.
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Q: But Benjy, for example, is thirty-three years old, the traditiorab&& hrist

at death.

A: Yes. That was a ready-made axe to use, but it was just one of seveatral tool

(gtd. in Blotner and Gwynn 17)
Here, Faulkner’'s second answer appears to contradict the first one heHgagees from
denying outright that he deliberately included Christian references totiagntitat similarities
between Benjy and Christ were intended to add to the effectiveness of thd gjorP€rhaps
dubiously, there is a note that precedes this particular transcription tthgt ‘ifdat recorded.
Reconstructed from memory” (17).

There is some evidence that Faulkner revised Benjy’s section to placempirases on,
among other things, Benjy’s age. According to Michael Millgate, the maptsersion ofThe
Sound and the Fumncludes far fewer references to Benjy’s age and birthday (344). Haswrit
“Faulkner presumably realized before or during the process of reworkinigstreettion that the
allusions to Benjy’s birthday . . . could be made to serve as a kind of motif or signasehir
time in the section and thus assist the reader in keeping his bearings amondjinigeasiaif
merging time planes . ...” (344). Itis interesting that Faulkner would placeenghasis on
Benjy’'s age. This would further emphasize one of the bonds that links Benjy to Christ.
Faulker’s decision to add to this rather than delete it shows that it held sigoéitor him
within the novel.

It appears that the common bonds between Benjy and Christ are intended, but secondary
to the differences between them. A comparison of these differences makes dppéar to be
complete opposites. Both go through a great deal of suffering, though Benj{f Brasable to

distinguish such a concept. Moreover, it does not seem that Faulkner intentionallyatedstr
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Benjy to be seen as a purely straight parallel with Christ. Benjy istliX&is his role as a
“sufferer” as well as a “scapegoat” (Scott 116; Coffee 30, 39), yet hisfantelligence makes
him drastically different from the Biblical Christ. In creating Bemjaulkner draws upon both
New and Old Testament material, suggesting that the Bible is importam guhing this time.
It is likely that he intended Benjy to be viewed, at least in part, as a revenspadent Christ
figure rather than a true parallel. Benjy does not embody a completeafateon of Christ in
human form. Instead, he reflects Christ’s suffering on earth—he is acted uponhesed, dy
outside forces and offers no retaliation. Additionally, as Dilsey recogieds presented as

someone whom God loves, even though he is incapable of understanding or receiving it.
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Chapter 3: Quentin Compson’s Struggle for Meaning
The second section ®he Sound and the Fuiy narrated by Benjy’s brother Quentin. In
this section, there are several references to both Christ and God that ayenegeilve in
nature. Confused and haunted by the despairing words of his nihilistic father wiscascof
Christ, Quentin struggles throughout his life to find something concrete to believalike U
Benjy, Quentin is aware that he is bound by time, and this fact proves to be a hindrahee tha
cannot overcome. Christ’'s own sacrifice is not sufficient for Quentin, so hep&tersupplant
Him by sacrificing himself. This is not, however, a sacrifice that regulictory, as Christ’s
did; Quentin is simply choosing to end his life because he cannot bear to live any longer.
Through this sacrifice, Quentin becomes a Christ figure.
Carvel Collins draws attention to some positive parallels between Quentin astd Chr

He notes that the date of Quentin’s section, June 2, 1910 (Faulkner 76), is a Thursday, and the
events contained in the section bear similarities to actual events fronbtés Bresentation of
Holy Thursday (Collins 71). He then provides more examples:

Quentin has a Last Supper not only when he joins Shreve and Gerald and their

companions in the picnic with its wine (and blood) but when he “breaks bread”

with the little Italian girl in a parallel with the establishmentha Eucharist and

its later ritual . . . . Quentin’s tortured conversation with his father is an iamport

part of his memories during this monologue which takes place on the same day of

the week as Christ’s anguished calling upon His Father. Quentin is captied by

mob as Christ was. And, like Christ, he is taken before a magistrate. (71)
Collins then extends his argument in a footnote. He says, “The date at the headtof' Qu

monologue [June 2, 1910] is the date of the Octave of Corpus Christi in 1910, and Corpus Christi
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is Holy Thursday reenacted in a happier context at another time of year aridenatddition of
new elements, one of them the carrying of the bread through the streets (cfn @odritie little
Italian girl with her loaf) (71, n. 1). Additionally, Quentin is mostly silent wigithe scene with
the magistrate, as was Christ (Matthew 26.59-68). Quentin never speaks umnaeplyang to
a direct question from the magistrate, and even then his answers are efpstiydcorded. His
dialogue during the scene amounts to a total of two lines: “Yes, sir. How much esid “
(Faulkner 144, 145). Quentin’s actions here mirror those of Christ when He is brougét befor
Pilate (Matthew 27.2, 11-14).

Ward L. Miner addresses the “distorted” nature of crucifixion imagery imtjug
section (263). He also notes that such treatment of these images is camrieonovee
previous section: “Benjy is not capable of death—his crucifixion is steriling Jompson
family is capable of death . . . but not in connection with the moral victory of Christ’s
crucifixion. They know only the moral defect of suicide” (263). Quentin’s seerithen, is
ironic because there is no “victory” achieved through it (263).

Like the actual resurrection of Christ, Quentin’s suicide is not shown; it igefelyred
to. Quentin, however, has no hope of resurrection—he is aware that his death is final and
irreversible. This awareness is demonstrated when he muses about his ‘Sucidevill look
down and see my murmuring bones and the deep water like wind, like a roof of wind, aad after
long time they cannot distinguish even bones upon the lonely and inviolate sand. Until on the
Day when He says Rise only the flat-iron would come floating up” (80). This dstrstnt, in
particular, represents Quentin’s acceptance of his father’s dismi<shtief as a Savior of
anything. Quentin, then, is the only one who can save himself, and he chooses to do so by

ending his life.
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A main reason for Quentin’s decision to kill himself is the highly negativersyst
values he has inherited from his father. The opening sentences of Quentin’s sedtrondiol
information pertaining to these values:
When the shadow of the sash appeared on the curtains it was between seven and
eight oclock and then | was in time again, hearing the watch. It was
Grandfather’'s and when Father gave it to me he said | give you the nuaisdle
all hope and desire; it's rather excruciating-ly apt that you will usegain
the reducto absurdum of all human experience which can fit your individual needs
no better than it fitted his or his father’s. | give it to you not that you may
remember time, but that you might forget it now and then for a moment and not
spend all your breath trying to conquer it. (Faulkner 76)
The first sentence indicates Quentin’s obsession with time and shadow, motifdl tbattmue
throughout his section. Here, he is able to tell the time of day merely by lookiegsitadow
that the sun casts on the curtains. The following sentence gives the readeragicarof Mr.
Compson’s rather depressing worldview—essentially, he tells Quentin thanpossible to
find any hope or meaning in a life that is measured only by the clicking oich.w@uentin
realizes that shadow represents the steady passage of time and “hesdastdien coming
death with shadow” (Hunt 63). The final sentence portrays Mr. Compson as ayfaitighis
son a small piece of advice. Quentin, however, does not completely heed this advicemsie se
to treat time with ambivalence; he carries an obsession with it whilg tiyirun from it. He is
undone by his own sense of moral confusion. He fails to come to terms with his father’s

denunciations of Christ, as well as his own moral convictions.
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John T. Matthews recognizes the dangers inherent in Quentin’s dilemma. é#e writ
“Quentin’s obsession with time marks one of his main efforts to comprehend the ndtisre of
plight. Time means change and death to Quentin, so he is haunted by symbols of its power”
(53). Matthews then goes on to point out the many references to time that occuirgt foene
of Quentin’s section (53). He notes that Quentin seems “mildly surprised” wheveSals
him that he will be late (53). However, Quentin’s response of “I didn’t know it watatkeat
does not appear to be a result of surprise (Faulkner 78). He makes no attempt to hurry afte
Shreve has left; he even deliberately delays himself: “He went out . . . . lauitgraround and
went to the window and drew the curtains aside and watched them running for chapel .. .” (78)
Additionally, if the chapel he refers to is any kind of religious service, legasting it by not
going.

Other important statements attributed to Quentin’s father concern tin@haistl At
one point Quentin muses, “I dont suppose anybody ever deliberately listens to a watldtkr a
You dont have to. You can be oblivious to the sound for a long while, then in a second of
ticking it can create in the mind unbroken the long diminishing parade of time you didn’'t he
Like Father said down the long and lonely light-rays you might see Jesuagvalki (76).
Though this passage is puzzling, it seems to imply that Mr. Compson believes Chrigbtmbe
in time. If Christ is bound in time, then He is denied the power of resurrection. helseir.
Compson remarks, “...Christ was not crucified: he was worn away by a minlkieglaf little
wheels” (Faulkner 77). Donald Palumbo notes that Quentin consciously accepts his fathe
estimation of Christ “as a fiction” (144). This is evidenced in the phrase “Jesingvath
Galilee and [George] Washington not telling lies” (144; Faulkner 80). This mextiChrist’s

resurrection and crucifixion is something that will haunt Quentin throughout his kdeauBe
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his father rejects these ideas, Quentin will also reject them, but he whiléradile to dismiss
them as easily as his father. Quentin longs to find meaning and order in life, buaéyent
accepts his father’s bleak outlook.
A major factor in Quentin’s moral confusion is his relationship with his sisteédyCaHe
desperately tries to convince his father, Mr. Compson, that he has committed iticéstrwiHe
says, T have committed incest | said Father it was 1" (Faulkner 79). He later recalls another
conversation, which is presented in unbroken prose:
. . . [Father said] every man is the arbiter of his own virtues whether or not you
consider that courageous is of more importance than the act itself thact any
otherwise you could not be in earnest and i [said] you dont believe | am serious
and he [said] i think you are too serious to give me any cause for alarm you
wouldnt have felt driven to the expedient of telling me you had committed incest
otherwise and i [said] i wasnt lying i wasnt lying and he [said] you waated t
sublimate a piece of natural human folly into a horror and then exorcisé it wit
truth and i [said] it was to isolate her out of the loud world so that it would have to
flee us out of necessity . . .. (176-77)

Here, Quentin fails to convince his father of his imaginary incest withyCadd. Compson

responds with typical cynicism but makes an important comment, specifically thavery

man is the arbiter of his own virtues . . .” (176). Quentin’s failure to establish a jersdeaf

values, as well as his failure to stay with Caddy, are contributing fantbrs decision to

sacrifice himself to the river.
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Quentin’s decision to manufacture an incestuous relationship between himself agd Cadd
is analyzed by John W. Hunt. He argues that Quentin’s view of the act comesGtamstan
moral perspective:
By contemplating a deliberate act which is sinful rather than meraiinal,
Quentin invokes a Christian moral order . . . which crushes man not because of his
finitude but because of his guilt. Incest is a sin linked in such a way to his
[Quentin’s] first and unsuccessful strategy that he can save something of
traditional meaning even if on nontraditional terms. It is not merelyatitey of
the social code of honor, a violation of society’s familial structure; it is a
corruption of the heart of a rigid Calvinism which claims to discern a moral order
independent of social consent of sinful man. Quentin’s uncanny strategy is to
coerce damnation in terms which will relate his life to traditional strestof
meaning. (59-60)
The final sentence here is especially important. Because Quentin fagate meaning in his
life through his imagined incest with Caddy, he essentially damns himselfT66je is no
meaning left for him in life; therefore, his only hope lies in the act of dying. thligssas a
Christ figure then, is ironic.
Like Benjy, Quentin is not intended to be a complete representation of Christ. Though he
willingly sacrifices himself, his reasoning behind this action stems hismselfish desire to
bring his life to an end. He is not attempting to save anyone else through tificesaaty
himself. The events of Quentin’s section strongly parallel the last hours st’€hfe, with one
important exception—the absence of a resurrection. By committing suicidetifoecomes

his father’s definition of Christ—the one who “was worn away by a minute clickinglef |



North 27

wheels” (Faulkner 77). Through Quentin, Faulkner shows the destruction that can ogcur wh

man cannot successfully identify and adhere to a moral code for himself.
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Chapter 4: Christ Received: Dilsey and the Reverend Shegog

The final section iMhe Sound and the Fugmploys an unnamed omniscient narrator. A
major character in this section is Dilsey, the Compson’s elder Negro senant. H
responsibilities include cooking, attending to Mrs. Compson when needed, and occasionally
looking after Benjy. The majority of criticism on religious, specificallyi€tian, elements in
The Sound and the Fuhas centered on this final section, which details Dilsey’s Easter Sunday
trip to the local Negro church. The speaker for that particular morning, theeRdv@inegog
from St. Louis, delivers a powerful sermon that moves Dilsey to tears. She dodsumutda
the category of “Christ figure” but, unlike any of the Compsons, she chooses to duastx C
sacrifice. Through this, she finds ultimate meaning and peace—things that thedbsrare
never able to achieve.

Dilsey is perhaps the most sympathetic character in the entire novelefiéiseldson’s
tyranny, caters to the overbearing Mrs. Compson, and does her best to make suietBlesn)
care of properly. More importantly, her “faith is treated . . . with only the mieir@sbf irony
and far from patronizingly” (Palumbo 144). Hence, it seems that Faulkner iriteride reader
to take her and her faith seriously.

However, Dilsey does not appear to be able to attend church on a regular basis. This is
reflected in Mrs. Compson’s comment, “The darkies are having a special §&asiee. |
promised Dilsey two weeks ago that they could get off’ (279). It seemy fiiadl Dilsey would
attend church every week, though, if she were permitted.

Additionally, Dilsey is not presented as a completely pious character eamtGl
Brooks’s terminology, she is not a “plaster saint” (70). On several occasionspgée Iperself

capable of displaying a fiery, judgmental side. She is quick to tell her grahdster, “[Y]ou
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got jes es much Compson devilment in you es any of em” (Faulkner 276). She seems
unimpressed with Frony’s description of Shegog as “Dat big preacher,” rgpiviiut dey
needs is a man kin put de fear of God into dese here trifling young [Negroes]” (290y, F
Dilsey’s daughter, then complains about Benjy’s presence: “l wish you wolkkp on bringin
him to church, mammy. Folks talkin” (290). Dilsey replies, “And | knows whut kind of folks.
Trash white folks. Dat’s who it is. Thinks he aint good enough fer white church, bub]Negr
church aint good enough fer him . . . . Tell um de good Lawd dont keer whether he bright er not.
Dont nobody but white trash keer dat” (290). In spite of these judgments, Dilseyhdoes s
kindness and compassion toward characters that are mistreated, espeaqiglly

Before Shegog even begins to speak, he is described in a curious manner and is not well
received by the majority of the congregation. He is greeted with “a ssgiural of
astonishment and disappointment” (293). He is “undersized, in a shabby alpaca coa$’‘and ha
wizened black face like a small, aged monkey” (293). His appearance dausbadren in the
choir to sing “in thin, frightened, tuneless whispers” (293). Frony sarcastiealgrks, “En dey
brung dat all de way fum Saint Looey” (293). Dilsey, though, immediately canes tlefense,
saying, “I've knowed de Lawd to use cuiser tools dan dat” (293). She appears to be the only one
to initially take him seriously.

Initially, the congregation seems to think Shegog is crazy, and regardsthimite
curiosity and disinterest. Faulkner’s descriptions of him help to achieve thigfeel
Immediately after he opens his mouth to speak, though, the language used to descrigenbim be
to move from parody to something more powerful: “[His voice] was as different aandagark

from his former tone, with a sad, timbrous quality like an alto horn, sinking into theis laea
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speaking there again when it had ceased in fading and cumulate echoes’H2%4¢n begins
to speak with more passion:
He was like a worn small rock whelmed by the successive waves of his voice.
With his body he seemed to feed the voice that, succubus like, had fleshed its
teeth in him. And the congregation seemed to watch with its own eyes while the
voice consumed him, until he was nothing and they were nothing and there was
not even a voice but instead their hearts were speaking to one another in chanting
measures beyond the need for words, so that when he came to rest against the
reading desk, his monkey face lifted and his whole attitude that of a serene,
tortured crucifix that transcended its shabbiness and insignificance dedtroa
no moment. ... (294-5)
This serves as a commanding display of the power that Shegog holds. The congregidwts qui
begin to pay more attention to him, especially Dilsey. Faulkner writesséypdat bolt upright,
her hand on Ben’s knee. Two tears slid down her fallen cheeks, in and out of the myriad
coruscations of immolation and abnegation and time” (295). Though Shegog has spoken a mere
few words, “Brethren and sisteren . . . | got the recollection and the blood of tle’lthen
power he holds has not been lost on Dilsey (294). Because of the depth of her Chtistian fai
she is able to understand and experience the true meaning of the sermon—ting sdifhrist
and His eventual resurrection—and respond to it.
Crucifixion imagery holds a prominent place in Shegog’s sermon. John Pilkington notes
that Shegog’s sermon focuses comparatively little on the actual resurr@ic€Christ, instead
focusing more on the crucifixion—unusual for a sermon preached on Easter Sunday (79).

Indeed, one whole passage from Shegog’s sermon features the crucifieees Calvary, wid
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de sacred trees, sees de thief en de murderer en de least of dese; | heatsdenlabraggin:
Ef you be Jesus, lif up yo tree en walk! | hears de wailin of women en de em@eintations; |
hears de weepin en de cryin en de turnt-away face of God: dey done kilt Jesus; dey done Kil
Son!” (Faulkner 296). This description is the clearest picture of the sufferingyist Gat the
novel has to offer.

Pilkington’s comments on this scene, however, are not entirely accurate. émmniss
Shegog gives equal time to Christ’s crucifixion, His resurrection, and thegduoddgment that
all people will have to endure. He says, “Wus a rich man: whar he now, O breddren? Wus a po
man: whar he now, O sistuhn? Oh | tells you, ef you aint got de milk en de dew of de old
salvation when de long, cold years rolls away!” (295). He then goes on to slg you,
breddren, en I tells you, sistuhn, dey’ll come a time. Po sinner sayin Let mi@wtaywid de
Lawd, lemme lay down my load. Den whut Jesus gwine say, O breddren? O sistuhn@gols you
de ricklickshun en de Blood of de Lamb? Case | aint gwine load down heaven!” (295). Both the
crucifixion and the anticipated Day of Judgment are inseparably linked with €hrist’
resurrection—deny any of these and the entire process of salvation is denied.

On this Easter Sunday, however, Faulkner does not let the reader forget tleetiesurr
In his final passage Shegog declares, “I sees de resurrection en deégldesneek Jesus sayin
Dey kilt me dat ye shall live again; | died dat dem whut sees en believesestaaldie.
Breddren, O breddren! | sees de doom crack en de golden horns shoutin down de glory, en de
arisen dead whut got de blood en de ricklickshun of de Lamb!” (297). Thus concludes a bona
fide presentation of the Gospel in Negro dialect.

Dilsey is deeply moved by the sermon. Crying most of the way home, sheadels F

“I've seed de first en de last” (297). Curiously, though, when Frony asks her motitesheh
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means, Dilsey replies, “Never you mind” (297). By doing this, Dilsey showslieas content

to muse over her personal reaction to the sermon rather than share it with her ower ddtght

as if she believes Frony will not understand.

At least one critic suggests that there are hidden Christian meaningstivghext of the

passage detailing Shegog’s sermon and Dilsey’s reaction. David Heis #iguBilsey

receives the Easter service as a “sacrament” as well as a sersignt-has the same effect as

the act of communion (561). This way, Dilsey’s experience and subsequent reaction is not

merely from the sermon itself; it also comes through the fact that she hasecge Christ's

life, suffering, and most importantly, His resurrection (561).

Hein also tries to determine the particulars of the church that Dilsegstte

In the congregation to which Dilsey and the rest of [her] family belondiiic
whose denomination is not specified but which all internal and external evidence
suggests is Baptist—the Lord’s Supper [communion] would be a rare event,
celebrated at most on a quarterly basis and possibly only biannually. Hers is not a
.. .church with an altar in the most prominent position but a word-centered
church, in which the pulpit is the center of attention and the preacher is an exalted
figure. In 1928, on Easter Sunday, the vast majority of the world’s Christians . . .
would have celebrated the resurrection of Christ by participating in asefvi
Holy Communion. But in a Baptist church like Dilsey’s, worshipers would not
remember Christ’s resurrection by holding a service of the Lord’s Supgieesr,
they would proclaim their Easter faith through praise, prayer, and, mokt of al

preaching. (561-2)
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This implies, then, that a sense of communion would have to be conveyed through the sermon
itself (561). Hein goes on to further illustrate this point, saying, “In Shegoggiping, Christ
is alive in the . . . Word, alive within the body of believers through the ministrations of an
otherwise unprepossessing black clergyman” (562). Through this sermon, the camgrsgat
able to transcend time and “experience the divine reality contemporangomsgning-filled
past, ecstatic present, and blessed future” (562). He then points to a similartmrserade by
John T. Matthews: “Bands of Christian believers have regularly practiceitlideof the
Eucharist, the sharing of bread and wine in symbolic celebration of Chrisksrbbody and
shed blood. . . . Though Dilsey’s congregation does not literally celebrate the Eticrari
communion, during this service, its effect can be seen in the moment of fusion they enjoy”
(Matthews 83; qtd. in Hein 562). If, in fact, the congregation is receiving an expeoé
Eucharistic elements through the words of the sermon, it gives a more powerfto dugje
reactions, especially Dilsey’s.

Interestingly, Benjy also seems to be affected positively, even soothetiabye hears
from Shegog. Moments before Shegog begins to speak, Dilsey says to Benjy, “husiRayo
fixin to sing in a minute” (294). This implies that he has been whimpering and/or moaning
beyond acceptable audio levels. Yet, while Shegog is speaking, Benjy ibe@ss sitting
“rapt in his sweet blue gaze” (297). This is not a state of complete miscomprehensitmea
suggests (264). Clearly, there is something within the sermon that Bengnsagnasd identify
with, though what this might be is unclear. Additionally, he does not make any more desrupti
noises until he reaches the gate to the Compson residence (298). He is in a ccatplefte st

peace until he returns home. It seems as though he can feel the contrast tretvaedowed
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ground of the Negro church and the amoral, irreligious, hopeless atmosphere that peevades t
Compson household.

Critics offer varying interpretations of the characteristics oddjls faith. Cleanth
Brooks curiously detects a note of “fatalism” in it (70). He writes, “Dilsgher expects to be
disappointed though she has never become really reconciled to it. In short, Hatalism that
does not crowd out Christian hope, but hers is a chastened hope. She is constantly astonished
that so many things go so badly, but she does not subside into despair” (70). He does not,
however, provide any textual evidence for this view.

One important component of Dilsey’s faith, in Brooks’ analysis, is her vieunef {r1).
Her understanding of time is religious in nature, for it “includes the conceperoftgt (71).
Brooks continues: “She believes in an eternal order, and so the failures of the sty the
disappointments, and her own meager prospects for the future, do not haunt her. [She] believes
that goodness will prevail in time, or, rather, in a realm outside time. She knows, thetimgha
is worth and what it is not worth, and so can properly evaluate [it]” (71). He themisran
incident in which a clock strikes five times and Dilsey announces that it iet“&dpck”
(Faulkner 274; Brooks 71).

Joseph Adamson makes similar comments concerning Dilsey’s Christian vieve of
In particular, he is interested in the effectiveness of this view in the ¢ait?e novel as a
whole. He states, “It is only after being berated, battered, and benumbedvetbame upon
the last section and are delivered at last....At long lastegand no longer have to hear
anyone” (241, original emphasis). Indeed, the section does offer (literakkyy aiewpoint
through which the reader can view the characters. Although this viewpoint afigms t

Compsons’ hopelessness, it also demonstrates that Dilsey is grounded in her faith.
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Giles Gunn is unimpressed with the Christian content that is found in the finahsafcti

the novel. He argues:
Many critics have supposed that because clarity and resolution are daméve
in section four, where Dilsey’s faith is triumphant, Faulkner is makinggaaes
statement not jush the novel butvith the novel, that he is here taking up all the
discordant and destructive views of the book and integrating them, indeed,
reordering them, in a holistic vision of religious transcendence....
But Faulkner himself (who, to be sure, is not always to be trusted in such
circumstances) put a different construction on the religious trappingsroivets
as a whole, and particularly on section four of this novel, when he spoke to
students at the University of Virginia. In response to a question about the
symbolic meaning he intended by the dateBhaf Sound and the Furffaulkner
spoke of hunting around in the carpenter’s shop to find a tool that would make a
better chicken house.” (53-4, Gunn’s emphasis)

Gunn is simply paraphrasing here. The original question, as well as Faulksedsse to it,

goes as follows:
Q: What symbolic meaning did you give to the dateBhef Sound and the Futy
A: Now there’s a matter of hunting around in the carpenter’s shop to find a tool
that will make a better chicken-house. And probably—I'm sure it was quite
instinctive that | picked out Easter, that | wasn’t writing any symimotitthe
Passion Week at all. | just—that was a tool that was good for the particular
corner | was going to turn in my chicken-house and so | used it. (gtd. in Blotner

and Gwynn 68)
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In Gunn’s analysis, he downplays the significance of the Christian elemdrite Sound and

the Furyby pointing to Faulkner’s own words from a time more than twenty-five yeareved
from the novel. He even admits that Faulkner’s words should not automaticalkeheatdace
value (53). Itis puzzling that he would make this comment and then go on to use Faulkner’s
response to further his point. The complexity and delicacy in which Faulkneheses
elements—in his presentations of Christ figures, parallels to Christ’'s feyadiwell as a
reverent sermon espousing the essential Gospel message—suggests liwdd daeymportant
place in his life.

An important question that must be answered here is, “What does this final se@mon me
when set within the context of the whole novel?” Certainly, it seems that Fauikerealed to
place this section, the one with the most hope, just after the bleakest, most hopetess-tdee
one belonging to Jason Compson. After being subjected to the pain and suffering diuthe piti
Benjy and the tortured confusion of Quentin, the reader is presented with a ctthedate
confident in the validity of her Christian faith. Dilsey is no evangelist, but Hiefdbare enough
to sustain her from day to day. In addition to her role as the Compson family servalgg she a
serves as a contrast to them; she finds hope and peace while they cannot, eilkertbegare
incapable or they refuse. Her peaceful outlook is antithetical to theirs, winldaisand
hopeless. Like Benjy, Dilsey is unable to redeem those around her, though for difasemts.
Through the character of Dilsey, Faulkner displays a profound, more than casualmaldeyst

of the Christian faith.
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Chapter 5: The Influence of the Bible As | Lay Dying

Compared td’he Sound and the FuandLight in AugustAs | Lay Dying(1930)
contains the smallest amount of Biblical content and references (Coffee 183ylo&sisot
mean, however, that there are none present. In the context of this particular novetr htihee
content is presented in a light that is both positive and negative. In any cadeait ieat
Faulkner does draw heavily from the Bible for this work, incorporating themes aiIsymn
from both Old and New Testaments.

Two of the novel’s Christian characters, Cora Tull and the Reverend Whitfield, are not
portrayed in a positive light. Cora Tull is a neighbor to the Bundrens. She wields h&ag&hris
faith as one would a weapon. Charles Reagan Wilson dismisses her as “dtaifisg
complacent churchwoman, minding other people’s business . . .” (37). She is also called
“conventional religion incarnate,” someone who “has a tidbit of scripture to woapdevery
one of her neighborly condemnations and rash judgments” (Rule 113). She is preserited, for t
most part, as hypocritical. For example, she thinks, “Riches is nothing in thef theelord,
for He can see into the heart,” then follows this by wondering aloud if she taorsel of her
cakes at the local bazaar (Faulkner 7). In another instance she muses [Gbid’s] will that
some folks has different ideas of honesty from other folks, it is not my place to question Hi
decree” (8). Regarding this passage, Warwick Wadlington states that CordHeleesy thing
she denies doing, questioning what she sees as God’s will, at least the (s thagsn’t like—
God’s allowing dishonesty to exist. She does so even while she as a poor womaasdeitiif
the part of the divine will she does like—God’s power to punish the rich . . .” (48).

In yet another passage, Cora brags aloud of her assurance of an egedastd, while

at the same time condemning her dying neighbor Addie Bundren:
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| have tried to live right in the sight of God and man, for the honor and comfort of
my Christian husband and the love and respect of my Christian children. So that
when | lay me down in the consciousness of my duty and reward | will be
surrounded by loving faces, carrying the farewell kiss of reach of my toexi
into my reward. Not like Addie Bundren dying alone, hiding her pride and her
broken heart. (Faulkner 23)
Though she claims to be a perfect example of upright Christian behavior, Cora findea de
problem with pride and a self-righteous attitude.
Another character, the Reverend Whitfield, espouses hypocrisies that raigreater
than Cora’s. He and Addie Bundren have an affair that results in the birth of a sdn,lddive
section of the novel narrated by Whitfield, he claims that he is told by God tor‘teplaat
home in which you have put a living lie, among those people with whom you have outraged My
Word, confess your sin aloud. It is for them, for that deceived husband, to forgive ytu: not
(177). The final sentence is a distortion of 1 John 1.9: “If we confess our sins, [God]fid
and just to forgive us our sins, and to cleanse us from all unrighteousness” (KJV). This
distortion is made clear because Whitfield reports that he confessed hi®sio pearing
God's voice (177).
Similar distortions and contradictions appear throughout Whitfield’s briebsedHe
claims that God has sent him to the Bundrens to confess his adultery, but his confessgm to A
Addie’s husband, takes place only in the mind; there is no actual representation afi¢he sce
Yet, after the imaginary confession, Whitfield states, “It was alreadfough it were done. My
soul felt freer, quieter than it had in years; already | seemed to dwebldingpeace again . . .”

(178-9). He justifies his actions further by saying, “[God] will accept tiidav the deed, Who
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knew that when | framed the words of my confession it was to Anse | spoke them, evén thoug
he was not there” (179). Whitfield appears completely comfortable with thenrtbat God
equates good intentions with good deeds.

Additionally, Whitfield displays a proud, judgmental attitude similar to Gor&Vhen he
finally reaches the Bundrens’ home, he states that he “entered the house@rergathe
lowly dwelling where another erring mortal lay while her soul faced thelamt irrevocable
judgment, peace to her ashes” (179). He follows this with an almost mocking “Gacksugron
this house” (179). It is apparent, then, that Whitfield is a character who is not mbartaken
seriously. The expectations of his office make his sins even more outrageous.

With Jewel, the product of the adulterous union of Addie and Whitfield, Faulkner uses
symbolism and allusions to present, in some instances, an inverted Christ figuead tfst
divine birth, Jewel is born illegitimate. He is also, ironically, born of a “hi@lther. He is by
far the angriest character in the book, and his dialogue contains many pesfaio¢ language.
He rejects any notion of God, saying, “[l]f there is a God what the hell is#1€l6). On the
other hand, he only narrates one section of the novel (14-15); most of his actions and words are
presented to the reader by other characters. This parallels theetreafr@hrist in the four
Gospels, as His actions are reported through four different authors.

In spite of all of his faults, Addie considers Jewel to be her savior. She says,fiie
cross and he will be my salvation. He will save me from the water and fromethd&fien
though | have laid down my life, he will save me” (168). One critic notes that tiaibata
Psalm 66.12: “. . . [W]e went through fire and through water: but thou broughtest us out into a

wealthy place” (KJV; Rule 110). Even in her dying state, Addie realizeshtas ¢ need of a
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savior, but she exalts Jewel to this position. She treats him as if he were, o af &ohn 3.16,
her “only begotten son” (KJV).
Philip C. Rule argues thass | Lay Dyingowes much to themes found within the Old
Testament. He notes that Anse’s vow to return Addie to the place of her birth eenessG
49.29: “And [Jacob] charged them, and said unto them, | am to be gathered unto my people: bury
me with my fathers . . .” (KJV; Rule 107). Indeed, Anse faithfully takes respltysibi
organizing the trek to Jefferson once Addie dies.
Richard J. O’'Dea notes how Faulkner implicitly addresses a heresy pnasént within
Christian doctrine. He writes:
There has been almost, from the inception of Christianity, a heresy theg insis
upon the angelism of man, a heresy that denies that man is a . . . union of body
and spirit . . . .In whatever age or whatever form this heresy appeared, it was
essentially a Platonic denial of the body, an assertion that man is altesquyss
imprisoned in flesh, that his spirit is in the body. . . .This obviously denies the fact
of Christ’s incarnation, his Resurrection, and his promise that all meaneill
day arise from the dead. (52)
Faulkner’s refutation of this heresy can be found in the character of Addie Bundrent{g3)s S
an incarnationalist demanding that the word take on flesh” (53). Indeed, Addie liddaitit
in words or the ideas they represent. Her section of the novel is filled withiegtenssings on
words. One reads, “I would think how words go straight up in a thin line, quick and harmless . . .
and that sin and love and fear are just sounds that people who never sinned nor loved nor feared
have for what they never had and cannot have until the forget the words” (Faulkner 173-4). For

Addie, “the word sin is unreal . . . until it is incarnated. She comprehends adulteshafte
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takes Whitfield for a lover and after Jewel is born of that union” (O’'Dea 53). \ByggAddie
this mind-body awareness and placing her at the center of the novel, Faulkmey thig
possibility of Christ’s incarnation and resurrection (53).

Several critics stress the value that religion holds witsith Lay Dying Warwick
Wadlington writes, “Religion is an especially important storehouse of symiadlies in the
world of this novel. . . . [A] religious framework is indeed paramount in the mentality ¢f [the
characters i\s | Lay Dying (84). Charles Reagan Wilson notes the presence of “folk religion”
in the novel (37). In Faulkner’s world, this is defined as that which “representsémeaqie of
Biblical teachings, doctrines, sayings, and general folk wisdom that cambwaoned” (37). He
continues, “The Bundrens themselves do not give evidence of being churchgoers, arg they
not outside the religious culture. They have absorbed sayings from the Bibédlacttine
emotionalism and the religion of the heart typical of Southern Evangelical8sth” For his
characters to accurately reflect such characteristics, Faulknehawgsdrawn these
characteristics from his own personal experience and/or feelings. Th&onahd such religious
elements is suggestive of their importance to him. Also, Faulkner may have sBendnens
as a semi-reflection of himself; though he did not attend church on a regular basmsaheed
keenly interested in the religious culture around him.

Wilson also recognizes that Anse Bundren, Addie’s husband, has a particuilgidyse
side (38). On the day of Addie’s funeral, he is shown wearing “Sunday pants” (Feikékner
Wilson 38). This implies that he has at least one pair of nice clothes, pernapgesehe
attends church. When the funeral crowd says to him, “The Lord giveth,” he affisns t
repeating, “The Lord giveth” (86). He also makes occasional comments sutbass ‘my

best. Itried to do as [Addie] would wish it. The Lord will pardon me and excuse the cohduct
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them He sent me” (106). Another comment reads, “I am the chosen of the Lord, for who He
loveth, so doeth He chastiseth. But | be durn if He dont take some curious ways to show it,
seems like” (111). This is an allusion to the first part of Hebrews 12.6, which readsylfém
the Lord loveth he chasteneth . . .” (KJV; Blotner 266). Though Anse “chastisetld@dmdte
“chasteneth,” the two words are synonymous in this particular Bible passagdkner 111,
Hebrews 12.6). This is reflected in Hebrews 12.8, the logical follow-up to verseubif §i8 be
without chastisement, whereof all are partakers, then are ye bastardstaons [of God]”
(KJV). Here, Anse counts himself as one of God'’s flock. He also shows his trust ordhe L
while at the same time acknowledging the difficulty in understanding His wil

One quote from Faulkner that critics often cite concerns the novel's develbpwaile
fielding questions at the University of Virginia in the late 1950s, he said, “[Thd]nea®
written in six weeks without changing a word because | knew from the fietevthat was
going” (qtd. in Blotner and Gwynn 87). This is yet another example of FaulknagtkHif-
truths: “. .. [T]he handwritten manuscript and the final typed copy reveal numeretisruzl
changes, and minor revisions” (Pilkington 87). In fact, one of the changes inttiadedition
of a sentence that reads, “It surged up out of the water and stood for an instémtugangthat
surging and heaving desolation like Christ” (Faulkner 148; Pilkington 88). In the tiugel
sentence refers to a log that the Bundrens see while they are trymogd@dlooding river.
Here, Faulkner paints an image of Christ standing powerful and erect abodegsbtation” that
is man and his sinful nature (148).

Joseph Blotner makes note of other Biblical parallels and echdesl ibay Dying One
concerns some remarks made by Anse:

| have heard men cuss their luck, and right, for they were sinful men. But | do not
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say it's a curse on me, because | have done no wrong to be cussed by. | am not
religious, | reckon. But peace is in my heart: | know it is. | have donesthintg
neither better nor worse than them that pretend otherlike, and | know that Old
Marster will care for me as for ere a sparrow that falls. Bitams hard that a
man in his need could be so flouted by a road. (Faulkner 38; Blotner 266)
In a notation for this passage, Blotner writes, “See Matt. 10.29” (266). This veilse ‘e
not two sparrows sold for a farthing? and one of them shall not fall on the ground without your
Father” (KJV). This passage along with its associated verse revealsabudhAnse. He
recognizes the sinful nature of man, implying that he knows of hypocrites who |likeg him
based on their own standards of religion. This is thematically similar to Jesuws in Matthew
15.7-8: “Ye hypocrites, well did Esaias [Isaiah] prophesy of you, saying, ‘ToEgdraweth
nigh unto me with their mouth, and honoureth me with their lips; but their heart is far #m m
(KJV). Additionally, Anse professes a belief that God will take care of him, therediately
follows this with hints of weariness, doubt, and impatience. Such emotions are common
throughout the Psalms.
In another passage Anse demonstrates an understanding of Heaven, ahwethlaet
of not giving up:
It's a hard country on man; it's hard. Eight miles of the sweat of his boslyeda
up outen the Lord’s earth, where the Lord Himself told him to put it. Nowhere in
this sinful world can a honest, hardworking man profit. It takes them that runs the
stores in the towns, doing no sweating, living off of them that sweats. It aint the
hardworking man, the farmer. Sometimes | wonder why we keep asit. It’

because there is a reward for us above, where they cant take their autdhand suc
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Every man will be equal there and it will be taken from them that have antbgive
them that have not by the Lord. (Faulkner 110; Blotner 266)

Here, Anse laments the fact that he feels cheated by those wealthiee-tht#oke who are
known by their material possessions. He then expresses his faith in thethadtiedl be
rendered in Heaven, where material possessions will not be used to determinefttod a/ort
man. Anse, therefore, is confident that he will get to Heaven someday, and thismaenfidks
him to cope with the troubles of the world.

Blotner notes that the preceding speech from Anse reflects two versegnrbdrOld
Testament and one from the New Testament (266). The first verse comes frasis Gerge
which reads, “In the sweat of thy face shalt thou eat bread, till thou return untouine ;gfor
out of it wast thou taken: for dust thou art, and unto dust shalt thou return” (KJV; Blotner 266).
This verse reflects God’s requirement of Adam to work the land in order to produce foed to |
off of; Anse can certainly identify with this, since he is a farmer. Thensleeerse alluded to is
Matthew 13.12: “For whosoever hath, to him shall be given, and he shall have more abundance:
but whosoever hath not, from him shall be taken away even that he hath” (KJV; Blotner 266).
Interestingly, the previous verse, Matthew 13.11, reads, “He answered and salteomt
‘Because it is given unto you to know the mysteries of the kingdom of heaven, but to ithem it
not given’” (KJV). Though there is little evidence from the text that suggests &tends
church regularly, he does exhibit an understanding of the Bible far greater thanttieamaire
“religious” characters.

For all his good qualities, Anse is not a perfect character. At times, he geespouse
a philosophy of self-pity: “I am a luckless man. | have ever been” (Faulkner 1&Isdle

reveals a penchant for selfish motives and insensitivity. Immediatedyialy his wife’s death
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he says, “God’s will be done. Now | can get them teeth” (52). The morning aferies
Addie he appears with a new wife, unwilling to look any of his children in the eg¢. (26

Similar to Anse, Vernon Tull serves as a more rational religious cordraist Wwife
Cora’s semi-crazed fanatical judgments. Though he is not presented astlgreligious man,
he knows enough to recognize the wrong in Cora’s actions. At one point she declaresoin front
Darl, Anse’s son, “It's a judgment on Anse Bundren. May it show him the path of sin his is a-
trodding” (72). Vernon responds to this by thinking, “If it's a judgment, it aint riglecaBse
the Lord’s got more to do than that. He’s bound to have . . . . It aint right. | be durn if it is.
Because He said Suffer little children to come unto Me dont make it right, n€ifi3¢r"Here,
Vernon quotes verbatim from Mark 10.14, but fails to understand that the word “suffer” in King
James English means “to allow” (Wadlington 88). More importantly, he clyressgumes that
judgment is not God’s sole responsibility to man and experiences a moral convictiomicmnce
his wife’s senseless and rash condemnations. Through characters like Ansenamg Ver
Faulkner demonstrates that one need not be outwardly self-righteous to understand thed a
content of His Word.

Though the Christian contentAs | Lay Dyings less overt than that which is found in
The Sound and the FugndLight in Augustthere is a definite Biblical current flowing through
the book. Though Faulkner uses irony in presenting his undoubtedly “Christian” charscters a
acutely Pharisaical and creating a somewhat inverted/perverted @hnistih Jewel Bundren,
his overall tone is not one of total irreverence. The Bundrens themselves are netelgmpl
without religion. Their patriarch Anse Bundren, though far from perfect, faiotiges Dilsey in

his belief in a benevolent, omnipotent God and his assurance of a place in Heaven. In these
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aspects he can be seen as more moral than either Cora Tull or the ReveremtdyWinidi

mercilessly flaunt their religiosity.
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Chapter 6: A Study of Joe Christmas: What Purpose Does He Serve?

Structurally, the narrative afight in Augus1932) follows three separate characters—
the pregnant Lena Grove who comes to Jefferson in search of the child’s fatisolatieel ex-
reverend Gail Hightower, and the possibly racially mixed Joe Christmagnificant portion
of the discussion regarding the Biblical elementsight in Augusfocuses on the mysterious
nature of Joe Christmas. Several critics—Virginia V. Hlavsa and Donald Mg&aer, for
example—view him as a possible Christ figure, referring to numerous stregdretween the
two. However, just as many critics reject this idea, including John Pilkington and Jdtumniy
There is no true critical consensus on the nature of Christmas, nor on what Fautiteetisns
are concerning his role in the novel. The most significant parallel betweem@isrishd the
Christ of the Bible is their rejection by an outside community and their violeridaathe
hands of others. Additionally, a strong thread of Calvinism is woven throughout the novel,
particularly in its negative effect on some of the characters.

The progression of Christmas’s life through the course of the novel is not celynplet
linear and is often confusing. He is first introduced as a man in his thirties whosaaiptee
Jefferson planing mill looking for work (31-2). The next several chaptetaleea up by an
extended flashback into Christmas’s past (119-286). It will be helpful, then, to peolordsf
outline of important events in his life in a more straightforward fashion thamotred presents.
As a small child, he is left on the doorstep of an orphanage at Christmas by hiatgeand
Eupheus Hines, who later comes to work there as a janitor (384). Around the age of 5,
Christmas is adopted by the stern Presbyterian Simon McEachern, who subjetcts hi
rigorous life of hard labor, discipline, and religious learning that becomes alsveloe

resists (145-77). He then begins an affair with a white waitress withoutdieies knowledge
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(190-200). One night, Christmas beats McEachern severely and leaves him f@0dedy (He
spends the next fifteen years as a wanderer until he comes to the town ocbdeifiier sakes a
job at the local planing mill, while at the same time making his home in a cabin omatiecoés
Joanna Burden, a white woman mostly ostracized by the community (209-31). TdnekRier,
Christmas murders her (282-3). He allows himself to be captured (340), thersetaldpg
refuge in the home of the Reverend Gail Hightower (463). He is pursued by Paenty,@rno
murders—and subsequently castrates—Christmas in Hightower’s kitchen (464).

Throughout his adolescent years, Christmas is a victim of his foster fatbaswe
treatment. This abuse on the part of McEachern is religiously motivated. tomtiéxt, Robert
N. Burrows calls Christmas an “outstanding example of a person haunted by thefsense
religious oppression” (145). Donald Palumbo agrees that McEachern’s “stiff, delttjafless
nature contributes to the warped formation of Christmas’ psychotic perganalit(144). One
of McEachern’s possessions is “an enormous Bible with brass clasps and hohgdsrass
lock” (Faulkner 146). Evidently McEachern is not concerned with the Christly love found in thi
Bible because he whips Christmas for refusing to learn a Presbytat@ahiem (149), as well as
for failing to polish his shoes properly the night before (147). Because the fohipgivg
takes place on a Sunday morning (146), the entire family misses church. This shdrs tha
McEachern is more interested in breaking Joe’s rebellious nature thanrgjtanpdace of
worship.

McEachern himself is described in cruel, menacing terms. He bel@atgShristmas’s
last name is “heathenish” and “[s]acrilege.” (144). Another passage reaslsyoiee was not
unkind. It was not human, personal, at all. It was just cold, implacable, like writtemtedpri

words” (149). The act of him praying is described as “that monotonous voice as of someone
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talking in a dream, talking, adjuring, arguing with a Presence who could not evemmake
phantom indentation in an actual rug” (154). This strongly Calvinistic view of an iomagrs
God seems to reflect the view that McEachern holds and the view that he triesessionpon
Joe. Robert N. Burrows remarks that McEachern “is almost diabolical in Bis tredigious
tyranny, which allows him not a moment’s pleasure or relaxation” (145). He ipedstle
room to exercise his free will. Though Joe is free on Saturday afternoons, laeedtzat he
will be punished if he returns home late:
.. . [H]e had never before been this far from home this late. When he reached
home he would be whipped. But not for what he might have or might not have
done during his absence. When he reached home he would receive the same
whipping though he had committed no sin as he would receive if McEachern had
seen him commit it. (155-6)
As seen here, McEachern’s rigid Calvinism has a largely negative effdcte. Because he
does not receive love, he is unable to give any. He also wanders through life withwueany
sense of purpose.

A symbolic scene occurs when Mrs. McEachern washes Joe’s feet (166). Imsme se
this echoes the passage in which Jesus’ feet are washed by the young woman (Johnsd2.3). Al
it provides a contrast to the insensitive, unloving way in which Mr. McEachern treatddpted
son. Joe is so unaccustomed to being treated with kindness that he automaticallyitnseiés
for some kind of punishment: “He didn’t know what she was trying to do, not even when he was
sitting with his cold feet in the warm water. He didn’t know that that was all, keedde too
good. He was waiting for the rest of it to begin; the part that would not be pleasaeevlitat

would be. This had never happened to him before. . .” (166). McEachern’s consistently harsh
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treatment of Joe creates a feeling of inevitability toward such tragtarel this instance of
kindness startles Joe into a state of paralysis and confusion. His mind cannot compeshend t
possibility of kindness; therefore, he is incapable of responding to it. Simitdiosial
confusion will continue to haunt Joe throughout the rest of his life. Joe’s inability tdoeact
simple display of kindness is another example of the ruinous effect that McEaca&iknissm
has on him. .

Another example of the kind of Calvinism that dominates McEachern’s liezrsia
Percy Grimm, once more in a negative light. Grimm is not oppressed; he is justifigufihe
terrible tragedy of having been born not alone too late but not late enough to have esstaped fir
hand knowledge of the lost time when he should have been a man instead of a child” (450). He
also doesn’t have anyone “to open his heart to” (450). Therefore, he feels like bdigatshis
entire life. He turns to “a sublime and implicit faith in physical courage and bbedience. . .”
(451). Once Christmas escapes, Grimm determines that he will be the onehfiadjitive.
As he pursues Christmas, he moves with a “lean, swift, blind obedience to whatgeer Pla
moved him on the Board” (462). He notes that Christmas appears “indefatigable,mantles
blood, as if the Player who moved him for pawn likewise found him breath” (462). Finally, the
car that carries Grimm’s fellow soldiers is marked as being “justenhe Player had desired it
to be” (463). Such references to the “Player” (462, 463) suggest Grimm’s belief tied he
free will, that he has been destined to kill Christmas, and that all events willman order
which allows the slaying to take place. Faulkner is certainly not condoningradmsis death,
but is showing through characters like Grimm and McEachern that a loss wilfreecessitates

a loss of self in man.
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The way in which Christmas’s life ends is essential to understanding higcsigoe as a
type of Christ figure. Virginia V. Hlavsa argues that Faulkner intentiopalfgllels the lives of
Jesus Christ and Joe Christmas, at least in certain portions of the novel. Shesdunes thi
pointing out numerous similarities between the novel and the Gospel of John. She notes that the
most important similarity involves parallels between the nineteenth chafteoth texts (129).
In the Bible, the crucifixion occurs in this chapterLight in AugustChristmas is murdered and
subsequently castrated by the vengeful Percy Grimm (129). Hlavsa cer@vamen and his
three assistants (Faulkner 463) to the four soldiers who draw lots for JesushtgimJohn
19.23, as well as to the “Angel of Death” (135). She also equates Christ’s crucifikion w
Christmas’s castration: both are ruthlessly cruel acts intended toydiggtraictim’s humanity
(129).

Donald M. Kartiganer also agrees with the theory that Joe Christmasndedtto
represent at least some aspects of Christ. He writes, “. . .[I]t appearshatrtietdaring of
Faulkner’s creation here is that Christnisaa Christ in the novel, a figure whose form—the
antithesis in which his personality is rooted, the struggle for a wholeness ofyidekinown to
human beings—repeats the structure of the life of Christ” (13, original ersph&sileed, the
two figures share a common bond in terms of their identity as perceived by @béisare
misunderstood and rejected, and both willingly submit to their attackers, evenésallyng in
their violent deaths.

Phyllis Hirshleifer takes this argument even further with her dismusgithe Christmas-
Christ connection. She writes:

The Christ image, as seen primarily in Joe Christmas, is a fundamenta devi

the book. The three years Christmas spends with Miss Burden may be taken as an
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enlarged three days of involvement in life (an ironic inversion of the thysdrda
the tomb) from which he gains release by the more explicit crucifixiorhwhic
begins with the arrest on Friday and ends with his death on Monday. (253-4)
Faulkner has demonstrated a fondness for inverting Christian symbolismstamde
Hirshleifer does well to make note of this.
Jessie McGuire Coffee also notes similarities between ChristmdeShaist. These
include their identical initials, Joe’s arrival at the orphanage around @hsdtme, his uncertain
parentage, and the fact that he willingly submits himself to be crucified uhiis thirties (43).
This analysis, while partly true, presents a problem. There is nothingainayout Christ’s
parentage, unless one counts the outside community’s perception of it. An angel announces to
Joseph in a dream that the child within her womb “is of the Holy Ghost” (Matthew 1.20). Apart
from this, Coffee’s argument on this level is convincing.
Coffee then discusses a deeper level of connection between Christmas ahd Chri
Firstly, Christmas is betrayed by an associate (43). This associaBrodwog informs the
sheriff that Christmas has Negro blood following the murder of Joanna Burdentalkimg
about Christmas. The man that killed that white woman after he had done lived with har in pla
sight of this whole town. . . . He’s got nigger blood in him. | knowed it when I first saw him. . . .
One time he even admitted it, told me he was part nigger” (Faulkner 98). This echoes the
betrayal of Jesus in Matthew 26.47-50.
Secondly, Christmas experiences a quasi-resurrection through the birth ofrbgras G
child (Coffee 43). This birth is attended by Christmas’s grandparents, Mr. andehdtis
Hines (Faulkner 397). Mrs. Hines imagines that Lena is actually her daughierdbk’s

mother, and the baby she has just given birth to is Joe (397). She tells the doctor, “You can see
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to Milly now. [I'll take care of Joey” (397). Looking down at the baby, she saysJdey. It's
my Milly’s little boy” (398). Through this scene, Christmas undergoes &glnresurrection,
even though he has not yet been killed (Coffee 43).
A study of the text will reveal ways in which Christmas does not act likamacter one
would consider to be a Christ figure. An obvious example is his senseless (to the cgynmunit
murder of Joanna Burden (Faulkner 282-3). Still, at one point Christmas openly rebels agains
God. He walks into the middle of a revival in a Negro church and erupts into violencé)(322-
This incident is relayed by a member of the congregation:
It was all happening so fast, and nobody knowed him, who he was or what he
wanted or nothing. And the women hollering and screeching and him done retch
into the pulpit and caught Brother Bedenberry by the throat, trying to snatch him
outen the pulpit. . . . [T]hen some of the old men, the deacons, went up to him and
tried to talk to him and he let Brother Bedenberry go and he whirled and he
knocked seventy year old Pappy Thompson clean down into the mourners’ pew. .
.. Then he turned and clumb into the pulpit . . . [a]Jnd he began to curse, hollering
it out, at the foks, and he cursed God louder than the women screeching . . . .
(323).

Additionally, upon entering the church, a woman looks at Christmas’s face anthsctita the

devil! It's Satan himself!” (322). Coffee notes that Christmas is like amGimist” in this

scene (44). Indeed, he is very far from Christ at this point. Coffee adds, “Wk#mest was

the epitome of love, Joe lives a life of sadistic hatred, his career but one seriegagéagainst

common decency” (44).
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Hlavsa reaches a conclusion similar to Coffee’s. She also sees @hrestra Christ
figure represented as a “typical scapegoat”—someone upon which the sinpebdpleare laid
(138). In this caseLight in Augusttannot be a tract for the literal truth of Christianity” (138).
She concludes, then, that “Faulkner may have been suggesting that the valueofdepgnds
not on its historical truth, but in its ability to generate understanding of and $ynipathe
human condition” (138).

John Pilkington disagrees that Christmas is meant to be considered as &doheistHe
asserts that Faulkner did not intend to draw attention to the possibility of aldzealleen Joe
Christmas and Jesus Christ (138). He writes that, during revision, Faulkner mange tttat
affected Christmas’s age: “In the autograph manuscript, Joe Christivas an Jefferson at the
age of thirty; thus, his death would have occurred when he was age thirty-three.k&gry li
because Faulkner did not wish to make an analogy between Christmas and Christ .actfoo ex
he changed the date so that Christmas would die at age thirty-six” (138)lsdt poasible that
Faulkner did not wish to overemphasize a Christmas-Christ connection, yatrssillered it an
important element in the story.

John W. Hunt is also wary of attempts to label Joe Christmas as a possibtdi@ime
and Faulkner as a Christian. He cautions, “[Faulkner’s] use of images ensdfitem the
Christian story does not make him Christian any more than his use of ‘Christ smilolsuch
disparate figures as Benjy and Joe Christmas makes them ‘Christ figL8gs This
symbolism, then, serves only “as useful tools” to advance the story or the point Fautkyiag
to make (13). Hunt makes a good point, but Faulkner’s choice to include such heavy symbolism

in this novel (as well aShe Sound and the FuandAs | Lay Dying cannot be ignored. Itis
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rather conspicuous that this “tool” of Christian symbolism and references spyptaregularity
in these novels (13).

Hunt does, however, concede the importanceliigt in Augustholds in the Faulkner
canon in terms of its Christian elements: “For anyone interested in [Fas]kedtionship to
the particular content of the Christian faith Light in Augustwould appear at first glance to be
thebook of his early mature period to study, for in it he seems to have pulled the stops on the use
of Christ symbolism” (13, Hunt's emphasis).

Hunt's tone, however, retains an air of skepticism. He claims that the novel itkitls
easily to the game of discovering extensive Christian parallelism. . . . Wittaiarahere, an
inversion there, a parallel circumstance in one instance and an ironic twistherakatulkner
makes the trappings of the Christian story leap out at the reader” (15). Tmgées, though,
iIs a quizzical one. lhight in Augustalone, Faulkner makes such a significant number of
allusions to various aspects of Christian dogma that it can hardly be determirteziiha
inserted this content simply to appease people who may have been looking for it.

In a number of ways, Christmas acts as a reverse or perverted Chrst figpr example,
though Christ and Christmas share a common conflicted identity as perceougghtbine eyes of
others, a big difference lies within their perception of themselves. Throughout the nove
Christmas struggles to form a basic conception of his own identity, wherdasr@wer has
such an issue. Matthew and Luke even begin their Gospels with extensive giese#HlChrist.
As far as the issue of Christmas’s identity goes, nothing is certairfirdtliscene in the novel is
dominated by ambiguous language. He is described in such phrases as “He lookedrtike a t
yet not like a tramp either” and “[T]here was something definitely rootlesstdim, as though

no town nor city was his, no street, no walls, no square of earth his home” (Faulkner 31}. Robe
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M. Slabey writes, “Joe, rejected as White, as Negro, as a human beinges aatthing. He
attempts to give his life meaning by insisting on his right to be, to be human, to b#.himse
Light in Augustan archetypal story of alienation is the record of Joe’s quest for identity, self
knowledge, self-definition, and status in the world” (268). Slabey’s comments concerning
Christmas’s identity are accurate insofar as they relate to #watiogj of Christmas by both the
black and white worlds, as well as his lifelong struggle to come to terms wigjuéiséion of his
identity. Christmas’s struggle, however, is not the sole focus of the novel, though it is a
important part. The novel is equally concerned with other characters, such &rbeeand

the Reverend Gail Hightower.

Martin Kreiswirth also notes the aura of mystery that accompaniesttbduction of
Christmas. He argues that Christmas is presented as a “virtual walkmgmn” and is
misunderstood by the community because they view him as an embodiment of “enigmati
contradictions” (63). The “community” in this particular scene simply seffethe group of men
who work at the planing mill where Christmas first appears (63). Krefsaarttinues,
“[Christmas’s] name also functions as a kind of as yet undisclosed ciphirsan as they
heard it, it was as though there was something in the sound of it that was trghghent what
to expect” (63; Faulkner 33).

Indeed, there is little information given on Christmas at the beginning of the novel.
There is, however, a foreshadowing of the hostility the community will lagtdward him.
When he first arrives at the planing mill, he is described as having a look of poteims
face, to which the mill foreman remarks, “We ought to run him through the planer. Maybe that
will take that look off his face” (32). Ultimately, similar feelings ofanand outrage will result

in Christmas'’s violent castration and death.
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At the moment of death, the parallels between Christmas and Christ analgspec
evident. In Christmas’s final hour, he takes refuge in the home of the ex-minidter Ga
Hightower, but this seems to be his last consciously performed action. His pueslibgs
Percy Grimm, corner him in the kitchen:
... [Grimm] ran straight to the kitchen and into the doorway, already firing,
almost before he could have seen the table overturned and standing on its edge
across the corner of the room, and the bright and glittering hands of the man who
crouched behind it, resting upon the upper edge. Grimm emptied the automatic’s
magazine into the table; . . . (464)

Here, Christmas makes no real effort to shield himself, as if he is simpiggvar Grimm to

arrive and pull the trigger. One might think he would resist, but he does not. He submits himsel

to the force and will of his attackers, mirroring Christ, who does not resistwhnmsseek to

arrest him in the garden of Gethsemane (Matthew 26.50).

Additionally, the account of Christmas’s death mirrors that of Christ’s asded in the
Gospel of John. John 19.30 reads, “When Jesus therefore had received the vinegar, he said, It is
finished: and he bowed his head, and gave up the ghost” (KJV). Faulkner’'s account is as
follows:

For a long moment [Christmas] looked up at them with peaceful and
unfathomable and unbearable eyes. Then his face, body, all, seerokaise

to fall in upon itself, and from out tlstashed garments about his hgsd loins
the pent blacklood seemed to rush like a released bredtlseemed to rush out
of his pale body like the rush of sparks fromisang rocket; upon that black blast

the man seemed tise soaring into their memories forever and ever. (464-5,
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emphasis added).
The italicized words and phrase are suggestive of imagery involving Christ orogise There
is an implied implosion that is effected through the word “collapse” (465) and thgeglyave
up the ghost” (John 19.30). The “slashed garments” and rushing blood (465) evoke John 19.34,
in which a soldier pierces Jesus’ side with a spear, and a combination of blood arEbweter
out. Finally, Faulkner’'s use of the word “rise” and its derivatives (465) coravegase of the
Spirit of Christ ascending into Heaven.

Jessie McGuire Coffee sees Christmas’s death and castration &® arfi #@ archetypal
“scapegoat” figure, which Benjy also represents (45). She writes, “It isaympriopriate that Joe
is crucified. Christ, both man and God, was able to become a propitiation to the divine for the
human. Joe, possibly [both] white and black, is a symbolic propitiation for the sins of the two
races against each other” (45).

Through his actions alone, Christmas distances himself from an easy ¢dépfifias a
true parallel with Christ, with the exception of his death scene. He storms imioca end
seizes the pulpit while erupting into apparently unprintable language, sleébEeweral women,
and commits multiple acts of brutal violence—including murder—without expressirghaey
of remorse. Joe beats his foster father and leaves him for dead; he walks into enMedh and
erupts with fury upon some of the congregants; he murders one of his white lovers, Joanna
Burden. Such actions would never be associated with Christ. However, the dethilshin w
Christmas’s death is described strikingly reflect the image of Christeocrdss. This evidence
suggests that Faulkner did not intend for Christmas to serve as a comple& pamgbarison

with Christ. Christmas does, however, fit the mold of a Christ figure as ‘tpoagidCoffee 45;
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Hlavsa 138). Once the community has determined that he, as a Negro, has murdeteed a whi

woman, they essentially lead him away to be slaughtered—and he goeswillingl
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Chapter 7: The Function of the Reverend Gail Hightower
Gail Hightower, the isolated former Presbyterian ministénght in Augustplays a

much more prominent role than Shegog and Whitfield, the ministdiiseoSound and the Fury

andAs | Lay Dying respectively. Hightower is portrayed as a man negligent of his ecttzdias

and social duties because of his inability to separate himself from the demosigwhipast.

His failed relationships—with his wife, his congregants, and the Jefferson compmmunit

general—are detailed explicitly. He is not shown to be a completely piotectdranor is he

totally undone by his faults. He is a man who has been rejected by the commuanitsebibey

do not understand him, and he rejects them in return.

The very name “Hightower” suggests an image of one who judges or presides over

something. This motif is evident from the novel’s very first mention of Hightowemnonifhis

study window he can see the street” (Faulkner 57). He spends a great majbetnovel

seated in this study, listening, whether to music coming from a distant churchcontdezns of

other characters. He is not introduced until the third chapter, in which some important

biographical information is provided by an unnamed resident of the town of Jefferson:
He come here as a minister of the Presbyterian church, but his wife \deart ba
him. She would slip off to Memphis now and then and have a good time. . . .
Some folks claimed he knew about it . . .. Then one Saturday night she got
killed, in a house or something in Memphis. . . . He had to resign from the church,
but he wouldn’t leave Jefferson, for some reason. They tried to get him to, for his
own sake as well as the town’s, the church’s. That was pretty bad on the church,
you see. Having strangers come here and hear about it, and him refusing to leave

the town. (59)
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Since leaving the ministry, Hightower has isolated himself in his home ondgkeoétbwn,
rarely ever coming out. A sign posted outside of his residence reads: “RHEV. GA
HIGHTOWER, D.D. Art Lessons Handpainted Xmas & Anniversary Cards Photographs
Developed” (58). When someone asks what the “D.D” represents, the answer Hoaes “
Damned. Gail Hightower Done Damned in Jefferson . .. .” (60-1). Hightower hasagsenti
damned himself in the eyes of the community, presumably because he failed therniatea
Also, the use of the word “Xmas” is ironic, given that Hightower still place$Rbgerend” title
before his name” (58). It suggests the fact that he has banished all semblatgeaffrom
his life. By providing this information in particular, Faulkner contrasts the éap@ts of
Hightower’s former office with his current isolationist policies. Thelezas now beginning to
see that he is a flawed character.

Hightower’s only real confidant is Byron Bunch, who works at a local mill duhag t
week and helps out with services at a Negro church on Sundays. It is through infornvation gi
to Byron that the reader is told more about Hightower’s obsession with the past anadbihiy i
to serve as an effective minister:

And they told Byron how the young minister was still excited even after six

months [in Jefferson], still talking about the Civil War and his grandfather, a
cavalryman, who was killed, and about General Grant’s stores burning in
Jefferson until it did not make sense at all. They told Byron how he seemed to
talk that way in the pulpit too, wild too in the pulpit, using religion as though it
were a dream. Not a nightmare, but something which went faster than the words
in the Book; a sort of cyclone that did not even need to touch the actual earth. (61-

2)
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Here, Hightower’s obsession is so great that he fails each and every Sundsyde Ipis
congregation with even the simplest coherent Biblical message.
Hightower's ineffectiveness in the pulpit is further complicated by hiseiniadin to his
wife. It is reported that “the neighbors would hear her weeping in the parsonhge in t
afternoons or late at night, and the neighbors knowing that the husband would not know what to
do about it because he did not know what was wrong” (62). One Sunday morning, his normally
reserved wife interrupts a sermon with an outburst of emotion, much like Christmas thees
Negro church:
In the middle of the sermon she sprang from the bench and began to scream, to
shriek something toward the pulpit, shaking her hands toward the pulpit where her
husband had ceased talking, leaning forward with his hands raised and stopped.
Some people nearby tried to hold her but she fought them, and . . . she stood there,
in the aisle now, shrieking and shaking her hands at the pulpit .. . . . They did not
know whether she was shaking her hands at him or at God. Then he came down
and approached and she stopped fighting then and he led her out, with the heads
turning as they passed, until the superintendent told the organist to play. (64-5).
Incidents such as this one are never told from Hightower’s point of view, but from the
community’s negative perspective.
Such eccentricities of character ultimately doom Hightower’s prodtycin his
ministerial office. They cause him to be “rejected by Jefferson becaumses Ipgoved himself
unworthy of directing its religious, spiritual life” (Vickrey 77). Henmgffective because “the
legends of the past become the only truth and the only reality for [him], renderocanhesction

with the public world precarious at best” (77). In this sense, it is not God who cdi®Weg to
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the pulpit; it is the past that calls him to Jefferson. Yet, Hightower atteimptask his real
intentions by pretending that God has called him. This truth is not fully revealkthent
penultimate chapter, where he imagines himself saying to the semidery, éListen. God
must call me to Jefferson because my life died there, was shot from the saaldkdloping
horse in a Jefferson street one night twenty years before it was ever arkKh@ 478).
Hightower does not belong in the pulpit or the ministry because he lacks an important
qualification: the ability to establish and maintain relationships with otherrmbeiags.

Various critics see Hightower as someone who ironically holds no regare:fagligion
he formerly served. Maria Gillan argues that Hightower makes an “intelaejection of
Southern Protestantism” (137). Hyatt H. Waggoner concurs: “Hightower’s tharggigstute a
terrible indictment of Southern Christianity, charging that it has becometedelisthat it leads
men toward hatred and destruction and death, crucifying Christ all over again. . .”Bb@ii).
base this claim on a quote attributed to Hightower that occurs near the end of the novel:
“Pleasure, ecstasy, they cannot seam to bear: their escape from iblemce;j in drinking and
fighting and praying; catastrophe too, the violence identical and apparentdgpabte And so
why should not their religion drive them to crucifixion of themselves and one aridi@éian
137; Waggoner 101; Faulkner 368, Faulkner’'s emphasis). Equally important here, though, is the
reason why Hightower makes such a rejection, at least in this case. Taeaef® crucifixion
anticipates the death of Joe Christmas as well as the sacrifice thaivightill make to
attempt its prevention.

Hightower’s statements in this scene are intended to reflect his judgaretite Church
because of its non-treatment of Joe Christmas. As Hightower listens to therargia playing

from the church, he understands that those inside feel a false sense of symp2thigtimas:
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“the doomed man in the barred cell within hearing of them and of two other churches, and i
whose crucifixion they too will raise a cross” (Faulkner 368). Hightoweizesathe irony of

the situation—there are three churches currently having prayer meethigsedy none of them
are praying for Christmas. He continues thinking, “Since to pity [Christmasldvbe to admit
selfdoubt Eic] and to hope for and need pity themselves. They will do it gladly, gladly. That is
why it is so terrible, terrible, terrible” (368). As one critic notes, Higlktaa now “painfully
aware of the distance between the Christian gospel of love and compassion and the ster
Calvinist religion of his community, which he himself had not merely sustained, but rexde e
more inhuman and violent” (Berland 48-9). At this point in the novel, Hightower is rejecting
errors he finds within institutional Christianity that corrupt the very fouondadf the faith—Ilove
for one’s neighbor (Matthew 22.39).

In fact, Hightower does commit a single act of love and self-sacrifideenWoe
Christmas takes his final refuge in Hightower’s house, the minister doesshis Ipeotect him
from his pursuing attackers. Even though he has just received a blow to the head from
Christmas, Hightower determines to protect him. He cries, “Men! Listeret He was here
that night. He was with me the night of the murder” (464). This is an outright lie, andfé&v
were true it could not serve to redeem him to the community. Nevertheless, itian a
compassion and pity for Christmas. Ironically, though, Hightower initiafiyses to protect
Christmas when asked by Byron and Christmas’s grandmother, Mrs. Hines.pblede#o their
request, “It's not because | cant, dont dare to, it's because | wont! | wont! doamu. he .Get
out of my house! Get out of my house!” (391). It follows, then, that at some point in tene aft
this incident but before Christmas entered his house, Hightower changes his mindideg tide

reach out and help someone in need for the first time in his entire ministythrbugh this
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action that Hightower comes closest to the true nature of Christianity thasHailed to see for
so long.

Edmond Volpe errs slightly in his assessment of Hightower’s change. itds,WOnly
after the death of Christmas does Hightower face the truth about his life and adkg®ivlat he
betrayed his ministry and his wife because he would not establish contactsaptirishioners
on a human, personal level. . .” (157). The latter part of this observation is true, butdérg e
that Hightower begins to realize the error of his ways after he delieaes Grove’s baby, which
occurs before Christmas is killed. Once he returns home from the deliver, hetbdgaisa
“warmth” and a “glow” (Faulkner 404). He also “moves like a man with a purpose now, who fo
twentyfive years has been doing nothing at all between the time to wake aingethe sleep
again” (405). Thus begins the germination of a feeling that will soon become adigied
sense of purpose, to be enacted with a long-lost passion when he attempts to samasGhrist
life.

Nevertheless, after this brief moment of resurrection, it appears thabweghdettles
back into his comfortable womb of isolation: “l am dying,” he thinks. ‘I should pray. | should
try to pray.” But he does not. He does not try. ‘With all air, all heaven, filled witloshahd
unheeded crying of all the living who ever lived, wailing still like lost cleidamong the cold
and terrible stars. . . . | wanted so little. | asked so little.” (Faulkner 482his point, his
isolation is complete; he has chosen to cut himself off from other humans as well ahGbé, w
believes will not hear his prayers. He does not “abandon the concept of God completely, [he]
comes to recognize [and accept] the vastness of the gulf between God and matumbBdP
144). Hightower cannot bear the burden of his own actions nor the actions of others, so he

makes his final escape into the past.
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Like Shegog and Whitfield, Faulkner’s other ministers, Hightower is a damdvidual.

He is also the only one of the three who has to leave the ministry. This does not, however,
prevent him from being trusted by other characters, nor does it mean that Faulkiags fom

in an entirely unsympathetic manner. His vision of God is clouded by delusions of past
grandeur. Like Whitfield, he imagines the voice of God calling him to actionifispig to the
pulpit in Jefferson. Uniquely, though, he is given a final chance at acteng hkinister, and he
does so in his attempt to save Joe Christmas.

What, then, does all this say about Hightower’s function in the novel? For one, he does
ultimately reject the religion of the community—not only because of theit [@@istices, but
because he has rendered himself socially incapable of responding to people. Frgm his hi
tower—the second floor window of his home—nhe looks down upon the world, specifically the
religious world, and judges it. This poses an important question: How much of his voice, if any
should be seen as Faulkner's own? Certainly, this is a difficult question to artisisdrighly
probable that Faulkner did not intend for Hightower to serve as a complete repi@serfta
himself. Faulkner is certainly not consumed with the past to the extent thab\ighs.

However, Hightower’'s comments concerning his estimation of the errors ofgidwe zed
religious community in Jefferson appear to stem from a moral conviction simfautkner’s
own. If there was any reason for Faulkner to reject the organized relighos ridtive
Mississippi, it would be, in a fashion similar to Hightower’s rejection, on the bagss of
preoccupation with itself and its failure to reach out to the downtrodden in the community.

Hightower spends most of his life in his own imaginary world, making a mockery of his
office as Reverend. His depraved state is such that he loses his wife, conigyregait

reputation, yet initially feels no remorse for these losses. His fipstsexe to true Christianity
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comes through his interaction with Byron Bunch, and, to a lesser extent, Joen@hasid Lena
Grove. He attempts to apply Christian love in his efforts to save Christmas, but wiads ae

this he makes his final rejection of God and waits for death to take him.
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Chapter 8: Conclusion

There is no denying the presence of Biblical themes and symboliEneiSound and the
Fury, As | Lay Dying andLight in August Faulkner has included such content for a reason. The
guestion remains, then, what was this reason? Over the years, critics in lgavesttuggled to
provide an answer to this question.

It has been objected that the world Faulkner creates through his fiction is olye total
devoid of hope and redemption. One critic writes, “There seems to be no awareness in
Yoknapatawpha of the loving and benevolent God of the New Testament” (Mansfield 4%). Thi
IS not an accurate statement—one only has to look at Dilsey to refute it. Ifstlaenecharacter
in these novels that is conscious of a loving God, it is she. In response to Frony’'s etnocer
Benjy attending church with them, Dilsey says, “Tell um de good Lawd dont ketrexine
bright er not” (Faulkner 290). Elsewhere, she tells him, “You’s de Lawd’s chijeaan En |
be His'n too, fo long, praise Jesus” (317). This is clearly an acknowledgment of becevate
God’s part, as well as a statement of Dilsey’s assurance that she wihpneach Heaven
because she believes in Christ’s resurrection. Granted, such acknowledgnbentsvolence
are rare, but they do occur.

Faulkner’s use of Biblical content in these novels is usually ironic. He tends tastont
positive and negative imagery against each other. For example, the Christian hape that i
espoused in Shegog’s Easter sermon is contrasted with Jason Compson’suitittss search
for his runaway niece. In this manner, Faulkner gives the reader a look at bstbf st
thematic spectrum. In spite of these contrasts, though, each novel ends on a note of hope—not
merely a pure hope, but one injected with typical Faulknerian ironic strains. Thienfaggd of

The Sound and the Fufiynds a recently calmed Benjy gazing out of the surrey window “as
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cornice and facade flowed smoothly once more from left to right, post and tree, vandow
doorway and signboard each in its ordered place” (321). For Benjy, the hope is pure; the order
of the surrey ride which he has grown to expect has been restored. The same csaiddbbe
Jason Compson, who will never regain the money stolen from him by his niece, nor Luster, who
must live with the guilt and shame of causing a scene in the middle of the town square.

The Biblical content iiAs | Lay Dyings employed in a similar fashion. The hypocritical
Christianity of Cora Tull and the Reverend Whitfield is contrasted with sifgate of Anse
Bundren. This novel, too, ends on a note of hope. Having just buried his deceased wife, appears
before his children with a brand new wife in tow, announcing, “Meet Mrs Bundren” (26d). Pri
to this announcement, the reader is allowed a brief glimpse into the future. Keyglnmpse is
the fact that Anse’s new wife has a gramophone among her possessions. His som&rash re
on it: “It was for a fact, all shut up as pretty as a picture, and everjgich@ new record would
come from the mail order and us setting in the house in the winter listeningwmiild think
what a shame Darl couldn’t be to enjoy it too. But it is better so for him” (261k, Beare
picture of Bundren tranquility is presented. It seems that may be hope fonthysdter all,
even for Darl, who has been sent to the insane asylum in Jackson. This does not, however,
excuse the fact that Anse has acquired a new wife almost immediatelyigifdeevious one has
been buried. Such actions demonstrate Faulkner's awareness of the range of Hismagsse
Nevertheless, the final effect is an unmistakable gleam of hope in an otheéarkecomic
work.

Compared to the rest of the novel, the endinigigiiit in Augusis quite hopeful and
humorous. It features Byron Bunch and his companion Lena Grove, along with heyrecentl

born child, bound for parts unknown. They hitch a ride with the driver of a flatbed truck, who
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later recalls a humorous episode that occurs while they are campedrigttheThe driver and
Byron are sleeping on the ground while Lena and the baby are sleeping in the beduckthe tr
The driver recalls:
| heard [Byron] come up, quiet as a cat, and stand over me, looking down at me,
listening. | never made a sound; . . . Anyway, he goes on toward the truck,
walking like he had eggs under his feet, and | lay there and watched him. . . .
| just watched him climb slow and easy into the truck and disappear and then
didn’t anything happen for about while. . . and then | heard one kind of astonished
sound she made when she woke up, like she was just surprised and then a little
put out without being scared at all, and she says, not loud neither: “Why Mr
Bunch. Aint you ashamed. You might have woke the baby, too.” Then he come
out the back door of the truck. . . . I be dog if | dont believe she picked him up and
set him back outside on the ground like she would that baby if it had been about
six years old. . . . (502, 503)
Whatever Byron'’s intentions are during this scene, it is clear that he intesidy twith Lena for
the foreseeable future, perhaps even marry her. This is the hopeful note on which thedspvel e
just two chapters after the brutal murder of Joe Christmas and one chapterd-émiovene sad
reentrance of Hightower into his world of isolation.
In this period of his life (1928-1932), Faulkner experiences a variety of major life
changes. He gets married to his childhood sweetheart Estelle Oldham in 1&28r(B41),
purchases his first house (259), and suffers through the heartbreak of losing hiddirst lchiby

girl named Alabama (273). She dies on January 20 in the year 1931, in between theguublicati
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of As | Lay DyingandLight in Augusi273). This deep loss may have been a reason for the
darker thematic content of the latter book.

Throughout these three novels, Faulkner consistently shows a fascination in his novels
for the sinful nature of man, as well as man’s tendency to act in a selfish mahiseidea
stems from one of the main points of Calvinism—*the total depravity of human natrr¢aft
fall” (Barth 12). It has been argued, then, that Faulkner’s worldview is based bef &nbe
Calvinism (Barth 11-31; Douglas and Daniel 37-51). A more accurate statexmddtbe that
Faulkner’s worldview, while not encompassing all of Calvinism, certainly insl@agvinistic
influences, particularly as it concerns human deprauvity.

Faulkner’s Christ figures are never true parallels of Christ—theglameys presented
with some inversion or variation. Joe Christmas and Benjy Compson reflect thg@athet
image of the Biblical “scapegoat” (Coffee 45; Hlavsa 138). Such figures doyagwecome
most like Christ when they are subjected to unwarranted abuse, and through thegghfiérin
results from it. Alfred Kazin writes, “Faulkner’s Christ is all victifthe man things are done
to’ (God236). This concept is fulfilled literally in Benjy. Since he is not able to everctake
of himself, all things must be done to and for him. Quentin Compson chooses to do all things to
himself. He painstakingly orchestrates a selfish crucifixion of hinmselfder to escape from
the demons of his present. Joe Christmas is never able to gain a concrete sensty,of ident
therefore, he drifts back and forth between the black and white, the religious ancuthe se
communities. He is never able to establish a sense of belonging and never habvaifiyofe
his own, other than willingly submitting himself to his attackers, who murder andteasim.

For Christmas, there is no redemption or resurrection.
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John W. Hunt addresses the difficulty inherent in understanding Faulkner’s 3erist “
symbolism” (20). He states, “The Christ symbols refer beyond themselvesiréhesed as a
part of a total fictional strategy . . . . [T]hey never stand alone as the cditernovel’s import.
Rather, when Faulkner is most successful—adsght in August-they are both supported by
and contribute to the total effect” (20). He then asks, “Is it any wonder, then, tilatdfawho
is no stranger to southern Christian religiousness, should find Christian symboéadyand
pertinent tool with which to explore his subject?” (21). Thus, Faulkner always hgsos@un
mind for his use of such symbolism—it is not done arbitrarily (20, 21).

None of the religious leaders in these novels are portrayed as saintlstetsard hey are
also treated with varying degrees of sensitivity by those that perbeive tShegog is initially
described as looking like a “monkey” before he opens his mouth and delivers the powerful
sermon that moves Dilsey to tears and captures Benjy’s attention (FaulkneB28&®)e he
speaks, the congregation regards him “with consternation and unbelief” (293). Thaxytappe
judge him at first sight as some kind of fanatic. Shegog, however, is the most positive
portrayed minister of the three (Burrows 139). Whitfield commits adultery andséeks to
justify the act by being exonerated by what he thinks is the voice of God. Highsoseecaught
up in the glorious past of his grandfather that he invents his calling to Jeffersiecisags
wife, and isolates himself from the community after her death and his résigfratn the
pulpit. In these three figures, Faulkner emphasizes their qualities as human béendoes not
present them as holy untouchables above their congregation; rather, he brings them down to a
more human level.

For the most part, Faulkner takes great care to protect his privacy. Thaemcl

supplying outrageous answers to people who simply want to know more about his life and his
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writing (Meriweather 6-15, 19-22). He even admits this in a 1955 interview with deian S

Vanden Heuvel
Q: Mr. Faulkner, you were saying a while ago that you don't like interviews.
FAULKNER: The reason | don't like interviews is that | seem to reiabently
to personal questions. If the questions are about the work, | try to answer them.
When they are about me, | may answer or | may not, but even if | do, if the same
guestion is asked tomorrow, the answer may be different. (gtd. in Meriwether
237)

Here, Faulkner seems to be more open, and provides a clear explanation for losalccasi

offbeat replies.

Later in this same interview, Faulkner speaks candidly about his view on religion,

specifically Christianity. He says:
No one is without Christianity, if we agree on what we mean by the word. Itis
every individual’'s individual code of behavior by means of which he makes
himself a better human being than his nature wants to be, if he followed his nature
only. Whatever its symbol—cross or crescent or whatever—that symbahis m
reminder of his duty inside the human race. Its various allegories aiatt® c
against which he measures himself and learns to know what he is. . . . It shows
[man] how to discover himself, evolve for himself a moral code and standard
within his capacities and aspirations, by giving him a matchless exafpl
suffering and sacrifice and the promise of hope. (qtd. in Meriwether 246-7)

The “matchless example” in question is Christ (qtd. in Meriwether 247). Heghylendured

the scourging and crucifixion (Matthew 27.26-49) and died upon the Cross for the sins of
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mankind (Matthew 27.50). He also gave man a reason to hope when He rose from the tomb
(Matthew 28.5-6). In Him Faulkner finds a foundation upon which man can build his code of
morality, whatever it may be.

J. Robert Barth affirms the positive religious influence found in Faulkner’'s work. He
writes, “If the religious aspects of Faulkner's fiction are only a part oivbig, they remain
nevertheless an essential part. It might be said they are the soul of Pawkinéor it is his
religious and human vision that gives shape to the material in which he works” (lEepiady).
One question remains, then: “How can this vision be defined?”

Faulkner’s religious vision includes the use of the Christ figure as a “rogihal
archetype” (Detweiler 114). This usage in particular suggests his asstéat his regional
audience—made up of many churchgoers (Wilson 24)—will understand the assodtigitaasre
symbolism. J. Robert Barth writes, “The mythic dimensions of Christianitgediyehave
entered deeply into the fabric of many of his novels” (Epilogue 218). Additionally, Faulkne
does seem to be writing out of a deep personal conviction that owes much to moral—if not
purely religious—thought and doctrine. This conviction holds strongly to certain stinds
Calvinistic thought, but is not wholly such. Faulkner is very concerned with man’y &diin
and the judgment of this sin by others, particularly those in the religious congmbiieit
certainly feels that such judgments are morally wrong. One can almosténhag saying
along with Jesus, “...[Y]ou hypocrites. . . This people honoureth me with their lips, but their
heart is far from me” (Mark 7.6). Faulkner is knowledgeable enough to recognizeuzli
hypocrisy, and this recognition is apparent in characters such as Cora Tull sy¢nend

Whitfield.
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When asked to name the greatest commandment, Jesus replies, “Thou shalt loveé the L
thy God with all thy heart, and with all thy soul, and with all thy mind. This is tbiedird great
commandment. And the second is like unto it, Thou shalt love they neighbour as thyself. On
these two commandments hang all the law and the prophets” (Matthew 22.36-40). These two
commandments effectively represent the very foundations of the ChristlanifaFaulkner,
only Dilsey provides a good example of adherence to the first. The other chaaestensre or
less, motivated by selfish desires.

Thematically, Faulkner gives an equal amount of focus to the second commandment,
suggesting that the complexity of human beings and their interaction witlo#esr holds
importance for him. He demonstrates that man is inherently bad and sinful, butdcadtihto
a pattern of repeated sinful action; he is capable of overcoming the limitpksmesl upon him
by his nature. Faulkner echoes this sentiment in his Nobel Prize acceptancegperdh,

1950. He says, “I believe that man will not merely endure: he will prevail. idemisrtal, not
because he alone among creatures has an inexhaustible voice, but becauaeshalhaspirit
capable of compassion and sacrifice and endurance. The poet’s, the writersstdwtyiie

about these things” (“Speech” 4). In other words, man has the power to love and respat him
as well as others (4). The majority of Faulkner’s characters, howevergedaooemmit evil

rather than good.

Faulkner’s use of Biblical symbolism ithe Sound and the Fyrs | Lay Dyingand
Light in Augusteflects a profound understanding of Christianity’s effect on humanityheén
Sound and the Funhe contrasts Quentin’s hopeless struggle with Dilsey’s faith-based
endurance through lifeAs | Lay Dyingoffers a unique contrast—the often derided Anse

Bundren, despite his faults, seems to hold more consistent belief in God than thedso-cal
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“religious” characters of Cora Tull and the Reverend Whitfiéldyht in Augusttcontains a
vicious attack on Calvinism carried to an extreme as portrayed in the ena@cEimon
McEachern and Percy Grimm. It also features Joe Christmas, who becoraesfeiéa
scapegoat” to the community because he is thought to have Negro blood (Coffee 29). Gall
Hightower, the novel’s ex-minister, invents his calling to the pulpit and is giviealachance at
redemption, but does not take it.

Through the Biblical symbolism of these novels, Faulkner explores the condition of man
in terms of his relationship to God and other human beings. The Christian symbolism used
brings about both positive and negative results. Its use is as important to Faulkrefadhisi
Southern audience. He understands that man must be held to some code of value, but should be
free to choose the code. While Faulkner never explicitly states thattb@rmsggain,” it is clear
that his belief system during this period of his life derives in part from his knowtédpge

Scriptures and his understanding of Christian thought and doctrine.
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