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ABSTRACT

The goal of this thesis is to investigate the wark3.R.R. Tolkien, specificallyhe
Silmarillion, The HobbitandThe Lord of the Ringshrough the lens of America’s post-9/11
culture to discover how the attacks and subsequaditical actions influence Americans to read
these works.

This thesis is divided into six chapters. The fissh précis that explains the thoughts that
led to this thesis, as well as a brief introductioiit. The second part examines how Peter
Jackson’s film adaptations of Tolkientéie Lord of the Ringsortray the trilogy, specifically
through depictions of war. The third, fourth, fiflrts examine the Shire, the forces of evil, and
the Just War Theory, respectively, to argue théki&o condemns pacifism and expansionism
while upholding war as a last resort. The finakigecinvestigates wartime problems, like
treatment of prisoners and mercy. The purpose ioigdso is to reveal how post-9/11 Americans
can interpret, and indeed have read, Tolkien’s work

In conclusion, this thesis argues that the evemt®/d1 changed the way Americans read
Tolkien’s work, especially in terms of military poy and justifying the actions of the noble
characters. The intent with this thesis is to ditare generations a marker about how historical

events changed the literary interpretations of saagpular works.
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Précis

Addressing Congress and the United States in J84&ident Franklin Delano Roosevelt
explained the previous day’s events: “Decemberrsbyd 941, a date which will live in infamy,
the United States of America was suddenly and dediiely attacked by naval and air forces of
the empire of Japan.” 60 years later president @e@'. Bush recalled these words on the
evening of September $1“Today our fellow citizens, our way of life, ouery freedom came
under attack in a series of deliberate and deadigrist acts.” After both attacks the US
government immediately prepared for war againsdgggressors, her citizens almost unanimous
in their cries for vengeance. While the US populaaé no intent to fight the Japanese in 1941 or
al Qaeda in 2001, most of them decided that ackata their nation demanded a military
response.

Before either of these events, J.R.R. Tolkien poad war and its justifications
throughout his trilogyrhe Lord of the Ringd.otR hereafter): is it even acceptable to wage war?
Are there times (after an attack, for instance) npeople should abandon pacifism and
isolationism, embrace the just-war theory, and takaan lives? Some readers of Tolkien may
think the obvious answer to these questions isaureding yes, butotR actually proves much
more ambivalent. While the text indeed revolvesiatba wartime crisis and climaxes with a
great battle, it also distances itself from batttele decrying it. To bring this back to military
actions, perhaps being attacked compels militatipacbut politics (and this text) also have
opposing views. How, then, does one synthesizetheises? What merit doéstR have on the
topic of war?

This study originates from a discussion on the pnity of two seemingly unrelated

events: the attacks on September 11, 2001 and eceif, 2001, the day Peter Jacksdriis



Fellowship of the RingFotR hereafter) debuted in theaters. A mere three nsquaksed

between the deadly attacks on the US and the eetdakackson’s first film, in which the various
races of middle-earth gather to defend themselgamast evil. Brimming with political fervor,
US viewers divided into vehement factions: some t@atragedies of Septembef™Mand the
plight of the US reflected in Jackson’s film, whdéhers angrily opposed this notion altogether,
saying this idea “misrepresented” the movie’s ideEhmessage (Medved). The problem was
this: an attack and the prospect of war suddentyroated a population that largely experienced
Tolkien’s trilogy for the first time via film adagtion, not through via the text itself. This is not
to say that some (if not many) viewers had not teadooks prior to seeing the films, but
countless viewers seemed unaware of the differdmetsgeen films and text, much less the
dichotomous voices on war in the text. | intendectify this. What follows is a study of Tolkien
post 9/11. How did 9/11 influence people to reatRs messages regarding war, terror,
prisoners, torture, and etc?

In the first section, entitleBepictions of Warl begin with a brief film study, focusing on
how Peter Jackson’s adaptations depict war, andthairdepiction differs from the text. In the
next sections, | analyze how different societiesatR view knowledge, and how those views
govern them to justify or demonize war. Moving fromy sections othe Shireto Forces of Evil
andJust War Theoryl analyze the Hobbits, evil characters, and therElves, Dwarves, and
men, respectively—the point of these sections ghtmv how passivity and aggression draw the
text’s ire, while the novel supports using war dasa resortFollowing those sections comes
Issues in Wara discussion on topics that accompany war, sstheatreatment of prisoners and
the qualities that constitute effective leadersmghis way, readers can see that Tolkien’s novel

condones using war as a last resort, but this opstii comes with a price and a warning.



Several scholars have analyzed Tolkien in regahdstoeligion, war, linguistic
inspirations, and creations, but a reception studpost-9/11 America has yet to occur. Given
Jackson’s film adaptations and their influence otkien fandom, such a study seems
appropriate. | will touch upon many topics thatestecholars have already discussed. For
instance, T.A. Shippey has done extensive worlonbt on the nature of evil in tHeotR, but
also on comparing several of Tolkien’s culturebigiorical societies. Many other scholars have
studied Tolkien in a religious frame (Peter Kr&hippey and Humphrey Carpenter, for
instance), and a thesis by Shana Watkins studiwsAmoericans during the Vietnam War
interpreted_otR However, while many critics discuss the films dav they relate to the
messages in the text, few tackle how 9/11 infludmmeople to interpret both the film and text, or
consider how the resultant views differ from intetations people held previously (although
Matthew Dickerson comes close, as he discusseshahet not the text supports violence). As
Tolkien scholarship is budding and Middle-earttvégrreaches a new climax, | intend this thesis
to investigate how modern American readers maypné¢ various wartime issues through

Tolkien’s story.



Chapter One Pepictions of War

In an interview just weeks before Peter Jacksdh&s Two Towersteamrolled theaters in
2002, actor Viggo Mortensen, who plays Aragormia film, gave an interview wherein he
bridges Jackson’s adaptation and politics of timetiHe counters his contemporaries who find
political and cultural similarities between thexfiand America’s foreign struggles, insisting
instead that “I don't think thdthe Two Towersr Tolkien's writing or our work has anything to
do with the United States’ foreign ventures...angpisets me to hear that” (Durbin). Writer
Kathy Durbin goes on to defend Mortensen, espegcsatice Tolkien avoids allegory and his
work, while similar to many wartime conflicts, pestes 9/11 by some 60 years. However, she
also admits that, while “accidental,” the moviesdhsome “echoes” of the time’s politics: “evil
or “Evildoers?” Sauron or Saddam? And how many ts®&(Durbin). Furthermore, a few years
after this interview, Michael Medved examines comtaenade by anothéwotRactor to argue
that, in spite of the timespan from book to filime films have political implications indeed. John
Rhys-Davies, who plays Gimli the Dwarf and the oot Treebeard the Ent, believes that
“Tolkien says that some generations will be chaeh and if they do not rise to meet that
challenge, they will lose their civilization. Thédes have a real resonance with me” (Medved).
In other words, many people began comparing Tolgié@-year-old text with America’s post
9/11 political developments only after Jacksonis fadaptations introduced some people to a
work that examines war. Therefore, while some dehthat political developments have
nothing to do with the films, others cannot helertiselves from wondering what messages they
can draw from these films that investigate wartheeoes and villains. Specifically, how do

these films encourage or discourage violence an@ wa



Jackson’s film adaptations bbtR serve as fair stewards to Tolkien’s story, buythe
come with problems in how they depict war. The §lrthanges do not detract from the ethos of
the story, the symbolism and plot development ¢josdlow the text, and the depictions of
loyalty inspire (nearly) as much affection as tterysdoes, but they also misconstrue important
messages on battle. For instance, Jackson insarg wolent elements that oppose the text’s
misgivings about conflict, so they seem to glowfgr rather than depicting it as a necessary evil.
The problem with this is that the novel also ddssiwar in some ways that encourage
sensationalism, sootR encourages people to detest war while it alsdocates heroic battle
scenes. This means that the films indeed miss sdthe text’s crucial messages about war, but
the text's own sensationalism exonerates Jacks@ide leaving room for viewers to relate
cinematic violence to current conflicts, Jacksditras may send mixed messages about war, but
perhaps because the text does so as well.

While Tolkien’sLotR depicts many battles, the text often employs lagguhat
distances itself from the gore and glory of bagfith melee weapons. First, the text often uses
lack of agency and personification to distancdfifsem combat. In one battle, “Gimli stood
with his stout legs apart, wielding his Dwarf-axefiile “the bow of Legolas was singing” until
“their enemies were routed and did not return” (29hese passages avoid gore and glory, but
they follow a few grim depictions when “through tineoat of one huge leader Aragorn passed
his sword” as “Boromir hewed the head off anothéfrseems strange to include such precise
and violent depictions of battle only to switchdistant views, but the text seems to get close
enough to see war’s gruesome side, only to reodilvéish for more space. This occurs many
times in theFotR alone, as when Frodo stabs a troll’s foot andcttiropsdripped from the

blade” (316, emphasis mine), and as when the stfardiril came dowhupon an enemy (317,



emphasis mine), but the text avoids saying thaidliripped and some man chopped his foe’s
head in half. Also, when Gandalf faces the Balrolyloria, their swords have a moment of
conversation, almost to avoid engaging actual pedprom out of the shadow a red sword
leaped flaming. / Glamdring glittered white in amsi(322). The text further avoids carnage
when Boromir dies, as the only mention of his hed®ath comes with a single sentence, “many
Orcs lay slain, piled all about him and at his'f¢4¢04). Even more to the point, when Pippin
recounts the battle where in Boromir died, the sgdin skips the gruesome details that many
people relish in films. Additionally, when Pippir@ains how the Ents stormed Isengard (again,
a story and not a textual description), he glosses their kills and mentions instead how the
Ents could “tear [rock] up like bread-crust” andahtihey were “breaking pillars, hurling
avalanches of boulders [and] tossing up high stdilssone” (553-554). This means he focuses
more on the Ents’ strength rather than their viogrand he measures their strength against
nature rather than prowess in combat. Perhapsritsedte strong, but they impress people with
the quality alone, not because they can use mpressive ways while eradicating their enemies.
Lastly, at the battle of Helm’s Deep Aragorn headlicjumps into a throng of Orcs to keep them
from spilling into the fort, but the text offers maamples of whom he Kills. In other words, as
many battles as the text describes, it often wwsgulage that distances itself from the carnage of
battle, a sight that may be too distressing to rilesc

Second, when the tedbesapproach the carnage of battle, it often doesigdoauwone of
disgust. When Rohan defends itself from a sied#etitn’s Deep, they kill so many Uruk-hai that
“before the wall’s foot the dead and broken wetedplike shingle in a storm; ever higher rose
the hideous mounds” (523). This is no pile of eresrthat speaks to the valor of the fort’s

defenders; instead, the word “hideous” suggestsih@ane marveled at the mounds, and the



word “mounds” suggests the funereal mounds of sanegent societies, a lamentable, not a
celebratory place. Also, when Merry walks uponlthtélefields outside of Gondor, he “gave
little heed to the wreck and slaughter” nearbyhpps because “stench was in the air, for many
engines had been burned or cast into the fire-itd,many of the slain also, while here and
there lay many carcases of the great Southron mi@gfigantic elephants], half-burned, or
broken by stone-case, or shot through the eye®)(84e “slain” who burned in “fire-pits”
show up as an afterthought, hence the distancireg @hile the stinking “carcases” nearby
depict such violence that few healthy readers capfareciate it. As a final point, some
depictions of violence seem to celebrate gruesosteald, but the words nevertheless repulse
readers with the disgusting imagery. When Sam vestcme Orc kill another iReturn of the
King (RotK henceforth), he sees a horrifying scene:
[An Orc] sprang on to the fallen body, and stamaed trampled it in his fury,
stooping now and again to stab and slash it witkhife. Satisfied at last, he
threw back his head and let out a horrible gurglialy of triumph. Then he licked
his knife, and put it between his teeth, and catghip the bundle he came loping
towards the near door of the stairs (886).
The sheer bloodlust not only to “stamp,” “trampléstab” and “slash” a body reveals the Orc
fought well beyond what was necessary. This ovieskijgests he enjoyed the act, which the text
emphasizes with the “gurgling yell of triumph” atieé appalling way the Orc “licked his knife.”
Therefore, many of the text's depictions of war oty use devices to distance itself from
carnage, but some of its violent depictions conté wsuch awful imagery that readers cannot at
all enjoy it.
Lastly, the text also repeatedly vilifies war itsbecause while the forces of good

implement the Just War theory (see chapter fole)characters have almost little to say in favor

of such a war. For instance, at one point Aragogaes that war is necessary albeit awful as he



justifies his mission to destroy the Ring of Powespite of the results. He mentions that “there
are some things that it is better to begin tharetose,” meaning people must take some actions
because they are the right choices, not the easy @30). He discusses Gandalf’s death with
these lines, so despite the rightness of battlagém still mentions that it is a difficult task, o
one to take on with great thought.

Faramir also degrades the glory of war, especibause he finds no pleasure from
killing. When he meets Frodo in the wild of Gondag, says he is “commanded to slay all whom
[he finds] in this land without the leave of therdaf Gondor. But | do not slay man or beast
needlessly, and not gladly even when it is nee@@l0). Frodo endorses Faramir, calling him
both “sterner and wiser” than his brother Bororaohis dislike of killing alerts readers to
follow suit. Even still, Faramir admits that hisgpée “now love war,” a love that means his
people “can scarce claim any longer the title Hi(63). The message here is clear: if a culture
loves watr, it forfeits nobility. Pippin shares tliislike of war, as he mentions that he is “no
warrior” and “dislike[s] any thought of battle” (34 Even though he earns considerable renown,
Pippin dislikes the causal acts and wishes he caude battle all the same. Therefore, these
characters turn to war as a last ditch effort, éhenigh they hate it, and their language reveals
their disdain. If one decided to make a film outho$ trilogy, this hatred for war should confront
viewers boldly.

However, Jackson’s film adaptations celebrateevioké through drawn out battles and
added scenes of violence. When Ringwraiths attaekobbits and Aragorn at Weathertop, the
text follows Frodo as he gets stabbed and passgerdy when he awakens do readers learn that
the wraiths retreated, even though Aragorn “catimok why” (192). However, the film

introduces to the fray Aragorn, who singlehanddehgds off five Ringwraiths with nothing but a



sword, a torch, and undeniable courage. To addespectacle, Aragorn not only frightens his
enemies away, but does so with flair: he ends tigewnter by hurling a torch at one wraith and
lodging it in his head. As no pivotal points deyebiuring the film’s encounter on Weathertop,
this added scene of violence and pizzazz servegstomntertain viewers. Additionally,
Jackson'$otR ends with added violence and flair, as a specadattle plays out with heroic
deeds and plenty of killing. Aragorn sacrifices beti by distracting the Uruks from Frodo,
Boromir strides out of the woods to succor Pipmd &erry, and Legolas Kkills knifes many
enemies to the ground, much to the visual delifih@audience. At one point Legolas even
lands several skill shots with his bow, as whesli@ots an arrow strongly enough to kill an Orc,
but not so strongly as to pass through the OrtrikesAragorn on the other side. He even stabs
one enemy with an arrow before he strings and firesd later Aragorn has an arduous battle
with the captain of the Uruks, which ends with adal-squirting decapitation. This last scene
represents every aspect of violence a viewer casidor, but Jackson made it all up, so he
violates Tolkien’s distance from killing. In fa¢he text’'sFotR endsbeforethis battle takes

place, which suggests that Jackson only includegiseason his film with blood. Furthermore,
when the novetloesdescribe this scene, it follows Aragorn as he stambpon the carnage
after the battle has already ended. This meang#tikison not only invented a glorious battle to
capstone his film, but he also includes violencly tmentertain. Lastly, the novel’s chapter that
contains this fight is titled “The Departure of Bamir,” and not “The Brave and Manly Deeds of
the Fellowship.” So, rather than glorifying battllee chapter title focuses on the consequences of
it to suggest that war, while necessary, produngsiah and death. In summary, Jackson’s

Fellowshiprelishes violence while the text distances itbelfin war and condemns it. If
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Jackson'’s film were true to form, it would havesl@®olence, and more thoughts about battle as
a useful, but terrible tool.

Moving on toThe Two Towerslackson again draws out some battle scenesittaiev
the text’s reluctance for war. First, the battldHaim’s Deep dominates the last half of Jackson’s
film and contains the climax of the film, which comanicates that this battle has vital
importance. Indeed it does, as it could spell dbanthe armies of Rohan, but several problems
betray Jackson’s stewardship of Tolkien’s work. fastance, while Jackson’s siege swallows
twenty minutes from the moment the first dart fiesvhen Gimli and Legolas finish arguing
about their contest (in the extended edition) dhttle nibbles out only a single chapter in the
text. The novel offers fifteen pages to accountlics battle (a twentieth of the middle book), but
Jackson prioritizes this fight to stretch it to akha tenth of his. If screen time directly correta
with importance, then Jackson prioritizes a figtattTolkien barely mentions. To emphasize the
point, Tolkien’sTwo Towersends after the battle as the characters discagsxt strategy, but
the film misses the mark as it ends with the stedaghlight the spectacle.

Additionally, as Legolas fights at Helm’s Deep,d82ms desperate to get attention—at
one point he throws a shield down a flight of Sairdes it like a surfboard, and while doing so
demonstrates incredible balance and marksmansthip kdis three Orcs by shooting arrows. If
that fails to impress viewers, he raises the attenshe lands, as he uses his feet to launch the
shield into the neck of an enemy, even as he dnagre arrows from his quiver. Nolkereis a
warrior bred for entertaining in battle! And whoutd forget his homage to Western films as he
cuts a rope by shooting an arrow at it? Not onlgsdbegolas have considerable skill, but he also

entertains while using it.
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The problem with all of this skillful shooting ikdt the text details only a single kill for
Legolas during this siege, meaning Jackson onlg tieeadditions to entertain. Again, this
would not be so grievous given that films rely asual rather than verbal stimuli, but the
problem is that Tolkien’s novel questions war, sg adaptation should as well. Lastly, to end
the film’s battle Gandalf leads an army of cavalogyvn a hill with the sunrise on his shoulders
as the music crescendos to a melodramatic viclbdgackson sought not only to entertain
viewers but also to glorify battle, then he accasips his goal, even though Tolkien might
groan as a result.

Jackson’s film also involves a game of killing weaéegolas and Gimli compete to kill
the most Uruks, which deserves considerable attenfiirst, the textloesinclude this game, but
not in such a fun-loving way. As Dickerson pointg,dhis contest garners little attention in the
text, as it only depicts four kills between therp&nd little picture” is given “even of these”
(42). In other words, Legolas and Gimli do makeamg of killing their enemies, but readers
only see brief glimpses of this game. Additionalyckerson points out that, rather than chasing
the murderous duo around Helm’s Deep to show kikst the text only mentions the contest
“during moments of respite” which speaks to theurfent state of...hope or despair” (41-42).
In other words, the text not only limits the killjg it describes, but it also only discusses the
game when the pair must rejuvenate their bodiespimds with conversation. Lastly, Dickerson
points out that Gimli initiates the contest, anddligh he is noble for a Dwarf and grows to be
wiser than more others of his race,” he is “yetveald and not the symbol of wisdom in
Tolkien’s tales” (42). Maybe Gimli initiates a ganiat celebrates death, but readers can see this
as base given his race. Therefore, as the text playsthe context, Jackson has little textual

authorization to turn it into a comic affair.
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However, such minimized scenes of violence faregtrain Jackson, nor does
Dickerson’s defense defend Jackson well. Gimliatets the game in both the text and film, and
while he does not represent wisdom, Legolas doas &S8f, so his participation automatically
endorses the contest. This matters because he se@mseady to play such a cruel game, as he
counts his kills before Gimli initiates it. In thiédm when Gimli brags to his friend that he has
killed “two already,” Legolas answers that he is ‘seventeen...nineteen” he says smiling, after
he kills two more. In response to this, Gimli deetathat he will “have no pointy-ear outscoring”
him, so he turns back to the fight, hitting one @rthe groin as it eclipses a ladder. This stroke
seems more slapstick humorous than necessaryield @f battle, so Jackson superimposes
humor on a game that the text diminishes with d¢tsasional glances during moments of respite.
Jackson relies on Gimli for comedic effect, asftime also shows one moment when Gimli
stands between two ladders bashing the heads aftmguOrcs. As he bellows his score, “21,
[smack], 22, [smack]” audiences laugh that onlyCao would be dumb enough to ascend a
ladder with a formidable foe playing whack-an-Orthee top, but Tolkien included no such
scene, so the added, entertaining moment violagegekt's somber tone. Lastly, if any element
of the game elicits laughter, its ending does tlstmAs Gimli smokes a pipe at the battle’s end,
viewers realize he sits on top of a dead Uruk, vdpresents his last point in the game. Legolas
shoots an arrow into the dead Uruk, dangerouslsecio Gimli’s vitals, and then claims to have
tied Gimli’s score. They argue about who actuallleld the Uruk, but again to the delight of
viewers. This scene should shock people, as neesms to question Gimli's callousness
toward death by sitting on an enemy, and Legolagsphlong to underscore the Dwarf’s benign

neglect. However, viewers simply laugh, becausejitst a game, after all.
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Indeed, Jackson'’s film entertains viewers furtteviawers watch the Ents battle
Saruman’s forces at Isengard. As mentioned abbedgekt skips this encounter and tells it
briefly through the eyes of Pippin, but the filnféeo much more than a brief, boring story with
no blood. Jackson'’s film opts instead to depictld@aways that are, in a word, funny. When the
Ents mount the walls of Isengard, many of them jumtg the center to begin fighting. However,
given that they are giants, a natural outlet arigekilling and laughter, as one Ent jumps and
plants each of his feet directly onto Orcs, cruglirem instantly. The effect is humorous, as
when another Ent picks up two Orcs and rams thgather head first in the air. The fact that
the Ents could kill more effectively than this Ientself to humor, but again viewers receive a
message that promotes rather than undermines wa fihal point, the Orcs utilize fire against
the Ents, which would be grisly if the Ents werertan, but audiences laugh as Ents endure the
blaze and run to an oncoming torrent to put out fires. Perhaps these scenes evoke humor,
but they also undermine how the text despises m@gbecause audiences laugh rather than
recoil from the inherent gore and sadness.

Lastly, Tolkien’s novel concludes by denouncing ecassary killing, but Jackson omits
this lesson entirely. As mentioned in the secoraptdr, Tolkien’s trilogy concludes with Frodo
returning home to a ravaged Shire, as Sarumarkeyadcave scorched the entire territory and
hoarded all its provisions. In response, Frodolaadattle-hardened companions (Sam, Pippin,
and Merry) organize a revolt to cast out the hunaartsreclaim their country, but Frodo
cautions restraint: “l wish for no killing; not en of the ruffians, unless it must be done, to
prevent them from hurting hobbits™” (986-987). Heer encourages this behavior during battle,
as when the revolution ends he “had not drawn syand his chief part had been to prevent the

hobbits in their wrath at their losses, from slayihose of their enemies who threw down their
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weapons” (993). This means that Tolkien’s trilogyas much a bildungsroman as an epic,
because Frodo grows from one who fears violencméowho sees it as a necessary evil, but
Jackson finds such synthesis unnecessaryact, not only does he avoid such scenes with
Frodo, but he also eliminates the Scouring of thieeSwhich means the films only serve as
interesting stories that have no compelling thosigitiout war. Granted, Jackson does give Frodo
several lines that denounce killing, as when heaes Sam (repeatedly) and Faramir’s rangers
from killing Gollum, but viewers could misconstrieodo’s motives as needing Gollum’s help
rather than his pity and disgust with killing. Bycéding this essential piece to Frodo’s
characterization, Jackson avoids the ultimate ngesshthe trilogy, to avoid killing whenever
possible. Presenting violence in such a way witlaolmonishing it undermines the integrity the
films.

As a closing point on this issue, film may osBenmore violent than writing as it relies
upon visual aspects for its storytelling, but stlehking does not excuse Jackson’s glorious
battle scenes, nor his glaring omissions from ¢ixé Perhaps the text describes death
dramatically, as when “Boromir hewed the head afff Orc]” (291), but Jackson debases these
scenes by adding grotesque elements, as Rdlliswshipwhen Aragorn beheads an Orc in
Moria and blood squirts out of the neck like a ftaum. Furthermore, as mentioned earlier
Jackson capstonéss Two Towersvith Gandalf charging his enemies with the sumgsand the
music climaxing, but Jackson actually uses thekttwice. At the end of hiRotK the kingdom
of Rohan arrives at Pelennor Fields with, the sutheir shoulders, the music stirring viewers
from hopelessness and Tolkien’'s message being etahpbbscured in a beautiful battle. In

other words, the images may connote more glory dagkson intends, but accomplished

! Frodo does have an inconsistent war strategyisassbed in chapter two, but that point will be
addressed later.
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filmmakers should know their own craft well enoughanticipate this, meaning Jackson clearly
dismissed the idea to downplay war.

In summary, Jackson glamorizes many scenes ofhaatlie text either excludes or
downplays, and he even inserts comedic elemermtdbattle, and both of these problems
guestion his stewardship. As mentioned above, hersahe text's symbolism, plot, and sense
of loyalty, but in glorifying war his films are flged. On the other hand, the text has other
elements of war that authorize Jackson’s enhanicdeince, which suggests either that Jackson
missed the point, or that the text fails to stigaeviolence consistently. The text certainly
downplays or denigrates battle, but other scerm#git even more than Jackson does.
Remember Faramir's words about his culture lovirag (663): while this line is absent from the
film, Jackson embodies the spirit of it in his fdm

While the text exposes some awful crimes of wawdneer, it also undermines the
distance it places readers and violence. The taytpersonify weapons to downplay agency,
and it may discuss war in indirect ways, but grstgnes nevertheless jump out at readers. For
instance, at one point “an axe swung and swept.Jae Orcs fell headless” (522). The text
may try to distance itself from Gimli as he decafas two Orcs, but the image still sears readers,
even as the film shows less violence than thisrad. Also, while Legolas protects Aragorn’s
retreat at Helm’s Deep, Legolas fires his bow, ‘dhd foremost fell with Legolas’ last arrow in
his throat” (525). Over and over the text wantavoid gore, but it also embraces it in
descriptive and unnecessary ways. At one pointoligh the throat of one huge leader Aragorn
passed his sword” and “Boromir hewed the headmdtlzer,” so the text flirts with violence, but

not so much as to seem as if it enjoys doing s&)(Zo, perhaps Jackson shows some restraint
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given such violent examples, especially as thégekstancing methods seem more and more
like an impotent defense.

Furthermore, while Dickerson defends the contestéen Gimli and Legolas, his
defense lacks conviction, because he minimizes sameus problems. He defends the text,
saying it only shows “little picture” to the fewlkngs in the game, but h&houldask why this
contest even occurs. He tries to answer the questi@n he states the contest speaks to the
characters’ “current state of...hope or despair,’dose he suggests that the pair turns killing
into a game to separate themselves from the sadh&skng. However, not only does he not
offer this defense outright, but the text doesdedend itself at all—it simply provides two
warriors making a game out of killing enemies. Withdiscussing why the game happens,
readers are left to jump to their own conclusiavisich can readily point to dark humor.
Additionally, Gimli may not represent wisdom in Kan's tales, but Legolas does, so his
involvement in the game makes the game susped nihllifying Dickerson’s defense for Gimli.
When Gimli mentions that he has slain two Orcs,dlag mentions that he “[has] done better,”
meaning that even the noble races can see kiliraysport (522). Perhaps Jackson forces humor
into a situation where the text has none, buldyctsviolence where the text does as well.

In terms of violence, several noble characters sfeegmude not only violence, but also
bloodlust. For instance, Jackson lifts many limesnfthe story and places them in his films,
including ones that suggests dark humor abounfgillin Jackson'®otK, Gimli says to Legolas
as they charge the Pelennor Fields that “ther@stplfor the both of us; may the best Dwarf
win!” Again, Gimli sees this encounter as a ganugpas a jaded view of the eminent killing,
and does little more than delight the audience wigse awful thoughts. While this may seem to

indict Jackson for favoring violence, the line cantirectly from the text, albeit from a different
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scene. “There are enough for us both,” he tellolagoutside of Helm’s Deep, suggesting that
he not only sees killing as sport, but he looksveod to the act, a thought that seems
inconsistent with the text’s dislike for war (528)nfortunately, textual Gimli displays even

more bloodlust when he confesses his wearinessebtife battle of Helm’s Deep, but give him
“a row of Orc-necks and room to swing and all weass will fall” (520). Now, killing is not

only a game, but it is also exhilarating, whichw@idoshock readers, and justify Jackson’s violent
tastes.

To turn to other characters, a boy from Gondor rthBergil expresses an odd thought
about war, because he seems to enjoy it in spitieeofisks. After he meets Pippin and the two
must part, Bergil confesses that “Almost | wish nibnat there was no war, for we might have
had some merry times,” but why does laéfost wish that there was no war (754)? What
benefits of war does he see? Granted, as a boyahenat understand the consequences of warr,
so he may instead focus on how these circumstancesvenience him. However, this cannot
be true, seeing as Gondor has been fighting Mdadayuite some time when he says this, and
his father serves in the army, so he must knowwatcould mean the death of his family. Why,
then, would he enjoy war even a little? The tefersfno answer, which again forces readers to
decide for themselves. As a result, the text'scgam whether to glorify or abhor war muddies,
because Bergil’'s words cannot convince readersaayeor the other. If the text requests readers
to despise war, what better way than to have a ¢hilg for its end? However, this child only
halfheartedly wishes it over, perhaps a symbotHertext’s equivocation on the matter.

Lastly, if Gimli and Legolas shoulder some bloodlias treating war as a game, then
some characters should also draw disapproval wienuse games as a metaphor for war. Both

Gandalf and Aragorn speak of war in such a wapedsre the siege of Minas Tirith, Gandalf
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mentions that “tomorrow will be certain to bring ise than today...and there is nothing more
that | can do to help it. The board is set, andpibees are moving” (743). Perhaps readers write
this off, as many military strategists equate waa game, but this metaphor still suggests lighter
consequences than those that accompany war, ld&é dad slavery. Turning war into a game
reduces the consequences to victory and loss, wigiglects the terrifying aspects of conflict; it
overlooks immediate issues like barbaric deathsebths surrounded by enemies; it overlooks
grieving wives and children as men dimstead, people Gandalf sees war as a game iis t&#rm
winning or losing, and nothing more. Aragorn alsesithis lighthearted metaphor to discuss
war. To offer some context, after the siege of Mimaith Aragorn marshals capable warriors to
march on the Black Gate so he can divert Saurdtéatson from Frodo, who sneaks closer to
Mount Doom to destroy the Ring of Power. Therefédumagorn knows he risks the life of every
soldier he leads, which he seems to appreciate Whatates that “if this be jest, then it is too
bitter for laughter” (864). He displays the grik&t such a dire act demands, but he then quickly
diminishes this grief by saying “it is the last neow a great jeopardy, and for one side or the
other it will be the end of the game.” This meaashows that he understands the consequences,
but then he disregards them with a metaphor abmueg. The text omits Aragorn’s motive, so
readerscould deduce that he is being either calloused or gdesehe makes light of a sacrificial
strategy. It fits better with Aragorn’s charactetinn to uphold that he grieves his sacrifice and
that of his soldiers, but with other textual exaespbf bloodlust and violence readers could

believe, with just as much conviction, that Arag@ violent man who minimizes death.

2While women are quite capable warriors, in thiseidkiey do not, save one.
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Lastly, no culture exudes such bloodlust as Rolhkis. should perhaps come as no
surprise, since they have many connections withEdiglish societied For example, the names
of Rohan’s characters draw directly from Old EngliasThéodermeans ‘prince’ in the ancient
tongue, and their generational names share stenen@€l begat Théoden who begat Theodred)
as occurred in Old English society (Cynewulf anch€heard, for example). Furthermore,
Aragorn guotes one of Rohan’s poems that draws fr@ubi sunttradition in Old English
literature (see chapter two), they raise mounds$hfeir dead leaders, and Rohan values valor
from combat just as this ancient culture did. HogrefRohan’s love of valor occasionally goes
too far, especially in the battle of Pelennor FSelfio begin with, the riders from Rohan charge a
force that outnumbers them, which indeed showsrybld then Tolkien offers a frightening
image:

The hosts of Mordor wailed, and terror took thend they fled, and died, and the
hoofs of wrath rode over them. And then all thetlddfRohan burst into song, and
they sang as they slew, for the joy of battle washem, and the sound of their
singing that was fair and terrible game even toGhg (820).
Perhaps Jackson placed some gratuitous violerws fiims, but he never put jolly warriors
who “sang as they slew” with the “joy of battle &fhaps they resemble Old English society, but
Rohan’s warriors seem more insane than brave $rs#itting. The Rohirrim perhaps follow the
example of their leaders, as Eomer shows consitteiraganity not much later—after Théoden
dies in the battle, Eomer quotes a dirge, “yetsughed as he said them” because “once more
lust of battle was on him” (829). One may wish tmdemn Rohan’s warriors for such conduct,

but its leaders also demonstrate such “lust” anigllttein war, so the culture together is flawed,

not just the warriors. As if all these images dbdenude Rohan enough of sanity, when

3 Many critics have drawn this conclusion, includBigippey, but while they emphasize how
Tolkien’s scholarship pervades his work, that satglip exposes problems with violence.
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Aragorn arrives on the battlefield, “the mirth be&tRohirrim was a torrent of laughter and a
flashing of swords,” which solidifies Rohan’s culttas a clan of bloodthirsty lunatics (829).
Given these awful images, is it any wonder thatfdnyadaptation of the trilogynight celebrate
violence?

These textual celebrations of violence indeed wibrgir way into Jackson'’s trilogy, but
he also attempts to redeem these terrible scerteothier inventions of his own. While he does
infuse the battle of Pelennor Fields with consibkraglory, he also exposes the agony that
comes with war, as when Eomer discovers his digtey seemingly dead on the battlefield. As
men pick their way through the dead, a cry breako& camera, which jumps to a scene of
undeniable grief. As Eomer’s face contorts andchiss continue, viewers know instantly that he
has found his sister, beside he kneels, cradlekdsat, and weeps loudly, unashamedly, and
inconsolably. On the other hand, the text has Edimetrhis sister, but it makes no mention of
his sorrow, which commends Jackson in his unprochexg@osure of manly grief. Also, many
times Jackson draws out scenes of fealty betweernong as first with the fall of Gandalf.
When Gandalf falls in the Mines of Moria, a singentence shows that the group “wept long,”
(323), and Aragorn offers a rather brittle fareviifore encouraging his companions onward,
“Did | not say to youif you pass the doors of Moria, bewarg324). These textual images fail
to convey much sorrow, but Jackson shows the Fehg@wveep and ache before Aragorn spurs
them forward, the effect of which is more sorrowthuin the few sentences the text offers. In
other words, Jackson’s depictions of death may teerspectacular, but his depictions of grief
convey compassion, even when the text does nottidddlly, when Boromir dies Jackson
includes touching sentiments without any textuatpdence. In the novel, Boromir’s last words

in the text are “Orcs bound them,” referring to Meaind Pippin, but in Jackson’s film he tells
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Aragorn, “I would have called you my brother, myptan, my king,” a much more satisfying
reconciliation and departure for a warrior andrfde

Even more, Jackson takes time to characterize Fasgnthoughtful, as he lifts a line
from the text to introduce this warrior. Sam spetflese lines in the text, but Jackson’s Faramir
approaches a dead warrior to ask, “I wonder whahhme is, where he comes from, and what
lies have led him thence” before remarking thatr‘'wal make corpses of us allTvo Towerk
In other words, Jackson puts words in a characteosth to show his compassion, or the grief
of killing, which makes Faramir seem not only mariyt also wise. Finally, while the battle
outside the Black Gate earns only a few paragraptiee text, Jackson takes some time to show
how his characters deeply care for each other, thargh he invents these scenes. Gimli
grumbles that, “I never thought I'd die side byeswlith an EIf,” but he smiles and agrees when
Legolas asks, “What about side by side with a @®r~urthermore, when a troll advances on
Aragorn in this last battle, Legolas notices thegia from afar, and plunges into considerable
danger to aid his friend—he runs between combatardsexposes his back many times simply
to help someone he loves. Perhaps Jackson celebralence more than the text, but he also
focuses on the love these warriors share. Perhapsloes not redeem the carnage that he adds,
but he does try to capture the loyalty that the peemotes. The films indeed contain many
killings, but they seem appropriate given the textregularities.

In other words, the text depicts violence in twayg: it both avoids it and glorifies war.
If the text’s gory scenes should promote disgubly then does the text also promote war’s
glory? If the text wants to show the grisly carnafbattle, why avoid it at all? Faramir may
suggest that a culture that loves war forfeits Igh663), but he avoids discussing why, which

leaves readers grasping for answers. Are the edltiignoble because they love the violence?
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Are they ignoble because they love an event thiatikhocent people? The text is unclear, so
readers must piece frayed ends together aboutga@nd hating war. On the other hand, the film
still lacks the text's (attempted) message thapfgewho love war transform into monsters. As
the Orc gave out his “gurgling yell of triumph” disssed above (886), readers may draw a
parallel between this Orc and the Riders who “sathe slew,” but the films attempt no such
lesson (820). The text argues that war is indeddlau unfortunately common, so the films
miss this point as they predominantly show battl@amopportunity for glory.

Jackson’s depictions @tR miss the point as they fail to convey the horrfowar. The
text speaks a jumbled message on war, so somekgalds scenes are even more poignant than
the text’s, but these inconsistencies do not jstié violence in the films. As readers and
viewers process the trilogy through book and filngy must wrestle with the fact that these
media try to downplay violence, but then they akwify battle. If the wise equate dishonor
with the love of war, then they encourage readees/bid such folly by seeing conflict as a tool,
something that is useful, but not delightful. Bezathe film misses this crucial point, it avoids a

poignant message in Tolkien'’s trilogy.
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Introduction to the Text

Two wars began in the wake of Septembét. TThe first started as coalition forces
invaded Afghanistan to hunt down al Qaeda, theillméighters who planned and executed the
attacks on the US. The second started on MarcBA®B, when President George W. Bush told
the nation “we have no ambition in Iragq exceptamove a threat and restore control of that
country to its own people” (Bush). Thus, the twasvwegan based on knowledge: the
knowledge of who caused violence and the knowledgehowould cause violence. The
campaign in Afghanistan received almost unanimopgart, revealing that at the time
American citizens approved of retaliatory warfdret the Conflict in Iraq factionalized citizens,
as many people protested the legitimacy of prevetaneasures. These wars created a pointed
debate: how much knowledge does one need to juséfy

J.R.R. Tolkien asks this same question inLoigk as he embeds various philosophies of
war into the text’s races. In doing so, he creatspectrum, with Hobbits on the most passive
end and the forces of evil on the most aggressmee ©he races of Elves and Dwarves in
between, and finally men balance these elemerteicenter. As Tolkien develops how each
society defines knowledge and how they wage waguestions wartime philosophies to
propose war as a viable option, but only as aréssirt. The problem is that, as much as the text
condones watr, it also offers a conflicted messbgeause it subtly undermines its own
arguments. For instance, post-9/11 readers carnhttilogy justifying and even enjoying war,
but some critics, like Matthew Dickerson, see iti@dzing and distancing itself from combat at
the same time (21). In other words, while the ¢iyy@ccasionally lauds war, its varied voices
simultaneously disagree with war, which demandweaough investigation of the book’s

message on combat. This becomes evident when ane@mes how each societyliotR defines
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knowledge, understands how that represents a ppihgsof war, and notes how those societies

change throughout the story.
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Chapter Two The Shire

Tolkien begins his discussion of war philosophig®examining Hobbits. They suffer
from two fundamental problems, ignorance and iwacti he Hobbits focus so diligently on
themselves that they have no knowledge of the @eitsorld, hinted at by the fact that, when
looking at a map, Frodo wonders “what lay beyosdcdges: maps made in the Shire showed
mostly white spaces beyond their borders” (42)sTuint seems particularly condemnatory for
many reasons. First, Tolkien’s own affinity for nsagpnfronts anyone who owns the trilogy, as
it comes stockpiled with not just one, but severaps. In an indexed section entitled “Note on
the Maps,” readers can find that “the original ieditpublished in 1954-5...consists of a general
map of the western regions of Middle-earth and sendetailed map of Rohan, Gondor, and
Mordor” (1140). Thus, at its debut the text inclddeur maps of its entire world, a feat the
Hobbits could not manage after countless genestibme trilogy is now sold in a single
volume, the last pages of which contain Stephen’'®&map of Middle-earth, his detailed maps
of each quadrant (four separate maps), and fialbther map that shows the realms of Rohan,
Gondor, and Mordor, the theater for most of thelés{1141-1147). The material of the book
forces readers to pay attention to maps, so thk’®gocieties become suspect by ignoring them.

LotR's predecessoil,he Hobbitalso contains maps that give much more information
than geographical markers. Following the Table ont€nts, Thror's Map spreads itself over two
pages. Those who have read the novel can intyitdetipher the locations and runes (or, at
leastwhatthey are), but the map confuses first-time trageie Middle-earth for a couple of
reasons. First, and perhaps most confusingly, dqe mas north on the left-hand side of the page,

with east lining the top—this is a Dwarf map andKien’s Dwarves orient their maps to face
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east’ This detail may seem small, but for Tolkien toigissuch a peculiar quality to a fabricated
race instantly grants the Dwarves an exotic idgntitttle differences stand out to travelers as
much as larger ones, as any American who has ¢t United Kingdom can attest little is as
baffling as looking the other way to cross theedtrén the same way, orienting their maps to face
east makes the Dwarves foreign to readers withgutgle written word. Turning the map ninety
degrees baffles people, so readers know of the @sardentity—of their differences and
unique character—before they even meet one iretttelh the landscape of Tolkien scholarship,
maps reveal much more than geography.
Secondly, Thror's map further confuses first-tirraders with its inscrutable runes from

a foreign, fabricated language, but these alsderescitement as readers learn about these signs.
While most readers cannot interpret the Dwarverswon the map, Gandalf explains them in the
book’s opening chapter: a secret door leads toantamous hall where a dragon guards a hoard
of treasure (20). Maps entice many people withptteenise of adventure and new experiences,
but when one seems inscrutable and later foreitti®asure and dragons, it becomes downright
seductive. Later events irhe Hobbitexpose even more wonder for the Dwarves, as nfdleo
map’s details unveil themselves slowly. The comp@amys another secret on the map when
Elrond (the Elven king of Rivendell) discovers “nmletters” on the map (51). He explains that

Moon-letters are rune-letters, but you cannot Bemt..not when you look

straight at them. They can only be seen when thenrshines behind them, and

what is more, with the more cunning sort it musabaoon of the same shape and

season as the day when they were written. The Daganwvented them and wrote
them with silver pens (51).

* This is a replica of a map carried by a Dwarf ndmibror. Tolkien’s use of apparatuses seems
to justify the scholarship of his works, as if lhedsed a foreign work extensively to recount a
tale from long ago. However, he invented this worddlsing questions about him anticipating the
post-modern movement of texts being self-awarethéamore, Tolkien may have drawn this
orientation from medieval O-T (orbis terrarium,ob& of lands) maps which also face east, but
for religious reasons.
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Here, maps not only unlock the promise of adventueasure, and exotic locations, but they
also blend a sense of magic and wonder with wheahsdike only a map turned sideways. This
all means thathe Hobbits maps whisper about a culture’s identity. Exadiduring, and
wondrous, maps in Middle-earth do much more thaeakterrain: they teach readers about a
society and conjure connotations without relyingmgvords.

The narrator’s voice confirms the importance ofggaphy as it focuses repeatedly on
nature. Countless times during the journey, theatar takes several paragraphs to describe the
setting, which accomplishes a few effects. Oftegséhdescriptions flesh out the environment, as
in the Garden of Ithilien with its “rose-bramblesisiswords...and water-lily leaves” that
decorate “a small clear lake” (636-637). Howeviee, dlescriptions also depict the passing of
time, as when Aragorn leads the Hobbits toward Warédp, a ruined tower roughly halfway
between Rivendell and Frodo’s home. The narrategdchave whisked the Hobbits and
Aragorn to Weathertop with a single sentence, tdibés not; instead, readers must follow the
group into “a wide flat expanse of country...[thatsjdifficult to manage” before emerging into
“the pathless wilderness” that eventually leadS1arshes [that] were bewildering and
treacherous,” until finally getting close enouglsee Weathertop several days ahead of them
(178). As the narrator takes his time escortingeesathrough the world, the act of reading
reflects Frodo’s laborious journey: it becomes hicle for travel as readers confront new places.

This leads to the most compelling reason for tkégattention to nature: Middle-earth is
vast. As paradisiacal as Ithilien seems, Mordatgll“all seemed ruinous and dead, a desert
burned and choked” (902). The Elven kingdom of ldrien may blend many seasons into one,
as the “air was cool and soft, as if it were eagying” while still conveying the “deep and

thoughtful quiet of winter” (349). But the Dead Mhes outside Mordor hold countless bodies,
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“all rotting, all dead” in “waters as noisome asesspool” that have Frodo and Sam “slimed and
fouled almost up to their necks [until they] stanlone another’s nostrils” (614). This means the
Hobbits’ geographical ignorance shows they igndagge world, and thereby its locations,
happenings, people, and history. This kind of seliteredness eventually undermines Sauron
(the main antagonist), who ignores the Hobbitsl @ilum directs him to search the Shire for
the Ring of Power (48). Had he considered the Hel#bpossible threat before, perhapsLibi&R
would end with his victory, but in focusing on hieffshe authors his own defeat. If ignoring the
smallest societies contributes to Sauron’s dowytiain the Hobbits, who ignore the whole
world, seem idiotic at best.

What does this have to do with knowledge in thee&¥hAfter understanding the
importance of maps to the trilogy, the revealingsts of the Dwarves’ map ifhe Hobbit as
well as the effects of the narrator’'s emphasis@wggaphy, then an image such as an incomplete
map implies much more than disregarding the woffieigures. Knowing that maps expose a
culture’s identity, readers can now deduce mucinftiee incomplete Hobbit maps: they are
ignorant of affairs beyond their borders, they ®om themselves completely and exclusively,
and they either avoid or do not care for informatm any society but their own. In other words,
they represent isolationism, as they avoid knowdealgtheir neighbors and busy themselves
with their own lands. Their blank maps encouragelees to suspect the Hobbits of ignorance
and foolishness, because within this narrow, sewiety, the text reveals an ignorant people
that is aware of and prefers its ignorance, so nsoctinat they will erase others from their
concern, knowledge, and cartography.

The Hobbits avoid knowledge so thoroughly thaeitdmes not only useless, but also

suspicious to them. Readers may pause when ther@af$sips that odd Mr. Bilbo has “learned
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[Sam] his letters—meaning no harm, mark you, anople no harm will come of it,” because it
seems strange to justify literacy in a developathty (24). However, the Gaffer’'s hope that
this literacy will cause no trouble reveals ther8kideep-seated prejudice against knowledge:
Hobbits wish to know nothing of the outside worad also little in their own. The book’s first
sentence epitomizes their narrow attention sparhélWir. Bilbo Baggins of Bag End
announced that he would shortly be celebratingl@genty-first birthday with a party of special
magnificence, there was much talk and excitemehiaibbiton” (21). The story begins with a
zoomed-in look at a small people with even smaliews on the world, a society ignorant of
foreign affairs, suspicious of those who can reaud, excited about a party when their world is
poised on the brink of destruction. This party es@nts the Hobbits’ lifestyle through metaphor:
with all the happenings in Middle-earth—enemiesaambing on several fronts, war in many
kingdoms, and the free nations across the contiiaeirtg complete obliteration—the Hobbits
gossip about Bilbo, who “was going to éleventy-onglll, a rather curious number, and a very
respectable age for a Hobbit” (22). They do notvknioat they owe their safety to the Dunedain,
Aragorn’s kinsmen who protect the Shire’s Eastemdbers—*guarding from evil things folk that
are heedless” (142); they also do not know thatdaHithe wizard’s “real business was far more
difficult and dangerous” than “his skill with firesmokes, and lights,” but they only care for the
latter (25). Instead, the Hobbits define knowleffgen an isolationist stance, a way that
defiantly claims, “I don’t see what it matters te or you” (44).

The Hobbits’ ignorance creates their second fureddah problem, inaction. Because
their thorough isolation limits their knowledgetbe outside world, they prove ill-prepared to
resist the world, especially its violent probleMgen the Dunedain retreat to fight alongside

Aragorn, they expose the Shire’s Eastern bordeBataman, an evil wizard, who sends bullying
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overlords to denude the Shire of its goods. Evengdh “the year’'s been good enough” with
regard to crops, Saruman’s men “do more gathehag sharing, and [Hobbits] never see most
of the stuff again” (976). While away, Frodo and bompanions think repeatedly of returning to
the comforts of the Shire, but they return to find beer and very little food,” along with rations
for wood-fires (977). Perhaps most revealing afvallile resting in a guard-house for the night,
Sam asks for the touchstones of Hobbit cultureneke and conversation, but hears instead,
“there isn’'t no pipe-weed now...at least only for &mn’s] men” (977). As indulgence and
merriment mark Bilbo’s birthday party, readers estgbe Hobbits to resist such un-Hobbit-like
behavior. However, Merry guesses rightly when lgeies that “getting under cover...is just
what people have been doing, and just what thdBansi like” (983). Unfortunately, due to their
ignorance and isolationism, the Hobbits learn GHisdasson about pacifism the hard way: “the
wide world is all about you: you can fence yoursslin, but you cannot for ever fence it out”
(82).

The Shire’s isolationism and pacifism might appdsglic at first glance, as it did to
hippies during the Vietham era. In “Embracing tleoKR: Kinship between Middle Earth and
Sixties Youth,” Shana Watkins addresses the wayhiich hippies “claimed a special bond with
Tolkien’s works in the Sixties, insisting that th&yared much with the nature-loving Elves and
the pacifist Hobbits” (54). While hippies may hawaieved their lifestyle aligned with the Shire
in peaceful living and keeping to themselves, Watldargues that hippies interpreted the trilogy
all wrong. She cites numerous examples of socitt€tambasting the hippies’ helplessness,
capsizing their delusions with their own hypocri§gr example, when opportunists began to

mass produce counterculture fashion, hippies wer@mhes who were buying, feeding the
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capitalism’s exploitation of the counterculture’5§5 The hippies may have believed their
lifestyle and the Shire’s to be ideal, but thisciii@an and helplessness betrayed their causes. This
also applies to the Hobbits, especially in regardiar; in factLotR opposes pacifism and
isolationism through multiple conversations andregkes. Gandalf begins the criticism when he
tells Frodo that “Ever since Bilbo left [he haskbedeeply concerned...about all these charming,
absurd, helpless Hobbits” (48). As attractive oelid as the Shire may seem, its inhabitants
hold a worldview incompatible with reality; theyeasbsurd and helpless, which primes them for
subserviencé.

Other cultures in the text look down on the Hobhgsorance and inaction, which
further criticizes their isolated pacifism. As Fooffees the Shire, he meets an Elven company
led by Gildor, who seems dumbfounded at Frodo’siignce of the Ringwraiths, Sauron’s evil
lieutenants. In response to Frodo asking what tihveagths are, Gildor’s replies, “Has Gandalf
told you nothing?” (82). Perhaps this responseliagsandalf as much as Frodo, suggesting
Gandalf's reticence was unwise, but Gildor’s regdyo suggests that Frodaghtto know more
than he does, especially regarding such dangeoass lin other words, the Elves belittle Frodo’s
ignorance, just as the Dwarves belittle idlenesghA Council of Elrond, Gl6in the Dwarf hears
of Sauron’s plan for worldwide domination, so healés the three Elven Rings of Power, “Very
mighty Rings, it is said. Do not the Elf-lords kepm...are they idle?” (261). He asks, If the

powerful Elves know their enemy intends harm, whytliey do nothing? In this way, ignorance

® This parallels the criticism that Mary Hicks heapso the Occupy Wallstreet protestors
(Hicks, Mary B. Sunday Fun: Occupy Wall Street —d&\Rarented These Peopldhe

Disciplined Investar6 Nov. 2011. Web. 9 Nov. 2011.
<http://www.thedisciplinedinvestor.com/blog/2011/A8/sunday-fun-occupy-wall-street-who-
parented-these-people/>).

® To be clear, hippies are not fault for criticizitige Vietnam War, a conflict which many people
now view as pointless, but they err in misreadintkien’s support of pacifism.
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and inaction of any kind are senseless, so the itfobave their troubling symptoms exposed as
they confront other textual voices.

Middle-earth’s non-humans also criticize the Slsiigblation and passivity, as the race of
tree-men called Ents demonstrate when they defearddelves from Saruman. Treebeard, their
leader, knows that Saruman has cut down many tegasisengard, Saruman’s home, and he
laments this treachery as he also swears actioan{\df those trees were my friends, creatures |
had known from nut and acorn; many had voices @if twn that are lost for ever now. And
there are wastes of stump and bramble where oece Were singing groves. | have been idle. |
have let things slip. It must stop!” (463). WhileetEnts show passivity, they also welcome
knowledge, which does not allow crime to endurddaog. In fact, Treebeard touches on the
same logic that Gl6in does about idleness wher&as| his Ents to battle, “of course, it is likely
enough, my friends...that we are going to our dodBut if we stayed at home and did nothing,
doom would find us anyway, sooner or later” (4MN8any societies in the novel condemn
ignorance and inaction, so examples repeatedlywoapat disagree with the Shire’s
isolationism and pacifism, thus bringing these tjesl into question.

The peril in Rohan, a neighboring country, alse&madows the Scouring of the Shire, as
its problems also stem from isolated idleness. Wkaders meet Rohan’s king, Théoden, he has
grown weak under a spell of Saruman, which hasameézl “some, close to the king’s ear...that
speak craven counsels” (426). In response to tmsasels, Théoden closes his city “save to
those who know [his] tongue and are [his] frien@97). In short, he wishes to avoid fighting
(pacifist), so he isolates himself rather thanriglaction against what news he gathers
(isolationist). The connotation of “craven,” wheoupled with xenophobia, characterizes these

as undesirable political maneuvers, confirming thdtturesshouldavoid them. Furthermore, the
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fact that idleness has allowed craven counsel sdloth behaviors as stratagems of the enemy.
Rulers who avoid “craven counsels” would take agtespecially tyranny. When Eomer, a
chieftain in Rohan, describes the sadness in huatog he tells Aragorn that “[Saruman] has
claimed lordship over all this land, and there b@sn war between [Rohan and Saruman] for
many months” (426). The fact that Théoden reliesnufgraven counsel” after such conflict
makes him suspect; therefore, other societieddibptay this behavior, i.e. the Shire, merit the
same judgment.
Indeed, even the poetry of Rohan recalls a timeatir and laments pacifism:

Where now the horse and the rider? Where is the that was blowing?

Where is the helm and the hauberk, and the bhgintflowing?

Where is the hand on the harpstring, and the redyfowing?

Where is the spring and the harvest and the tafl goowing?

They have passed like rain on the mountain, likeral in the meadow;

The days have gone down in the West behind the ihiib shadow.

Who shall gather the smoke of the dead wood buyrning

Or behold the flowing years from the Sea returni(¥g7)
A “horse and rider,” blowing horn, “helm and haub&and flowing, bright hair all formerly
existed in Rohan, but they are now gone. Theseemagrry positive connotations, evidenced by
the affirming use of “bright” and the questioningewf “now,” meaning some stimulus has
removed them. Their absence and the poem’s rettbgpeaze create a tone of lamentation felt
through the remote images of “rain on the mountaimd “wind in the meadow.” Furthermore,
as “Spring” and “harvest” suggest times of rebatid abundance, these now-missing attributes
(the “horse and rider,” and etc.) are likened @ss@s that benefit mankind; therefore, their
absence implies seasons that harm humans: sumohariaier and their extreme temperatures.
These lines suggest doom, sealed with the absérice sun, as “the days have gone down in

the West behind the hills into shadow.” As nighindplizes death, readers know they have

judged rightly: while Rohan once boasted of valud avealth, those qualities have departed. As
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its poetry fortifies the perils of idleness andagence by lamenting the loss of valor, Rohan
exemplifies the consequences of such passivegmbgfore the Scouring of the Shire. If valor
departs from a society that practices isolatiorasm pacifism, one can predict a similar outcome
for a similar society.

This poem mirrors Roman and mediewhl sunt(‘where are they’) poetry, and in doing
so sheds more light on passivitybi suntpoetry typically takes a pessimistic view of prease
day society, especially as it recalls the gloryhef past to question the inglorious present. Old
English poets used this mode repeatedly, as israppia the Old English poem “The Ruin,”
which grieves over a destroyed Roman city:

Beorht waeron burgraeced, burnsele monige,

heah horngestreon, heresweg micel,

meodoheall monig dreama full,

oppeet paet onwende wyrd seo swipe.

Crungon walo wide, cwoman woldagas,

swylt eall fornom secgrofra wera;

The city buildings were bright, the bathing hallany,

gable-houses abundant, with great martial sounds,

many a mead-hall was full of revelry,

until mighty fate suddenly changed that.

Slaughter spread wide, pestilence arose,

and death took all those brave men away.
While “The Ruin” asksubi suntmarvelous structures and powerful civilizatiore fRohan poem
asks the same of strength and the warriors whaegesed it. Readers who recognize this mode of
poetry understand that, while the poem itself mapder about absent valor, the structure
hearkens to a rich tradition that emphasizes tleep®elegiac tone. The text marries words of
loss with a somber structure, implying that Rohaf@gs of nobility have ended.

However, Aragorn’s poem closes with a cryptic cetipht first, these lines seem to ask

who will rebuild Rohan rhetorically, implying thabne remain who can. The ruin from “dead
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wood burning” certainly seems irreparable, so readw®y initially believe the poem to voice
defeat. But, the impossible happens in the last s “flowing years” return from “the Sea:” that
time can return recalls the previous images ofrtielim “Spring,” which calls survivors to
rebuild themselves rather than discount their céifiab. Also, notice that the rhyme scheme of
the ending couplet differs from the negative answérhey have passed like rain on the
mountain, like a wind in the meadow; / The daysehgone down in the West behind the hills
into shadow.” These closing lines dot begin a new sequence in the rhyme scheme, bu@rrath
rhyme with the first quatrain. The question maynsebetorical, but the rhyme scheme connects
it to the former “horse and rider,” taking readeesk to the beginning of the poem to suggest
rebirth. The answer to “who can rebuild Rohanngone who can renew a mode of war,
especially the still-living Théoden, who revertshis old self after Saruman’s spell is broken. He
insults his craven servant Wormtongue, saying‘thate is yet time to clean the rust from your
sword” and fight rather than sit (508). As Théodeits idleness and rouses his country for war,
he accomplishes what all of the Shire cannot—defémen Saruman’s thugs. Isolationism and
pacifism certainly create problems for Rohan, mé of its poems reveals that the answer lies in
action. When Théoden asks Gandalf what to do whdmwpe is lost, Gandalf swiftly answers,
“To put your trust in Eomer, rather than in a m&erooked mind. To cast aside regret and fear.
To do the deed at hand,” which the Hobbits do motad7).

Finally, no one condemns the Shire’s foreign poéisythoroughly as Tom Bombadil,
whose embodiment of pacifism draws condemnatiom fiooth the text and Tolkien himsélf.
Tom possesses considerable power, especially ogaratural world, as the text shows many

times. When he makes his debut, Frodo and his KHobpanions are in dire need, as a tree has

" While navigating Tom Bombadil's character is imgibte, given that he is arguably the most
enigmatic character in the novels, his actionsakseme power and perspective on conflict.
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consumed and threatens to kill both Merry and Ripdb worry, though, as a simple scolding
from Tom forces the tree to relinquish its pris@éHe then seized Merry's feet and drew him
out of the suddenly widening crack. / There wasagihg creak and the other crack split open,
and out of it Pippin sprang” (80-81). Tom’s wifettuer affirms his power, when “as if to
herself’ she says that, “the trees and the graassdsall things growing or living in the land
belong each to themselves. Tom Bombadil is the d&<82). Lastly, when a Barrow-wight
traps and threatens the four Hobbits, Tom againesaim their rescue—atfter Frodo mutters an
incantation, “light streamed in, real light, theipl light of day” brought on by Tom Bombadil
unearthing them (93). So, Tom has considerablaenfte over nature, which includes Sauron’s
Ring of Power. When in Tom’s home, Frodo attemptsrteak past his host by slipping on the
Ring, but Tom sees Frodo, calling out: “Hey thémied Tom, glancing towards him with a
most seeing look in his shining eyes. ‘Hey! Comeder, there! Where be you a-going? Old Tom
Bombadil's not as blind as that yet. Take off ygaoiden ring! Your hand's more fair without it.
Come back!” (88). Additionally, the Ring does riatn Tom invisible when he wears it,
meaning he has considerable power over the woddtampowers (87).

However, in spite of this power over nature andRimeg, Tom Bombadil and his
pacifism are subject to the fate of the Ring likergone else. At the Council of Elrond, Gandalf
condemns Tom for his isolationism and pacifismjrsgiyhat “[Tom] is withdrawn into a little
land, within bounds that he has set, though nonesea them, waiting perhaps for a change of
days, and he will not step beyond them’ (171)other words, Tom isolates himself, but this
will not save him, because, “in the end, if abelis conquered, Bombadil will fall, Last as he
was First; and then Night will come™ (171). Ganfdstiates outright that isolationism and

pacifism will not save Tom, powerful as he is, whineans the Hobbits welcome far worse
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problems in their isolation, as they cannot eveitaitea Bombadil's power. Lastly, Tolkien
himself criticizes such pacifism. In hHigtters he calls Tom Bombadil's behavior “a natural
pacifist view” that crumbles under pressure, beedullimately only the victory of the West
will allow Bombadil to continue, or even to surviothing would be left for him in the world
of Sauron” (196). Tom can hide from and resist alehe wants, but these ideals will not save
him; only a wartime victory will allow him to livaf powerful friends like Tom Bombadil will
die under such tactics, then the Hobbits are gbytassociation, and they cannot uphold
isolationism or pacifism and survive.

With all this evidence mounted against the Shifefsign policy, a shift seems necessary
as well as imminent. The text indeed admonishdatisaism and pacifism through subtle
criticism of hobbits’ maps, their ignorance of gesgghy, and the blatant chidings from other
cultures, but all this fails to bend the Hobbitsh&y/ then, compels the idle and the uneducated
Hobbits to change? The obvious answer may seem pefsonalizing conflict, to have their
homes overrun with enemies, but this does not edainoihe Hobbits to fight. In fact, before
Frodo and his companions return, Farmer Cottonalewbat he wanted to fight “all this year,”
but did not, because “folks wouldn’t help” (984b Bringing war to the Hobbits does not
embolden them to fight, but whdbesis the same problem that causes their troublegnVh
Frodo and his companions learn how the Scouringtefey learn that Lotho Baggins, a
relative of Frodo’s, bought up property, “a sightnenthan was good for him,” hired some thugs
for protection, and called himself “Chief Shirritiy just Chief, and did as he liked” (989). In

other words, although the Hobbits wanted to blameertiffians for the Scouring, the trouble
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actually began with a self-entitled chief, onehwit own, who ran the Shire as he saw fit.

this way, Lotho becomes a symbol for the Hobbitghaulpability: his self-centeredness invites
the Scouring, but the Hobbits do nothing to stoaruman certainly perpetrates countless
crimes that devastate the Shire, but the HobHisvat to happen. Although they refuse to
acknowledge so, they possess the power to overwtheimoppressors and restore order: when
local farmer Tom Cotton estimates the number ofishhhe guesses, “there’s not above three
hundred of them in the Shire all told,” a numbercbafidently knows they can “master...if
[they] stick together” (986). In fact, when theglit off one sizable group, he remarks that it
“seems almost too easy after all...l said we couldterahem. But we needed a call” (988).
Thus, the Hobbits must blame those truly respoadin the Scouring, themselves. Just as
Théoden must learn to “do the deed at hand,” sd thesHobbits.

And yet, one sect of the Shire opposes stagnanay the start, complicating this neat
interpretation. Before the Hobbits fight, they stgize with Farmer Cotton who reveals that,
while the thugs certainly invaded the Shire wrofigfuhey did not draw first blood. When
Merry argues for vengeance because “[Saruman’s startpd the killing,” Cotton corrects him,
replying, “’Not exactly...Leastways not the shootifigoks started that” (986). The Tooks are
an ancient family whose leader claims to “be tigatrirhain of the Shire” given his lineage and
long-standing authority over his territory (986ediers might anticipate approval for such
defiance, which Pippin immediately gives as hes;ri&ood for the Tooks!” (986).
Unfortunately, his support cannot convince readéthe cause, because Pippimdd the voice
of reason among the quartet of Hobbit travelersdékes mature substantially throughout the

trilogy—he emerges heroic for stabbing the Witcimdat the Battle of Pelennor Fields, and he

8 Lotho indeed began as “a wicked fool,” says Frdmd,eventually is taken “prisoner in Bag
End” by his own thugs who ultimately serve Sarur(&89).
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receives great honor for his leadership duringtbbbits’ rebellion—but his main role is one of
mischief and curiosity, which constantly plague Eelowship. For instance, after he steals a
palantir (a seeing-stone) from Gandalf, he confebgeact and begs forgiveness, but Gandalf
pronounces that, “A fool, but an honest fool, yemain, Peregrin Took” (579). While he
displays honesty, Pippmemainsa fool: he was one before, and still is one noisoAalthough
readers learn long before that Aragorn will be kimgsondor, Pippin learns this information
after 700 pages and stands “amazed.” The lendimefit takes Pippin to learn an exoteric fact
justifies Gandalf's scolding, that if “[he has] Wwat all these days with closed ears and mind
asleep, [he should] wake up now!” (737). In facph becomes more of a lightning rod more
for abuse than for wisdom, so his approval of tbekish resistance seems irrelevant at best, and
condemning at worst. Perhaps the Tooks defend #gessfrom invaders while the text shames
others for complying, but the valor of the Tooksaadered suspect given that they initiate
bloodshed, and only a fool openly approves.

While Saruman’s thugs invade wrongly, which maynsée justify bloodshed, the Tooks
disregard some rules of war, which further questitve rightness of their cause. First, the Tooks
never had enemies in their lands to begin withdewted because Lotho had to “[send] his men”
to subdue the Tooks, implying their remoteness \9Bécause the enemy had to travel to the
Tookland, the Tooks stand apart from the crimesuginout the rest of the Shire. What is more,
even though Lotho “sent his men” to the Tooks, ttuesnot mean bloodshed, even though they
send an army. In other words, the Tooks have nmesein their borders, nor does the text make
it clear that they lost any lives, but they attackway, as they “won’t let the ruffians come on
their land. If they do, Tooks hunt ‘em. Tooks stiote for prowling and robbing” (986). Such a

damning account forces readers to reconsider prslji@stablished opinions about conflict,
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especially as Frodo opposes death altogether, ‘thoisato be killed at all, if it can be helped”
(983). Since Frodo has led the group from the dtaetHobbits who rebel heed his advice in
battle, and offer terms to a group of ruffians befesponding to violence (987). But, the Tooks
live isolated from the conflict, have not yet seleath, they escalate the violence by killing first,
they use deadly measures to counter robbery withiberting terms, and all of this in contrast to
the call for mercy from Frodo, the embodiment obHib wisdom. While the Tooks may solve
their own problems with violence, their isolatiamignd violence do not solve the problems for
the Shire, earning them halfhearted praise rattar complete approvalsolationism raises
guestions, as does isolationism when one group &ribat another suffers: rather than riding to
the aid of the Shire, they look out only for theiass.

One source of knowledge, ancestry, dominates tire,&imnd this further undermines the
Tookish resistance. While the Hobbits ignore tenroundings, they possess “a passion for
family history,” fittingly fixing their attention bckward rather than forward (22). When Sam'’s
father discusses how Bilbo adopted his nephew Fioglonentions seemingly innocuous
information, “You see: Mr. Drogo, he married pooisBPrimula Brandybuck. She was our Mr.
Bilbo’s first cousin on the mother’s side (her matheing the youngest of the Old Took’s
daughters)” (22-23). That is, Primula, Frodo’s latether, descends directly from the Old Took
(as does Bilbo), which means nothing to those wdnemot read he Hobbit but this means
Frodo comes from a besmirched family. Explaininth&s lineage,The Hobbitsays “that long
ago one of the Took ancestors must have takemyawi#e. That was of course absurd, but there
was still something not entirely Hobbitlike aboliem, and once in a while members of the

Took-clan would go and have adventures” (2). Regahathis strange Tookish nature seems

® This is the same philosophy the Elves embodyjssisised in chapter four.
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responsible for adventure, asTlihe Hobbitwhen “The Took side had won,” and convinces Bilbo
to travel with some Dwarves to a remote mountaisearch of treasure (17); and again with
Frodo, who feels the Tookish need to “go and halkeatures” when “a great desire to follow
Bilbo flamed up in his heart...so strong that it @ane his fear” (61). On the one hand, this
family nature seemingly agrees with Pippin andTbekish rebellion, especially because the
stories follow this besmirched family’s progeny:d@l for the Tooks” indeed! Yet, fairies have
not always had the kind dispositions they haveyodalkien alludes to the rougher history of
fairies in his essay “On Fairy Stories,” writingatifairies “put on the pride and beauty that we
would fain wear ourselves,” and that the “magid thay wield for the good or evil of man is
power to play on the desires of his body and h&th¢€3). While these creatures display
“beauty” and can use magic “for the good” of peofhey nevertheless flaunt the “pride” a
human would avoid, and they can also user theitierfagsinister purpose®.Furthermore,
while fairies produce seemingly admirable Hobbitshsas Bilbo and Frodo, they also produce
Pippin and his foolish curiosity. Therefore, thasry nature both fortifies the Tookish resistance
with a sense of adventure, and simultaneously ouresit with a seedy history and debased
descendants. While readers may wish to laud th&s fow their warlike posture, the text
provides sufficient information to doubt this reagli

From here readers could debate whether certaiorscsire indeed correct according to
these arguments. For instance, do the Hobbits sh@wuch or too little restraint when they
take prisoners and kill combatants? Do readergwelhese thugs deserve no quarter, since they

invade the Shire? Should the Hobbits instead seattdrem to rebuild the Shire, or do they even

19 Shippey discusses the evil of fairies, but thepbére is to draw attention to Frodo’s family.
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deserve the bondage of a single nighE2irthermore, the question of fault becomes a ehg#,
especially the fault of starting conflict. Certainhe Hobbits deserve some blame for allowing
the invasion, but what of the Tooks? Remember Gl@arlier question about the three rings
being idle: do the powerful share guilt if theyoa¥l crimes to continue? Should the Tooks take
responsibility for allowing Saruman’s thugs to rdbe rest of the Shire? They had the power to
resist in their own territory, so are they to blameen to a small extent, for any devastation? The
text does not mention this, but if it calls one goful group into question, the three Elven Rings
of Power, it questions any who could end violenaestly, while the Rangers thanklessly defend
the Shire’s eastern borders, one might wonder venetieir service helped or harmed the
Hobbits. Had the Rangers left the Hobbits to tbein devices, perhaps the helpless Hobbits
would have never adopted the attitude that “folk arrte border...have to be more on their
guard,” but not everyone in the interior (89). Witih danger in the Shire’s interior, the Hobbits
relax, which allows their enemies to overrun t@imes. Blaming the Rangers seems
irresponsible, especially since they only protecedciety the wizened Gandalf deemed
helpless, and since they have no invested intareése lands of the Shire. Certainly the Hobbits
deserve most of the blame, but if the powerfultbelidleness, perhaps they deserve blame for
encouragingdleness, because they prevent a society fromilegto defend itself. Perhaps the
Rangers do the Shiredesservice rather than a thankless favor. Therefemationism creates
disaster for the Shire, both from the passive Hisldmd the violent Tooks. But protecting
another society to their detriment becomes questilen as with the Rangers enabling the
Hobbits to grow ignorant of war. What this showshiat the passive end of the spectrum on war

philosophies has its faults, leading to interestjngstions regarding a society’s role in a global

1 This raises many questions about prisoners aridtthatment, a topic discussed in chapter
five.
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community. As clearly as the text upholds war &ghle optionLotR also offers enough
evidence to question societies, regardless of fsgiming benevolence.

Perhaps an unsuspected example, Gandalf demosgtratproblem of blaming people
for war. As much as he helps other societies,dhkertevertheless provides numerous examples
that leave readers questioning him. He arrives dalyng times of peril, earning him the
nickname “Stormcrow” as Théoden likens him to aaseking pest that accomplishes little more
than a warning. Gandalf’s answer is that such a‘may be such as leaves well alone, and
comes only to bring aid in time of need” (502). tledends himself, arguing in favor of
conditional isolationism—one ought to leave otheone, and act only when needed. The text
seems to uphold this theory (as discussed aboaejstbiationism has merits in leaving others
alone, as Saruman’s thugisouldhave done to the Shire. However, if the text asghes
position as fervently as it does, it seems strahgeGandalf takes so long to take action. Before
leaving the Shire, Frodo asks how long Gandalf kBdiao’s ring was Sauron’s Ring of Power,
and Gandalf's answer draws from the history¥he Hobbit “in the year that the White Council
drove the dark power from Mirkwood, just before Bedtle of Five Armies, that Bilbo found his
ring” (46). Appendix B in thé&.otRreveals that Bilbo would have been 51 at the BattiFive
armies, which means 60 years pass before Gan#lal tmy action whatsoever, given that the
story starts on Bilbo’s eleventy-first birthday.i$timeframe seems excessive, even given the
fact that Gandalf must discover the Ring’'s seaentity for himself. Skeptics might raise an
eyebrow if Gandalf waited 60 weeks or even 60 methact, but 60 years of idleness elicits
incredulity. Granted, Gandalf defends himself wsdlying he should have “consulted Saruman
the White, but something always held [him] back?)4Gandalf wanted to talk to his superior

earlier, but he chose to avoid it and, given Sanismaventual treason, Gandalf's reservation
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pans out fortuitous. But he nevertheless accepts&m’s counsel blindly, despite his
reservations. He tells Frodo that “when the Ringsendebated in the Council, all that [Saruman]
would reveal to us of his ring-lore told against fagrs. So my doubt slept—but uneasily” (47).
Therefore, Gandalf suspects Saruman for quite son& but he accepts his counsel in spite of
these fears. One might accept that Gandalf haddubts about Saruman, even though they rest
“uneasily,” but readers may wonder why they restllatsince he knows Saruman withholds
information? He does not say that Saruman spowtsadth of information that assuaged him; he
says, “all that [Saruman] would reveal,” suggestauman reserves some facts rather than
sharing them. Gandalf seems to remain idle, desp#ewhelming evidence that he should act.

To summarize, Gandalf trusts a man he suspecteshies fears despite knowing that
Saruman conceals information, and he does thi6dgrears as Sauron grows stronger. Now,
Gandalf deserves no more blame for the war tharotrgr force of good; this in no way
suggests that he is responsible for Sauron’s wadl. Yt for far too long Gandalf commits the
same faults that plague the Hobbits, as he cordeYseatched and | waited” (47). One might
argue that his actions during the war exoneratedampletely for his initial idleness, but if the
Hobbits shoulder guilt for the Scouring of the 8hihen Gandalf must shoulder some too for
allowing Sauron to come to power. He admits thithanCouncil of Elrond, “There | was at
fault...l was lulled by the words of Saruman the Wisat | should have sought for the truth
sooner, and our peril would now be less” (244)oidl excuses him, and readers might as well;
but, through the text’s discussion on war, he @astaowes this apology, so his actions are
perhaps more indebted payment rather than alicgatirifice.

Ultimately, LotRargues not only that isolationism and pacifism seerompatible with

reality, and that they also expose citizens to siaeg consequences. When war overruns
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passive characters in the novel, the aggressonstdoold all responsibility, because the helpless
Hobbits must accept their fault, adapt to changd,eabrace war during times of defense.
However, societies must follow certain rules dunwvey: offer terms, avoid unnecessary
violence, help others when possible, and avoidingha war for allies. This becomes plain with
the quartet of Hobbits: as they become enlightetiesy, initiate action for all of the Shire, but
action they view as agreeable. The Shire raisey ma@stions about war, but it seemingly
approves of defensive and sacrificial combat, eageit questions various political maneuvers
that enable violence. Although the text endorseshbad, it seems to disagree with itself, as if it
cannot endorse combat altogether. The Hobbits corambrace conflict and defend themselves,

but the novel suggests there is still political kvtw do.
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Chapter Three- Forces of Evil

While the US government assured its citizens otlsey, the American military failed to
find weapons of mass destruction in Iraq at theryegg of the Iraq Conflict. This raised the
guestion of how much a government must know tafjustar: can nations fight because they
believea problem exists, or must they seek concrete eegleeven if doing so they expose
themselves to attack? While these questions #ifjye politics, the forces of evil otR have a
rather aggressive answer to them: the hobbits’isiespof knowledge cages them in the Shire,
but the forces of evil hunger for power, which §smthem through the world to find it.
Knowledge becomes their idol, as any scrap of médion that could either strengthen them or
weaken their enemies becomes paramount. No doesdx ttharacters are ruthless, but, as many
Americans asked after the attacks of 9/11, why? Wfkythey evil? Moreover, what are the
effects of their domineering foreign policy? Thesamrr to these questions lies in Tolkien’s
religion: Satan and evil beings in Catholicism mitid evil forces in the trilogy to suggest that
an unrestrained pursuit of knowledge destroys il

To start with, a religious approachliotRyields a considerable paradox: while Tolkien
was Catholic, his trilogy avoids the religion akdiger. In hid_ettershe discusses his religious
views and Catholicism repeatedly; in fact, in #égeto his son, he waxes more spiritual adviser
than professor as he reflects, “I become less aynather than more — remembering my own
sins and follies; and realize that men’s heartateften as bad as their acts, and very seldom
as bad as their words” (337). Furthermore, Tolkiehonly supported religion, but also upheld it
strongly; as many people know, he strongly inflleshthe conversion of C.S. Lewis from
atheism to theism and, eventually, Christianity.

Additionally, many scholars analyze Tolkien’s wrgithrough a Christian lens. Shippey
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remarks that Tolkien felt strongly convinced abtibe identity of man and nature...it was
probably his strongest belief, stronger even tharClatholicism (though of course he hoped the
two were at some level reconciled)” (131-132). Aidahially, Carpenter’s biography outlines
Tolkien’s religion as completely dominated by Cdittism. In other words, while readers would
not know it fromLotR, Tolkien clung tenaciously to his religious faitiroughout his life.

Despite his religious convictions, Tolkien stillags any blatant references to religion in
his trilogy. He does fill his text with religiousferences, as hisettersreveal that the gods of
Middle-earth stem from a monotheistic creator (184 he also writes that “God...only peepl[s]
through in such places” of the novel that mentiome external force governing the world (201);
however, not once does he shove his beliefs ostmliented cultures, nor does he ever discuss
these cultures’ religious practices. The closestdyes to a spiritual plane is through burial rites
and a quasi-blessing before a meal.

As the hobbits travel to Rivendell, they encoumt@unds that contain rulers from a long-
withered kingdom. Emerging from a spell of sleeqmd® realizes that he and his companions lie
inside a mound:

...he saw lying beside him Sam, Pippin, and MeFhey were on their backs,
and their faces looked deathly pale; and theyewetad in white. About them
lay many treasures, of gold maybe, though gotdrshwere about their waists,
and on their fingers were many rings. Swordsayheir sides, and shields
were at their feet (137).
This scene conjures religion, but vaguely. Readexg liken it to Egyptian pharaohs buried with
their riches for the afterlife, and they may alsoail the Vikings who sent their warriors to
heaven with the weapons of the foes they beattiteba

These images of burial apply to other culturedanttilogy as well, as Balin’s tomb

resembles a sarcophagus in Moria (311-312), Robaadtheir rulers in mounds outside Edoras
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(496), and Gondor buries its rulers in a sacrelj imvhich Denethor wishes for an ancient
burial tradition with a “pyre...no tomb...we will butike heathen kings” (807). Again, readers
may deduce their own ideas about religion fromeHhasrial rites, but Tolkien inserts nothing
into the text to declare the characters’ religion.

Another nonspecific religious element is a quassbing that Faramir and his company
offer before a meal. Before Frodo and Sam eat Rattamir, he and “all his men turned and
faced west in a moment of silence,” which he exgais them looking “towards Numenor that
was, and beyond to Elvenhome that is, and to thathwis beyond Elvenhome and will ever be”
(661). This blessing, and the burial rites likesiiggests some religious power, but it limply
points to that power without any solid commitmdhseems odd that Tolkien'’s religious beliefs
influenced him so strongly, because readers woeN@mnknow it from the trilogy alone.

Thus, a religious approach totR seems paradoxical, given Tolkien’s strong belieis a
the text’s lack of religion, but those strong radigs convictions nevertheless echo throughout the
story. In fact, in hid.ettersTolkien calls his trilogy “a fundamentally religis and Catholic
work,” which readers may see when they compareetktés forces of evil with those in
Christianity (172). The material of the trilogy efs little background information on the text's
sinister characters, but four years after Tolkietldhis son Christopher publish&te
Silmarillion, which describes (among other things) the beggsof Middle-earth. The story
begins with llGvatar, the supreme god, speakingmbed, its creatures, and several god-like
figures into existence. One of these god-like feguor Vala, is Melkor, who receives “the
greatest gifts of power and knowledge” among al\alar (plural for Vala), and in fact he “had
a share in all the gifts of his brethren” beforeopposes llivatar and is cast out of his presence

(16). These two stories of creation and MelkorlsHave biblical parallels, the most obvious of
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which is the story of creation in Genesis, when Gpelaks, and the universe takes form.
However, Melkor’s story also mirrors Lucifer’s ihg book of Isaiah:

How you are fallen from heaven, / O Day Star, sbbBawn! / How you are cut

down to the ground, / you who laid the nations léwbu said in your heart, / ‘I

will ascend to heaven; / | will raise my thronébbge the stars of God; / | will sit

on the mount of assembly / on the heights of Zagksaiah

14:12-13)
To complete the symbolism, as Lucifer falls ancdhedhe name Satan, so goes Melkor: when he
unmasks himself and opposes his creator and tlee gtius, an EIf renames him Morgoth, “the
Black Foe of the World, and by that name only wagmown to the Eldar ever after” (79). Thus,
Morgoth becomes a satanic figure—he awakens fram\a®ent intent with mighty blessings,
but he grows jealous, “envying the gifts with whithvatar promised to endow [Elves and men];
and he wished himself to have subjects and servandsto be called Lord, and to be a master
over other wills” (18). Although, it may seem paoattal to discuss religion in a text devoid of
religious conversation, the text lends itself tolsaonversation through its strong Christian
parallels.

If readers believe these parallels are either aotad or meaningless, they err on both
counts. Tolkien does not haphazardly embed Chnigiements in his trilogy; instead, he
addresses a hard question: how could evil devel@mdure if a supreme God loves mankind?
To answer, Elrond states that “nothing is evilia beginning,” which means characters destined
for nobility corrupt themselves into enemies (26 )other words, just as llUvatar creates
Melkor whobecomed/orgoth, so too does the Christian God createfeugvthobecomesatan.

In an example from the text, a man named Wormtomgunes traitor to his king, Théoden, who

wishes to kill his unfaithful subject. However, Glatf intervenes: “See, Théoden, here is a

snake! With safety you cannot take it with you, oan you leave it behind. To slay it would be
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just. But it was not always as it now is. Once @sva man, and did you service in its fashion”
(509). Wormtongue shows his true colors, but heslitgps wickedness rather than always being
wicked. Tolkien uses such religious parallels guarthat evil stems from choice, not vague
determinism.

Additionally, Christianity inheres not only in howiddle-earth’s villains develop, but
also in how they multiply. One may readily undenst&ow Lucifer and Melkor choose
damnation, but they also captain legions, and msaday wonder how their armies ever grow
with such a malicious campaign. Both Bible andLotR show that these villains lack the power
to createex nihilc—they cannot build sentient beings through the paf¢heir voices as both
God and lluvatar do. Therefore, the wicked armiestalscchoosewickedness. To unpack this,
consider the story of the Fall of Man in the bodlGenesis:

But the serpent said to the woman, “You will na;dor God knows that when
you eat of it your eyes will be opened, and you el like God, knowing good
and evil.” So when the woman saw that the treegeasl for food, and that it was
a delight to the eyes, and that the tree was tieb&ed to make one wise, she
took of its fruit and ate; and she also gave samteet husband, who was with her,
and he ate(Genesis 3:4-6)
The serpent’s temptation works because it offersece fruit, but rather equality with God
through wisdom. Its words have some truth, bec&ulsen and Eve certainly realize the
difference between good and evil after they eatitmiserpent tells only a half-truth as it distort
knowledge for its own purposes. In the same waydié-earth’s villains multiply their numbers
by distorting knowledge, an idea the text confinvieen Frodo explains that “the Shadow...can
only mock, it cannot make: not real new thingstefown” (893). To show this, compare the
serpent’s temptation with Saruman's as he offersd@éa co-starring role in worldwide

dictatorship:

A new Power is rising...We may join with that Powéwould be wise,
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Gandalf...there will be rich reward for those thatedl it...the Wise, such as you
and I, may with patience come at last to directisrses, to control
it...approving the high and ultimate purpose: KnowledRule, Order...there
need not be...any real change in our designs, ordyiirmeans. (253)
Saruman tempts Gandalf not with power or richestheidesire for “Knowledge, Rule, Order,”
the noble practices that benevolent leaders wisth&r people. In this light, joining with
Saruman seems ideal, but this is corrupted knowle@gndalf knows that “only one hand at a
time can wield the One, and [Saruman] know(s] thell,” so this offer will only twist Gandalf
into a servant, not a powerful ally (253). Whilengswords that resemble the serpent’s
temptation, Saruman indeed chooses wickednessnielf, but he relies on corruption to
convert people into slaves.

While Saruman seeks allies through corrupted kndgée Morgoth (again, Melkor after
he falls) writes the book on this tactic. To buiid armies for wars against the other Valar,
Morgoth abducts creatures to corrupt them intcsbldiers. To start with, the dreaded, countless
Orcs originally come from Elve3.he Silmarillionreveals how, eons befoketR, Morgoth
captures some Elves and perverts them in his dursgeaival the Elves in combat. The material
of LotRexplains that these corrupted Elves survive thaatggmic ending of their world by
hiding in mountain caves, which become their pref@homes until the stories ®he Hobbit
andLotR begin with Orcs aplenty (Foster, 387). The samreuption characterizes the Uruk-hai,
who Foster explains as a “strain of Orcs bred hy&# (513). While Orcs prove formidable,
they come with some problems, as many copies @g:¢hnnot travel under daylight and they
stand shorter and scrawnier than most human warfiar level the playing field, Sauron abducts
men and crossbreeds them with Orcs to morph hignsrinto taller, stronger foes who can

travel by day, the Uruk-hai (513). So, while readaay hate the Orcs and Uruk-hai for their

treachery (and rightly so), their inception demaatsts Elrond’s point: these creatures do not
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awaken malevolent; rather, thegcomanalevolent through environmental factors. Pertiapg
are evil, but not because they are inherently so.

Trolls and Balrogs also devolve into wickednessll$ do not emerge from llGvatar's
creativity, but rather from Morgoth’s twisted exjmeents. Foster writes that “Trolls were
originally bred by Morgoth in the First Age fromme unknown stock, perhaps in imitation of
Ents” (496). In other words, Morgoth created troltsng the same formula as that for his Orcs:
he abducts one creature and bastardizes it intin@ngpecies to match the strength of his foes.
In fact, as the Ents march toward Isengard withriyland Pippin, Treebeard reveals this quite
bluntly:

‘Will you really break the doors of Isengard?’ adkderry.
‘Ho, hm, well, we could, you know! You do not knoperhaps, how strong we
are. Maybe you have heard of Trolls? They are miigtrong. But Trolls are only
counterfeits, made by the Enemy in the Great Da%ne mockery of Ents, as
Orcs were of Elves. We are stronger than Trolls.anéemade of the bones of the
earth’ (474).
As Treebeard explains the genealogy of his couatesphe furthers the theme of evil
developing from choice and corruption rather thaelligent design.

This formula of corruption also applies to Balro@g#hile not in the books, Peter
Jackson's film adaptations allude to the fall ef Balrogs, as Gandalf describes one adeaon
of the ancient world”Kellowship of the Ringemphasis mine). Critics may ask how a demon
chooses to be evil, but Foster explains that tBedegs are “Maiar who rebelled with Melkor”
(39). “Maiar” is a term similar to angels, and thd®ings serve the Valar in Valinor, or heaven.

However, when Melkor rebels and becomes Morgotmyndaiar follow him, metamorphosing

themselves into their demonic counterparts, Balrbyge and more creatures add to Morgoth's
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arsenal, but these characters do so from the fwViband not the designs of the creator.

At the top ofLotRs power structure, Saruman and Sauron also fath fiofty heights.
Saruman's beginnings may initially confuse readesshe text offers little more on wizards than
some hints through Gandalf. For instance, when &latite Grey returns to Middle-earth as
Gandalf the White, he makes two interesting claifnst, when some characters suspect he is
Saruman, he answers that “Indeedri Saruman, one might almost say, Saruman as hedshoul
have been” (484). The words “should have been” ssiggtent, meaning someone designed
Saruman to be better than the evil dictator ofdsed, his fortress. This leads one to ask what
authority governs the wizards, and what role doasdalf fill that Saruman failed?
Unfortunately LotR offers no answer to these questions; in factliy exacerbates that itch with
Gandalf's second claim. While describing his resttron he explains that “Naked | was sent
back — for a brief time, until my task is done” 49The words “sent back” mean Gandalf does
not return on his own accord, but rather that sentgy sends him. Who does the sending? The
end of the trilogy offers no answer. OnlyTihe Silmarillioncan readers rest their curiosity,
because Tolkien finally explains the origin of widg. In a section entitled “Of the Rings of
Power and the Third Age,” readers learn that aBdeQ0 years before Frodo destroyed the Ring,
the following events occurred:

There appeared in the west of Middle-Earth tharilswhom Men called the
Wizards...afterwards it was said among the Elkkasthey were messengers
sent by the Lords of the West to contest the pai/&auron, if he should arise
again, and to move Elves and Men and all livimgds of good will to valiant

deeds (299).

This means that the Valar send the wizards to Middirth as sentinels against Sauron, so

12 This raises interesting questions about pity ardcy if Orcs, Uruks, and Trolls became evil
through another's will, do they deserve mercy®Jfr®w much? | will engage these questions in
chapter five.
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Saruman defies divine authority when he allies \withdeclared foe. Indeed, Foster deduces that
“the Istari [wizards] were Maiar,” the class of ahgthat serve the Valar, or gods. Therefore,
Saruman comes from Valinor to combat a threat, mgdme has designs for noble purposes, but
his lust for power corrupts his purpose. He folldslkor's path to destruction, showing that
Middle-earth’s people and angels can choose rigint fvrong. So, when Saruman tempts
Gandalf, he argues that they “may join” with Sauteridirect its courses,” proving he not only
chooses corruption once, but he also chooses ¢mmnugiiter he falls.
Lastly, Sauron also follows Melkor's descent ® l#tter. Once again, readers must

consultThe Silmarillionto learn Sauron’s tragic story:

Among those of [Morgoth's] servants that have esithe greatest was that

spirit whom the Eldar called Sauron...and way teds evil than his master in

that for long he served another and not himselt.in after years he rose like

a shadow of Morgoth and a ghost of his malicd,\wmalked behind him on the

same ruinous path down into the Void (32).
Sauron is a Maia, or angel, but he serves Morgothany wars against the other Valar. After his
master finally loses the war and suffers imprisonitn8auron flees to save himself rather than
risk the same fate. Once he escapes, he emulatesakier's plans by twisting both men and
Elves to his will. Foster explains that he “corrgbimany races of men...seduced many groups of
Elves” and eventually uses his minions to forge“Riags of Power, by which [he] hoped to
ensnare the Free Peoples” of Middle-earth (435-486x satanic figure in the trilogy, Sauron
rightly earns the nickname Sauron the Deceiveraadvocates the same method for gaining
power as does his master: corruptitofle not only chooses evil when he falls, and heondt

corrupts other beings to populate his armies artdyfdnis power, but he also seeks to dominate

the will of others through deceit. Sauron may fellslorgoth's footsteps to become the ultimate

B The Bible’s book of John 8:44 calls Satan the “6atbf lies.”
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enemy of Gandalf and all other "living things ofoglowill," but he does so through his own
choices, not the will of llGvatar. He comes witlgthér purpose, but in breaking it he becomes the
enemy.

To make one final point, choice affects more esgithan just characters in thetR
First, many natural elements in Middle-earth bectiorgible through the consequences of evil.
The text's prologue has a rather curious sentemaédse who do not know the history of the
trilogy, because it mentions “Greenwood the Gregathout a moment of explanation. This
location supposedly lies east of the Misty Mourdaiear the Anduin River, but maps of Middle-
earth show this space occupied by a forest callekvidod. While puzzled, readers may
eventually learn that these places are one anskiine, as Greenwood “became darkened and its
new name was Mirkwood” (3). The darkness in Mirkweoay surprise only a few readers,
given that nearly 15 years before the trilogy wallishedThe Hobbitdescribes this place as
pitch black and filled with evil. But, this darkreestems from a character called the
Necromancer, or Sauron in disguise, who lay thergait until restoring his power in Mordor
(1064). In other words, this place becomes evibhee an evil character corrupts it from a
beautiful forest to a nightmarish lair.

Choice indeed devastates nature, as not only Mioklkwbut also the mountain of
Caradhras, shows. This anthropomorphized mounégms to hate travelers, easily seen when it
pummels the Fellowship for trying to cross it. As imountain hurls “wind,” a “blinding
blizzard,” and “stones...from the mountain-side...[tbistle] over their heads,” Boromir admits
to the Fellowship that “there are fell voices oa #ir; and these stones are aimed at us” (281-
282). The mountain begrudges the presence of thanship, but it turns out it does so with

good reason, as Aragorn reveals that “there aregyma@hand unfriendly things in the world that
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have little love for those that go on two legs” Z28Nhile this does not reveal why Caradhras
loathes humans, one can deduce its rationale frathar natural element: a tree called Old Man
Willow, who hates humans so much that, when théhslare between the Shire and the town of
Bree, it captures Merry in its roots and draws meide its trunk. Sam and Frodo attempt to
burn Merry out, but Merry protests, screaming froside the tree, “Put it out! Put it out! ...He’ll
squeeze me in two if you don’t! He says so!” (118)is bloodthirsty behavior seems odd for
nature, but Tom Bombadil unveils the history of ™Mdn Willow's forest: as he speaks, his
“words laid bare the hearts of trees and their ginesy which were.. filled with a hatred of things
that go free upon the earth, gnawing, biting, biregkhacking, burning: destroyers and usurpers”
(127). The forest may hate people, but it doesigesponse to several crimes that people
commit against the trees. Caradhras and naturesser®l, but usually due to the consequences
of sin, not a sinister dispositidf.

Several items and structures in the trilogy alwes sinister purposes due to corruption.
For instance, a number of wicked characters comecatemwith Sauron through items called
palantiri, which the trilogy explains as “Seven iBgestones” that are “gifts of the Eldar” that
allow instant communication over long distancesl@OHowever, as the kingdoms with these
stones fall into ruin, enemies claim several stpimesuding the ones in Isengard and Mordor,
which allow talks between Saruman and Sauron. WWhése channels of communication are
originally gifts to valiant men, they eventuallyrge the enemy, because the powers of choice

can twist any good to serve evil. Indeed, becaasgd® possesses one of these stones, he can

' The text does show one such crime that human®ate against nature, when Saruman
causes both the rape of Fangorn Forest for hisanakthe Scouring of the Shire for revenge in
his defeat. Passages such as these have led twiesnenental reading of the trilogy,
particularly “Ents, Elves and Eriador: the Enviragmial Vision of J.R.R. Tolkien,” that remains
consistent with Tolkien's philosophy on choice anduption leading to evil.
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work his will against others from afar, like Denettand Pippin. Occasionally Pippin suspects
Denethor of his knowledge, as he does when he {fetslrat the amount [Denethor] seemed to
know about a people that lived far away, thoughust...be many years since Denethor himself
had ridden abroad” (789). This suspicion provegiwahen, as war rages outside his city,
Denethor seeks to kill himself, because in spendmtless night with a palantir, seeing what
Sauron wanted him to see, he believes that “agthiedPower that now arises there is no
victory” (835). While these palantiri are toolseyhcan cause harm in the hands of fools.

Foolishness indeed characterizes Pippin when kesaipalantir despite Gandalf's
warning. When he examines the stone, he later eplfhe] saw things that frightened [him],”
including Sauron who “came and questioned” poopidipHe further explains that “[Sauron]
laughed at [him]...it was cruel...it was like bestgbbed with knives” (579). These stones offer
considerable knowledge, as they allow people talspestantly when technology lacks the
means, but with wicked intent they become toolsdstruction rather than aid. In the hands of
Sauron, Denethor, and Pippin, these stones becangebus rather than helpful.

Finally, consider the Rings of Power. The forcegadd have the Elven Rings, which are
made for “understanding, making, and healing, &serve all things unstained” (262). These
rings encourage noble virtues, because they ofibctehe restorative nature of the Elves. On
the other hand, Sauron’s Ring of Power containsviiéo dominate, so it plays a sexier, more
seductive role. Many characters demonstrate tHismhien they consider possessing the Ring.
When Frodo asks Gandalf if he would take the Randalf recognizes that, while with the
Ring he would have “pity for weakness and the @esirstrength to do good,” he also knows
that “the Ring would gain a power still greater andre deadly” in his hands, because he could

not control himself (60). Later, Frodo offers thmérto Galadriel, who admits that she “greatly
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desired to ask” for the Ring so she could “not Bekdbut beautiful and terrible as the Morning
and Night” (356). Lastly, as Boromir attempts tgbige the Ring from Frodo, he argues that
“true-hearted Men” such as he “would not be cordpby the Ring; instead, it would “give
[him] the power of Command...[to] drive the hostdvimrdor” (389). All three of these
characters seek the Ring for noble purposes (paguty, and command), but their inability to
control it means they would inevitably serve Sauidms Ring takes the will of others and bends
it to a more sinister cause: control. The Ring usksahe schemes of the wicked as it
manipulates good intent to serve evil instead.

Hence, Tolkien subtly blends religion with hisdgly by discussing the power of choice.
As Melkor becomes Morgoth, he seeds all other@ehtures, Orcs, Uruks, Trolls, Balrogs to
even his ally Saruman. The choice to become esdl akplains the corruption of several natural
environments and items that can serve both powarfdimalicious purposes. This may all seem
straightforward, but intuitive readers will unpatks further to uncover Tolkien’s finer point
about religion: in structuring evil this way, hetrmmly explains evil’'s beginning, but also its
inevitable demise. In each of these cases, gnastexist for evil to develop. In other words,
good can thrive apart from evil, but evil dependsgyood not only to thrive, but also to be. As
they corrupt others to facilitate power, the foroésvil in theLotR resemble an expansionist
empire that requires repeated conquest to fuekittence. Because evil can produce nothing
that naturally regenerates on its own, it mustaa parasite on good to perpetuate itself. This
proves especially true when readers examine theesses for evil characters, the actions of evil
characters, and the role of terrorism.

While the text’'s enemies possess several fortreSseson and his minions do not build

any of them. Orcs build the tower in which Saureed, and Saruman converts Isengard from a
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tranquil tower to a war factory, but they do not the foundations for these bases. To begin in
Mordor, when Orcs capture Frodo and take him tdaler of Cirith Ungol, Sam realizes,
“almost with a shock, that this stronghold had bleeift not to keep enemies out of Mordor, but
to keep them in. It was indeed one of the work&ohdor long ago, an eastern outpost of the
defences of Ithilien” (880). Long before Frodo dmsl story with the Ring, the kingdom of
Gondor has considerable power during the firste¥dhe Ring, in which Isildur cuts the ring
from Sauron. Before their power dwindles, Isildnddis brother build several fortresses along
the borders of Mordor to keep the land under sllareie and to serve as forward bases during
war. However, once the kingdoms erode and Saurenteally reclaims power, evil forces
occupy these structures, including Cirith Ungole Hame fate befalls the entrance to Sauron's
land, where “stood the Teeth of Mordor, two towsreng and tall...built by the men of Gondor
in their pride and power” (622). Again, after thaddom of Gondor weakens, Sauron takes
these outposts as his own and builds a wall betwhesn to create the Black Gate. Sauron's
minions also capture a fortress called Minas Ilthiyer of the Moon, built by Gondor, but they
rename it Minas Morgul, and there the Witch Kingyns during the trilogy. To move west,
Isengard eventually becomes an assembly line thestras forth the deadly Uruk-hai for war.
However, when Gandalf and his company approaclg&dmafter the battle of Helm’s Deep, the
narrator describes the splendor it held beforéentalbrey to Saruman: “once it had been green
and filled with avenues, and groves of fruitfulese watered by streams that flowed from the
mountains to a lake” (541). Despite its ruin, whére green thing grew there in the latter days
of Saruman,” it once boasted an Edenic surroundirigrtress that the “mighty works the Men
of Westernesse had wrought there of old” (541)n&isher Sauron nor Saruman have any

gualms about hijacking the works of others to exiueir power, they prove that they depend
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on good both to thrive and to function.

Not only do evil's structures depend upon good,their actions also demonstrate their
dependency. For instance, Saruman uses considstdiikrfuge to keep Sauron from finding
the Ring, not because it is a noble task, but mxhe wants it for himself. To recall this thesis’s
previous chapter, Gandalf dates his suspicionslbbB ring to “the year that the White Council
drove the dark power from Mirkwood.” Now, at thisie Saruman suspects that the One Ring is
in a river where the last known ring-bearer died] he further suspects that Sauron also knows
this. So when the White Council drives Sauron dWliokwood, they do so because Saruman,
according to Appendix B, “agrees to an attack...sime@ow wishes to prevent Sauron from
searching the River” (1064). This means that exeBilbo finds Sauron’s Ring of Power,
Saruman has plans to wield it. The text’s ambigmtght suggest a positive reading of Saruman:
perhaps he orders the attack to prevent Saurondidaining the Ring. But, the appendix’s
entry before this one explains that “Saruman disc®that Sauron’s servants are searching the
Anduin [River]...and that Sauron therefore has ledrmolsildur's end. He is alarmed, but says
nothing to the Council” (1064). If Saruman has ittenior motives for the Ring, why does he
keep this troubling information from his peers? Emswer is purely speculative, since again the
word “alarmed” does not necessarily connote decaptiowever, because Saruman's purpose
was to prevent Sauron from rising to power, anjoadte avoids that enables Sauron ultimately
thwarts his divine charter. Furthermore, he wowddear know as much as he does about the
Ring, nor would he have the power he does, unledsh a divine charter from the Valar.
Saruman was sent for a purpose and imbued withdiver to execute that purpose, but he plots
his own rise to power for over 80 years, and he excthe White Council only to facilitate his

search for the One Ring. The Hobbits may fear kedggé and thus keep to themselves, but
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Saruman uses it to buttress his own strengthjstatfind the Ring. He seeks to expand his
power by any means possible, including violatingydiven purpose as a wizard.

Additionally, when Saruman sues Théoden for pbacagain relies upon the existence of
good and the pursuit of knowledge for his own biénéfhen Gandalf and Théoden interrogate
Saruman at Isengard, Saruman attempts to ingréitiaself, asking, “Will you have peace with
me, and all the aid that my knowledge, foundeanyglyears, can bring?” (565). It seems wise
enough to trust an ancient and learned wizardTbé@bden sees through this ruse. He answers,
“You are a liar, Saruman, and a corrupter of mée'arts...even if your war on me was
just...what will you say of your torches in the We#dfand the children that lie dead there?”
(566). Again Saruman offers the benefits of knowkedust as the serpent does; in this case,
Saruman hopes that Théoden also idolizes knowlexdgie, offering some he may bargain for his
sins. The point here, though, is that Saruman cofiiéd abundant knowledge, but his offer
would be meaningless if knowledge was not in itgelhd. He is trying to capitalize on his
advantage of wisdom, but that means wisdom is @padt from Saruman, thus his dependency.
Also, he hopes to endure due to mercy, but he ¢auoept it even when it is offered to him in
the Shire: “I hate it!” (996). Even in defeat Sammsticks with the expansionist philosophy that
ensnares him, but he fails to realize that alldreao is corrupt. He could not offer knowledge or
plead for mercy if these ideas did not exist fipsgving not only his dependency, but his
ultimate inferiority.

No image emphasizes how greatly evil depends od gwore than the ways in which the
armies of the wicked survive the choking terraifMafrdor. Peter Jackson's film adaptations
depict Mordor as a dry, fire-ridden desert withlights except those erupting from Mount Doom

and the Eye of Sauron. The description in the ¢éetrs no more welcome, as Frodo and Sam
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find a “tangle of thorny bushes,” wherein Sam sospthe “thorns must be a foot long by the
feel of them” (896). Even more, in the distance MioDoom is “belching forth a great fume that,
beaten upwards by the opposing airs” chokes the bbthie mountains (899). This landscape
does not connote farmland, so readers may wondethmwvast armies of Mordor endure such a
climate. To demonstrate how Orcs and evil charactemot just survive, but rather thrive in this
area, the narrator hints at their numbers when é&ratpads an army as a last ditch effort to
assail the Black Gate: “there marched up an arnasterlings,” and “down from the hills on
either side of the [black gate] poured Orcs innwahks,” and “all about the grey mounds where
[Aragorn's army] stood, forces ten times and mbaa tten times their match would ring them in
a sea of enemies” (873). This mighty host gushé®Mordor, and they seemingly survive on
smoke and ash since these are the only abundanotrces in their land. While readers may
scratch their heads as to the logistics of suclrary eating healthy foods and drinking water,
they get their answer as they follow Frodo and $aMount Doom:

Neither [Sam] nor Frodo knew anything of the gisdave-worked fields away

south in this wide realm, beyond the fumes ofNlmintain by the dark sad

waters of Lake Nurnen; nor of the great roads i@ away east and south to

tributary lands, from which the soldiers of theer brought long waggon

trains of goods and booty and fresh slaves. Hhettlee northward regions

were the mines and forges, and the musteringmgtplanned war (902).
While the forces of evil cannot survive unless tegpand and enslave others, while they stamp
out nature wherever they go, and while they seekddicate the good creations that propagate
life, they inherently depend on these resourcestigir own existence. They cannot live without
food or water, but they seek to control it to begs their own strength. If the forces of evil
depend on good, nothing exemplifies that more thair inability to feed themselves.

The text’s forces of evil prove their inferioritgtagain through their primary war tactic,

terrorism. When Aragorn explains the Black Riderghe four Hobbits in Bree, the following
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exchange occurs:

'What will happen?' said Merry. 'Will they attaitie inn?’

'‘No, | think not,’ said Strider...that is notitheay. In dark and loneliness they

are strongest; they will not openly attack a leowbere there are lights and

many people, not until they are desperate..l®it power is in terror (170-

171).
The captains of evil rely primarily on terror, basa they avoid united enemies and would rather
frighten others into irrational decisions than régskace-to-face encounter where the parties have
equal odds. Their terrorism reveals itself as adlinat “will overshadow the last
armies...cutting off the sun” (487). When a Nazglieams high above Frodo and Sam, in
Mordor “its terror was far greater: it pierced themh cold blades of horror and despair” (593).
Also, the Witch King is “crowned with fear” (691)g is a “spear of terror in the hand of
Sauron” (800). He further uses terror through sy, as “a crown of steel he bore, but
between rim and robe naught was there to see,agdyea deadly gleam of eyes,” so he seems
like a killer lurking in shadows (822). Other egfllaracters rely on tactics of fear, as at the Siege
of Gondor Orcs launch the heads of killed Gondddliecs over the walls into Minas Tirith
(804), and the Nazgdl fly above the city for thétleafilling the air with “evil and horror” (805).

In other words, terrorisranly works because it exploits the values of its vistifdeople
value security, so the wraiths intermittently thesathe hobbits to encourage constant fear;
people value their sight, so the Witch King confubes enemies with invisibility; people value
life and friendship, so enemies emphasize deathegshurl the heads of dead warriors back
over their own walls. The evil forces use terrorigntorrupt security, sight, and friendship, but
they prove their dependence in doing so.

However, as much as evil characters corrupt goaxhehts, evil is still a choice, and one

that good characters choose regularly throughautekt. Consider terrorism: it can cause
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constant suspicion, but that suspicion promotesthett seem evil. When Frodo and Sam are
sneaking to Bree, a Hobbit named Farmer Maggostdie pair in a wagon for some of the trip.
A rider approaches. Knowing already about the BRuers, the trio feels fear, so Farmer
Maggot declares, “Don't you come a step nearer!t\Wbaou want, and where are you going?”
(95). Fear makes them cautious of everyone, sortéhast harshly to a stranger on the road, even
though this stranger turns out to be their frienerivl.

Suspicion also plagues the Riders of Rohan. Whagadtn, Gimli and Legolas encounter
a company of horsemen in the wild, they soon “fothr@imselves in a ring of
horsemen...drawing ever inwards...a thicket of sppainted towards” them (421). War and
terror lead these people to defend themselvesditdtask questions later, so the Riders take no
chances with these travelers, even though theyrmantyber three and two of them are royalty
(Aragorn and Legolas). To symbolize this point,doefthe battle of Helm’s Deep Gandalf
indicates the east where Frodo and Sam travehsuegolas peers into the distance, he
perceives a “tiny tongue of flame...endlessly rensotd yet a present threat” (505). Evil exists
in enemies far away, but also present ones, sfotbes of good take extra precautions in case
that means someone nearby. In this way, evil bagitiscorruption, but it also fuels itself
through wicked choices that even good charactekema

Eric Gelder discusses evil's elusive nature to stiat terror functions the same way in
the text as it does in real life. Drawing from #raotional climate of post-9/11 America and
Peter Jackson's film adaptations, he notices howrtpervades cultures even if terrorists are far
away. He argues that “a violently-registered preseand a disconcerting absence” of terrorists
encouraged Americans across the country to fedatloeit of 9/11 and additional attacks of

subsequent anniversaries, even though the armikls@édieda were across the Atlantic Ocean. In
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other words, terrorism frightens people everywleareé constantly, not just in certain locations
or at certain times. In the same way, terrdcatR plagues only a few locations, Mordor and
Isengard, but the resulting fear is ubiquitousnk&rMaggot fears unknown riders, the hobbits
fear every step will reveal the Nazgul, and theeRdbf Rohan become defensive with three
strangers. But, Legolas perceives that the trusorefor fear sits quite far away, the “tongue of
flame.” Terror exists far away, but it distorts awle thoughts of people to see threats in every
situation. Unfortunately, this means terror carlgaod creatures to evil, meaning the stimuli
that encourage choice can be internal.

LotR upholds the power of choice in pursuit of knowledgut idolizing knowledge and
power lead to destruction. People can choose twitize power and knowledge, but that means
they corrupt other creations to bolster their gitenwhich ultimately renders them subservient
parasites to the forces of good. While the holfbas knowledge and eschew it, the opposite
end, loving and craving knowledge, seems equakiyrdetive. In answer to how Tolkien's world
approaches knowledge, neither the Hobbits nordhees$ of evil offer a long-term solution to
govern behavior. Both approaches yield death, byenecessitating alternative solutions and

different foreign policies.
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Chapter Four Just War Theory

While LotR discusses many foreign policies regarding warphtolds only one: war as a
last, defensive resort. The Hobbits prove thatffsic isolationism renders them impotent for
dealing with conflict, but the text vilifies therfmes of evil for their expansionist empire. To
bridge the gap, the text offers a solution throtighforces of good, because they seek to fight
when they must. With this foreign policy, the fosad# good have a guide for behavior both in
peace and war, but they incriminate themselvesatedty as they break their own rules. While
the text upholds a foreign policy that involves waalso suggests that the forces of good have
yet to master this strategy.

The forces of good seek to live symbiotically watier cultures, so they design their
tactics to promote community. For instance, rathan caring only for themselves, the kingdoms
of Rohan and Gondor ally with each other to aiddtieer during war. In the text’'s materiality, a
map reveals that the capital cities of these twmtiies, Edoras and Minas Tirith, are nestled in
the same mountain range. The people of these bitiggess these mountains to create a speedy
distress signal during times of need. On their tal®linas Tirith, Pippin notices “Fire, red fire!”
in the night, but Gandalf explains that “the beacohGondor are alight, calling for aid. War is
kindled” (731). The kingdoms of humans not onlyidepeace for themselves, but they also
desire peace for their friends, so much so that ik ride to war even if they earn no direct
benefits. Indeed, many warriors succor Gondor, aeMTirith welcomes myriad soldiers into
her city before the battle begins. Aside from ttenwors of Rohan, who boast “well nigh five
and fifty hundreds of Riders fully armed, and maydreds of other men with spare horses
lightly burdened” (785), Forlong the Fat comesgdiag “a dusty line of men, well-armed and

bearing great battleaxes” (753). And so came
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men of the Outlands marching to defend the Cit¢gohdor in a dark hour...the
men of Ringlo Vale behind the son of their lord "a®in striding on foot: three
hundreds...tall Duinhir with his sons...and five hurddlb®mwmen...a long line of
men of many sorts, hunters and herdsmen and miétieo¥illages...a few grim
hillmen...fisher-folk of the Ethir, some hundred oora...Hirluin...with three
hundreds of gallant green-clad men...and last anddest, Imrahil, Prince of Dol
Amroth, kinsman of the Lord...and a company of knighfull harness...and
behind them seven hundreds of men at arms (754).
This list excludes Aragorn, his kinsmen and theyaofithe dead he leads, but in total some
thousands of warriors march to a war that doesnvolve them directly. These people could sit
safely at their homes, but Middle-earth’s humansaoiouphold such an isolationism. Instead,
they promote community, which means sacrificingdach other even if it hurts.

Aside from providing military support, the forcelsgmod also promote community by
maintaining open talks between each other. Theglyibegins at a time when these cultures
discuss politics with other peoples only on a ledibasis, but a certain item suggests that they
developed this reticence rather than being naturatlined to it. The previous chapter discusses
the palantiri, "Seven Seeing-stones" that werds'gif the Eldar” to enable instant
communication (1013). By grasping one of theseestpane could summon people to other
stones and talk telepathically, as Pippin does wigefilches a stone from Gandalf and
encounters Sauron (579). The purpose of thesesstem@ connect cultures with communication
in spite of their distance. For instance, the s@ippin uses comes from Saruman, who readers
can assume found it in Isengard, since “there Wt doubt in men’s minds that Saruman went
to Isengard in hope to find the Stone still thgfg42). Additionally, Sauron communicates
through a palantir that his troops captured wheg thaid siege to Minas Ithil” a thousand years
before the events in the trilogy (1027). This metfuiag Saruman and Sauron communicate

instantly from Orthanc, the tower of Isengard, srd&i-dar, the tower of Mordor, a distance of

roughly 500 miles over swamp lands, plains, andrveaintain ranges (according to the text’s
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maps). So, these two characters speak over a cespast shy of the width of Texas, and they
hijacked this gift from the gods, who deemed comitation a boon. If peace requires open
talks, the forces of good originally sought jusitth

Additionally, the forces of good further undersctreir desire for community as they
discuss their choices before responding to thr&stfare the Fellowship sets out from Rivendell,
the forces of good must first create the Fellowshipich happens only after many cultures sit
down with Elrond to seek his advice. In a chapsdied “The Council of Elrond,” many people
gather together to plan a defense against themgnidowever, rather than only humans
attending this meeting, Elves from Rivendell, Midod, and the Grey Havens all attend, as do
Dwarves from the Lonely Mountain, Hobbits of thar8hmen from Gondor, and Aragorn of the
Dunedain, a mixed breed of Elves and men (234} if@ans that five races of seven different
cultures all attend this impromptu discussion &cdss how they will respond to a threat: the
warriors here may ride to war, but they do so &ittollaborative effort. Not only does this
council affirm the communal approach of the foroegood, but so does the Entmoot, at which
the Ents take counsel before responding to thetyraf Isengard. As Saruman rapes Fangorn
Forest to feed his furnaces, the Ents who inhakifdrest eventually decide to destroy
Saruman'’s forges, but not before they discuss grewances with each other and decide on a
course of action. As Treebeard explains, “Deciduingt to do does not take Ents so long as
going over all the facts and events that they haveake up their minds about,” meaning they
may quickly choose action, but they will do so afteey completely understand why they must
do so (471). Additionally, as Entmoot literally nmse‘'giant meeting” in Old English, the words
imply that this is no war counsel, but rather adssion of what has occurred and how the Ents

should respond. These gatherings reveal that cracteristic of belonging to the forces of good
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is the desire for community; rather than chargimng battle to avenge their grievances, noble
characters talk openly beforehand to ensure tlegtridsspond honorably.

Admittedly, the forces of good manage these tacicmmunity after considerable
internal conflict. While a group of noble forcesl@ed unites against Sauron, before this war
they served their own interests more than theestsrof others. For instance, as the trilogy
begins the Dwarves and Elves despise each othlepdeple know of or highly regard the
Hobbits, and Gondor and Rohan have little commuiticaAlso, these societies finally scrape
together a last ditch effort with absolutely zemd to spare, meaning they indeed win, but
barely. Also, the forces of good may win many leatthroughout the trilogy, but their victories
at Helm’s Deep, Gondor, and the Black Gate alldgrglepend upon the impeccable timing of
others, that is luck as well as unity. Had Gandatfarrived at Helm’s Deep with 1,000 footmen
when Uruks overran the fort, had Aragorn’s and Teéds armiesot arrived at Pelennor Fields
while Orcs poured over the walls of Minas TiritlachFrodo and Samot destroyed the Ring of
Power while Aragorn’s forces endure a slaughtéh@Black Gate, then the enemy would have
won. In other words, while the forces of good exademmunal efforts, they also fight quite a bit
along the way, and they only barely succeed gililemtight and cohesion of Sauron’s forces.

However, these disagreements seem more realisttbgasymbol of unity, the
Fellowship, also disagrees with each other. Whératiieg whether to go through Moria or over
the mountain of Caradhras, Aragorn and Gandalfydesarepeatedly:

‘What do you think of your course now, Aragorn?’
Frodo overheard these words, and understood3#uadialf and Aragorn were
continuing some debate that had begun long beftedistened anxiously.

‘I think no good of our course from beginning taleas you know well, Gandalf’
(279).
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These two leaders may be allies, but that doemean that Aragorn and Gandalf always agree.
Boromir also disagrees with the Fellowship, asdpeatedly requests that they retreat with the
ring to Minas Tirith, “let the Ring be your weapahit has such power as you say’ ... ‘Alas,
no,” said Elrond” (261). Disagreements may pladweeRellowship, but sorting through them
makes the group stronger, as does their willingteselp others against all odds. True enough,
these forces of good arrive at battles without anexat to spare, but they do so at great personal
cost. Gandalf leads Erkenbrand and his 1,000 footmélelm’s Deep, but he “made use of the
speed of Shadowfax,” his horse, as well as “thaetdegs of the Westfold-men marching through
the night” to arrive in time (530). Also, the text’Appendix A” describes how Théoden leads
his army to Gondor through the night, and how Araggails his army up a river to flank his
enemy two days later, showing again that perhapgdlrive without time to spare, but they do
so with a combination of lucknd effort (1068). Lastly, Frodo destroys the RingPofwver at the
last possible moment, but only as a result of 8aerfrom Aragorn distracting Sauron, Sam for
carrying Frodo and the Ring, and Gollum who ultieladestroys the Ring against Frodo’s
wishes. Yes, the forces of good do not unite inb@autiful, seamless group, but one with cracks
and problems, which makes their strength all theenhelievable.

Finally, the Ringwraiths offer a foil to the Fellship to emphasize the importance of
community. For instance, consider the wraiths’itactwhen they pursue the Hobbits from the
Shire to Rivendell, they only appear once as a ¢et@group, when they sprint to the borders of
the EIf haven (207-208). All other times beforestthie wraiths assail the Hobbits with only a
few of their numbers, as when “three black figugatered, like shades of night” to assault the
home Frodo feigns to inhabit, the house at Cridelo[172). Meanwhile, other Ringwraiths

pursue the Hobbits to an inn at Bree where, undagén’s advice, they secretly change rooms
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in the night to protect themselves. When they ¥i®ir original rooms in the morning, they find
that “the windows had been forced open and weragng, and the curtains were flapping; the
beds were tossed about, and the bolsters slasdetlag upon the floor; the brown mat was
torn to pieces;” the wraiths sacked the originanan vain (173). These enemies may lack full
strength at a given time, but that does not step tieckless pursuit either in Crickhollow or
Bree, nor does it stop them at Weathertop. Wheidtisits take shelter overnight in this
ancient fort, the wraiths ambush them, even thdbgi only number “five tall figures: two
standing on the lip of the dell, three advancirifX). It seems sensible for the wraiths to divide
their numbers given that they seek elusive Holdntsaking through the countryside, but their
tactics reflect an individualized approach ratlamnta team effort. For instance, Matthew
Dickerson notes that the number of the Fellowshipggnbers match the number of the wraiths,
because “the nine who set out on the Quest frorariigll, in contrast to the Nazgdl, are not
nine individualsbutone Fellowship”(46). The balance between these two groups, fram th
tactics to their numbers, reveals that the fordes/ib promote individuality, but the forces of
good rely on community. Or, to quote Dickerson qugptGaladriel, “hope remains whiddl the
Companyis true” (46).

Despite their efforts to promote harmony, the feroEgood nevertheless engage in a
war, which suggests that other cultures opposddahesgn policy. For instance, the forces of
good need to discuss military aid because the fagatlexists; they have meetings to discuss
their response to conflict because conflict occWhile the noble characters show a communal
spirit, they also understand that war befalls peayiether they want it or not. So, even though
they promote peace, war comes to them, which desdrean to make a plan. Do they

preemptively strike their enemies in the ironic eaoh peace, or do they idolize diplomacy so
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much they erode their territory and honor to najRitn answer to this, they fight, but with a
condition: the adage may say it takes two to tabgoMiddle-earth’s forces of good would
justify their involvement with that famous excueg started it.” The text ultimately upholds
this rationale as justification for war, becausefitrces of good in Middle-earth do battle, but
only against unsolicited violence. Time after tithe text promotes this stance with many
cultures, particularly in the passive way they dgscwar. When Gléin the Dwarf outlines the
troubles in his country, he mentions that “alrea@y is gathering on his [king’s] eastern
borders,” suggesting that the war comes whetheaRalvites it or not (235). Additionally,
when Boromir discusses Gondor’s problems, he mestmw “sudden war came upon us out of
Mordor,” meaning his troops do not provoke war, tngy must fight one anyway. Perhaps no
one describes this idea better than Eowyn, shieldien of Rohan. After a hospital warden
complains that “the world is full of enough hurtedamischances without wars to multiply
them,” Eowyn defends her country by arguing thah&eds but one foe to breed a war, not two”
(937). To hearken back to the adage above, theanagdestions why they fight, but Eowyn says
they fight because Mordor started it. “Those wheehaot swords can still die upon them,” so
why not defend oneself amigk death rather than refuse to fight amelcomet (937)? Perhaps
the forces of good wage war, but they only do dg bacause the alternative is destruction.
Indeed, this philosophy characterizes even the pmserful forces of good, as they
almost unanimously uphold war as a defensive opfibBoden strongly agrees with this
philosophy, as he exonerates his own involvememaindue to Saruman’s instigation: “Even if
your war on me was just — as it was not, for wene ten times as wise you would have no right
to rule me and mine for your own profit” (566). Thuken believes that wisdom daosst

authorize aggressive conquest, but enduring congaégsinly authorizes violent resistance.
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Additionally, Aragorn believes that war comes et@the peaceful. When he first meets Eomer
in the wild of Rohan, Eomer reveals a foreign pptitat resembles the isolationist Hobbits,
because he and his countrymen “desire only tod® &nd to live as we have lived, keeping our
own, and serving no foreign lord, good or evil” 82As harmonious as this may seem, Aragorn
understands “the doom of choice” that faces Rotawen war lies before [them], with Sauron or
against him” (423). Eomer and his kingdom may l@srgpeace, but that option will elude them,
at least while their enemies crave war. LastlyaRar also desires peace, but he needs no
prompting to echo Eowyn’s rationale for war. Of@giscriptions of a high civilization, Faramir's
may be most admirable, because he not only ddsseuntry to be strong, but also to see one
city “full of light, high and fair, beautiful as@een among other queens: not a mistress of many
slaves, nay, not even a kind mistress of williraysek” (656). Faramir wants not only reprieve
from war, but also the fruit that comes with repegthe benefits of having no conflict; he does
not want any captives in his land; rather, he wargsountry to promote knowledge and beauty,
not war. On the other hand, while he longs for gagdise, he further knows that “war must be,
while we defend our lives against a destroyer whbaldsdevour all; but | do not love the bright
sword...nor the arrow...nor the warrior for his gloryove only that which they defend” (656).
This last bit hammers his point home: he loveshys but he also sees war as a tool to protect
what he loves. In short, many noble charactersadavantto fight, but they will if they must.

If the noble civilizations live in peace and onlseuwar as a last option, this obliges them
to have sufficient information or grievances thatify war. This proves especially true given
how the text vilifies Théoden for his ignorance amakttion. Before the text begins and once it
ends Théoden boasts great power, but the text begmnedia resvhen he is a decrepit waste

who can barely stand on his own feet. In fact, wGandalf arrives at the king’'s palace to spur
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him to war, this ancient leader “Slowly...rose to faet, leaning heavily upon a short black
staff” to mutter at his guest, and then “slowlydat back down again in his chair” exhausted
from this effort (501). This leader seems quiteapeble of action, but his condition is not his
biggest problem. Despite his inability to fight, insulates himself from guests, and thereby
news. When Gandalf arrives at Edoras, the kingig aisentinel tells him that “none are
welcome here in days of war but our own folk” asdve those who know our tongue and are
our friends” (497). This filtered way of gainingfammation subjects Théoden to the lies of his
servant Grima, a double-agent of Saruman, who hitfsinto a false sense of safety. After
Théoden returns to his chair from asking why Gadrtuked come, Grima takes over speaking for
the king, breeding suspicion in the king’s familyla-Eomer there is little trust,” as well as
Gandalf, for “ill news is an ill guest” (502). Whiatmore, Théoden reflects this pessimism when
he calls Gandalf Stormcrow, saying he brings “ewmitsse than before,” when, in fact, Gandalf
only goes where he is needed (501). In his instljatenophobic way, Théoden resembles the
Hobbits in the Shire, who care only for news tH&gcs them—he buries his head in the sand
not only from conflict, but also from any informati that encourages it. Théoden'’s crime is
inaction due to chosen ignorance, and both arefittiiog of a leader during a time of war.

Even though news eventually forces itself into Tde¥ds kingdom, learning about a
problem does not solve it. Leaders must not ordynef threats, but also take action against
them, which Denethor exemplifies in his failuredmso. While he governs Gondor with both
wisdom and power, his actions during war eventuzdly him into question. True, he possesses
considerable fortitude, as when Gandalf companestdiThéoden, calling him “another sort,
proud and subtle, a man of far greater lineagepaneer” (737). Additionally, Gondor boasts

great strength under Denethor’s leadership, asdiBers reclaim the fort of Osgiliath from Orcs
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and send a battalion of Rangers to patrol its lrerttethe north and south. However, despite his
wisdom and power, Denethor’s wartime actions pitagancapacity for leadership. When the
armies of Mordor march to his doorstep, insteachafshalling his strength, he despairs, telling
Gandalf that “against the Power that now arisesetigeno victory” (835). Eventually Denethor
dies in ritual suicide, which all means Gondor eatistand the siege given Denethor’s faculties
and allies, but he nullifies his right to rule a&sdows to fear and invites defeat. However, despair
alone does not condemn him. To be fair, he faceas'imountable odds against nightmarish foes,
and many a warrior in Gondor also despairs whew finee their enemies; with this in mind,
Denethor’s inaction seems more human than weakitidddlly, he could redeem this weakness,
which would reclaim his honor and confirm his rulespair does not condemn Denethor, but
rather despair when he knows better.kddewshis foes inch closer and closer to his city,
because he communes with Sauron through a palangibefore this siege begins. Gandalf
explains that Denethor “looked in his own [paldraind was deceived...the knowledge which he
obtained was...often of service to him; yet the \nsod the great might of Mordor that was
shown to him fed the despair of his heart untvérthrew his mind” (838). Therefore, Denethor
draws criticism not because he shows some unddegdténfear, but because he takes no action
to prevent a known threat, and he kills himselihpagurely on a pyre while his people still
suffer. Sauron twists information to scare his tog, Denethor nevertheless chooses inaction.
To view this problem in another way, what mightdess think about people who enable
crime through silence? Can people forgive a mangeuhwith leadership if he exposes his
people to a needless slaughter because he isafkaidteward, Denethor is responsible for
protecting his people until his king returns, sddeks the right to quail and give up his charge

of protection. Gandalf blasts Denethor when he ofesethat “a Steward who faithfully
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surrenders his charge is diminished in love orandur,” and perhaps both (836). If the forces of
good should espouse knowledge with action, therefen violates his command—he certainly
has knowledge, but not the gall for action.

These two leaders show that the forces of good brelards for their leaders,
especially when it comes to war. Leaders shouldedike Théoden and avoid knowledge, but
when they have knowledge they should not be likedDleor and do nothing. Instead, they must
gather as much information as possible, and takerawhen it becomes necessary, as the
Fellowship demonstrates. However, wh&action necessary? What information deems war
necessary? While these two leaders suggest thecklcst for war must include both knowledge
and action, that checklist seems incomplete witlaoudacknowledgment of when to transition
from peace to war. After all, many characters shwsvcy to several others, so when should they
disregard mercy and instead embrace a fight?

Many factors compel the noble races to war, tret being unprovoked violence, because
the forces of evil are the aggressors in almosnajbr conflicts. Ringwraiths attack the Hobbits
and Aragorn; Saruman’s Uruk-hai attack the Fellapis8aruman’s forces pillage Rohan and
march on them at Helm’s Deep; Saruman’s servants Bangorn Forest, home of the Ents;
Sauron masses forces in Mordor to lay siege to Ggrashd Saruman’s thugs infiltrate the Shire
to control its resources. All of these acts comgramoked, which means the forces of evil attack
others without any grievance or right to rule.Hege situations, the forces of good justify war,
and their conversations with evil characters refieis mindset. Remember Théoden’s criticism
of Saruman, when he mentions that the war was u(§68)—this criticism scratches at the door
of reasons that justify battle, but being wiserrenmilitarized, and lacking the right to rule do

notendorsesuch conflict. Additionally, Aragorn’s heralds alsite justice as they initiate a hail-
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Mary battle at the Black Gate of Mordor, “Let thert of the Black Land come forth! Justice
shall be done upon him. For wrongfully he has madeupon Gondor and wrested its lands.
Therefore the King of Gondor demands that he shatdde for his evils” (870). Again, while
the forces of good seek to avoid war, they will treeoption if they defend themselves against
unprovoked violence.

Secondly, unprovoked violence alone does not cotimgeforces of good to wage war—it
must be unprovoked violence on their home tumadlble races engaged in clandestine affairs
that drew attacks, or if they travelled throughragéerritories without an easement, then the
enemy'’s attacks would have some merit. Howeverntide races usually fight after an attack
they did not deserve, and while they rested irr tvin borders. The forces of evil bring a fight
to all the locations listed above—Weathertop, Rol@ondor, Fangorn Forest, and the Shire—so
these forces of good can then seek retribution-Etite march on Isengard and Aragorn gathers
an army at the Black Gate. In other words, thedsi@f good can only justify war if they live
peacefully within their borders, but an enemy stllades. After these infractions, the forces of
good can support war, but they must prove theirgdamt.

Lastly, to prove their grief the noble cultures mjustify themselves to their pedrefore
marching to war. A culture may strive for commuratyd peace within its own borders, but it
must also check its anger even after war comeskkmgpt¢o ensure that they avoid overreacting.
For instance, consider once more the Council adrielr which reveals not only that these forces
desire community, but also that they want to aweed if they can. As the trilogy begins, every
culture recognizes a surge of problems that reguireught: the Dwarves far to the east see an
increase in Orc attacks; Gondor faces annihildtiom Mordor; wood Elves lose their prisoner

Gollum during an Orc raid, which they think may Bdeen a rescue attempt; Gandalf must
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figure out what to do with Sauron’s Ring of Powlelyr Hobbits somehow get mixed up in these
terrible affairs; and Aragorn of the Dunedain feiues nine Ringwraiths traveling abroad. These
events all occur independently, so other cultueaat know of problems elsewhere, but they all
seek counsel from Elrond, one of the wisest beimddiddle-earth. None of these parties answer
a summons from the EIf lord, but they all show angveay:

You will learn that your trouble is but part of thheuble of all the western world.

The Ring! What shall we do with the Ring ... Thathie doom that we must

deem. / That is the purpose for which you are ddiiéher. Called, | say, though |

have not called you to me, strangers from distamd$. You have come and are

here met, in this very nick of time, by chancetasay seem ... it is so ordered

(236).
These forces seek counsel spontaneously, becasedéimt not only to take action, but to take
correctaction. This means that, even if a culture hastineect grievances and information, they
still strive for peaceful resolutions before resatto war. Rather than keeping their own counsel
and lashing out at foes, these forces choose a&slapproach to seek wisdom and support
before they fight. Therefore, while they certaititink there is a time to fight, they wish to know
what they are dealing with before they do so.

Elrond’s explanation alludes to the final questibat drives these politics, which is, from
where do they come? He offhandedly mentions “soi®rdered” that they all show up to decide
a strategy against Mordor, but who does the ord@rln other words, why do all the forces of
good agree on this foreign policy? Is there a loaotp that trains noble races to be noble, or is
there some manual that outlines such politics? Aappens, therie a manual: the Just War
theory, a Catholic idea that governs waging wahi&The Philosophy of TolkiePeter Kreft
notes that “the two simplest philosophies of way, af course, pacifism and militarism. Pacifism

demonizes war, militarism glorifies it... Tolkien aptge neither. He subscribes to the traditional

Just War theory which takes a middle road” (16 e Theory demands that innocent victims



79

suffer before a defending nation may justify viaenthis describes all the textual situations
concerning unprovoked violende Additionally, people can only wage war for specieasons,
like addressing some irrevocable wrong, such asitipeovoked invasions and unsolicited
slaughter the text’s forces of evil perpetrate.tlyapeople can turn to war only as a last resort;
hence the deliberations that many noble culturés, lhoiring which they decide that their foes
will not listen to reason. Comparing the Just Wesory withLotR's forces of good suggests
they all upheld this idea, even if they avoid latgit so. While this theory does not explain who
does the “ordering” in Middle-earth, it does suddbat the “ordering” involves a specific policy
for waging war.

This war policy indeed enables the noble cultuoesdge defensive wars, but it also
demands that they adhere to certain principlesenrdoing so. For instance, this theory restricts
combatants from using means thataa in se evil in itself, meaning combatants should avoid
inherently evil tactics. For instance, both Saruraad Sauron seek more than conquest, they
want to annihilate their foes. Th®tR seems to pardon conquest under certain circunmetans
the forces of good march on Mordor without a hintvickedness. However, total annihilation
indelibly checkers the forces of evil, as the roggrs its forbidding words, “One Ring to rule
them all...One Ring to bring them all and in the Deaks bind them” (49). These words reveal
that the enemy offers no quarter, which an Elf nrd@&rfindel validates when he suggests that
Tom Bombadil would also fall to the power of ewilae “all else is conquered” (259). Seeking

total annihilation seenmmal inse, which the forces of good seem to know, sincaibess

15 Information regarding the Just War Theory drawsfKingdom Ethics: Following Jesus in
Contemporary Contextnd theCatholic Encyclopedia.
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people grant mercy to Gollum, and Frodo beseedteeBlobbits to show restraint on the Shire’s
invaders'® So, the noble forces indeed abide by their rufegam, but they do so inconsistently.

Unfortunately, even though the forces of good ughbé Just War Theory, they also
violate it multiple times. For instance, if the gar theory bans total annihilation, why do the
forces of good seek this option against Sauron? Wéhiyrey completely rule out judgment that
would spare his life, and instead decide to kithtand his slaves? It seems irresponsible to
excuse the forces of good solely because Saur@ddohworld domination, because while the
excuse “he started it” certainly justifies warddes not seem powerful enough to excuse crime.
What is more, this aggression garners suspicigdhehistory of Middle-earth offers a precedent
for sparing Morgoth, Sauron’s master.Tlhe Silmarillion when the gods finally overwhelm
Morgoth, they imprison him “through the Door of Kigoeyond the Walls of the World, into the
Timeless Void; and a guard is set for ever on theaks” (254-55). In other words, the gods
imprison Morgoth forever, sparing him in spite @ heinous crimes that lasted millennia. Thus,
the fact that the forces of good seek only deatimsequestionable, because they could have
imprisoned him forever with his Ring. Instead, tlikfy the lesson from Sauron’s predecessor
and use an act that they call “evil” to end life.

The forces of good utilize even more evil tactgissh as terrorism. As discussed in
chapter three, the Ringwraiths and other forcesvdfuse terrorism against their enemies, as
when Gandalf calls the Witch-king a “spear of tér(@00), and when the Orcs fling the heads
of killed prisoners into Minas Tirith (804). Thextgoredominantly associates terror with evil,
which suggests that the forces of good should ghisrstrategy. In fact, even when the forces of

good withstand a siege at Gondor, they plan to mancMordor at its “northern gate...but

16 As discussed in chapter two.
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against this Gandalf had spoken urgently, becatideevil that dwelt in the valley, where the
minds of living men would turn to madness and htr(®66). Terror boasts such strength that
even after victory the forces of good avoid it ltke plague, so using it as a tactic condemns its
perpetrator.

Given that terror is evil and that good characséasuld refuse to use it, what title does a
suicide bomber earn when seeks he to kill and dalimerhis enemy regardless of personal cost?
What title does a man earn if he harnesses a wezgbe enemy to assassinate the leader of his
opposition? In the real world his title would bertgist, but in the text his title is Master Frodo
Baggins. Frodo seeks to destroy the Ring of Powieich, according to Elrond, will destroy
Sauron:

Fruitless did I call the victory of the Last Allie@? Not wholly so, yet it did not
achieve its end. Sauron was diminished, but ndtalgesd. His Ring was lost but
not unmade. The Dark Tower was broken, but its dations were not removed;
for they were made with the power of the Ring, ade it remains they will
endure (237-238).
To undo the Ring would undo Sauron, his fortresgesier, and minions, so the Just War
Theory would condemn thisal in seact of total annihilation. If the text thus condesn
terrorism, how does Frodo escape judgment as laksmeto enemy territory to destroy his foes
at the cost of his own life? In Mordor he shirks blothing and unnecessary gear, because he
knows that “we shan’t need much on that road. Ahds end nothing:”” he suggests his journey
is a one way trip, much like a suicide bomber (916}his light, how can the forces of good
justify this act if they align themselves with thast War theory? Oddly enough, the text

counters this kind of vengeance when someone spgaksspare Saruman’s life: “it is useless

to meet revenge with revenge: it will heal nothif@95). This character speaks powerful words,
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but perhaps the words are cheap, seeing as they ftom not only a hero, but also a terrorist
named Frodo.

Before moving on, it must be stated that thedsildoes not encourage this reading,
which would probably draw considerable ire from maritics, but post-9/11 readersuldread
this view of Frodo into the story. While the noeeimmends Frodo’s altruism, his tenacity to
attack his enemy in spite of death reflects hoveopeople destroy themselves to attack their
own enemies. Just as people may view religiousiararas radical, Frodo seems radical, even as
Aragorn and his company honor him: after destroyirggRing and being rescued from Mordor,
Aragorn and his company shout “Praise them witlaigpeaise!” as the Hobbits enter a banquet,
and Aragorn even “bowed his knee before them” (80f)course, Aragorn and his fellow
warriors honor Frodo, because he won the war vfareliminating a great evil from Middle-
earth. So, the questionnst can readers see Frodo as a hero, because ther asmsleeidedly
yes. The question for post-9/11 readers is this:aree find real world examples that incriminate
Frodo as a zealot who chooses death to kill hi®oept, and the answeratso, decidedly, yes.
Again, this reading is both controversial and exéeual, but it is also apt given the novel's
strong support of Just War.

Tom Shippey offers an explanation for the evil oble characters, because he argues
that evil behaves as both an independent poweoa@adhat encourages evil in people. In
investigating the Ring of Power and how it funcion the text, he notices that it acts both
actively and passively. On one hand, the Ring fégtd’ Isildur to the arrows of the Orcs; it
‘abandoned’ Gollum, says Gandalf, in responseéddhrk thought from Mirkwood’ of its
master,” meaning the Ring can act of its own accor@hoose evil on its own (142). On the

other hand, Shippey also notes many instances thiegiext avoids agency regarding the Ring,
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as when Frodo gives it to Gandalf “so that its tdgrcan be confirmed, ‘It felt suddenly very
heavy, as ikither it or Frodo himselivas in some was reluctant for Gandalf to touch(42).

In this instance, Shippey explains that readeraaiatecide if the ring acts as “sentient creature
or psychic amplifier,” because it acts as botthatdame time (142). Perhaps it wishes to avoid
Gandalf's power, goodness, and/or grasp, but Fatetowishes to keep it for himself, which
may only occur as it magnifies the selfishnessnatein Frodo. So, evil acts both actively and
passively, Shippey argues depicts evil accurateuil only corrupts “without echo in the
hearts of the good,” then anyone who is strong gh@ould handle the Ring without fearing
that he would become a servant of Sauron (145).avew if the Ring completely depends upon
people to act, then “all they would need do isipaside and think pure thoughts,” thus
eliminating evil by simple willpower (145). Thusyiemust both be sentierind a psychic
amplifier to relate to the characters, and therelaglers.

Shippey proves quite right that evil acts as a psyamplifier, especially when the forces
of good repeatedly enact war crimes against tmsnges. For instance, as Aragorn leads an
army of the dead through the kingdom of Rohanhtgvent out in house and hamlet as they
came, and doors were shut, and folk that weredafieéd in terror and ran wild like hunted
deer” (771). Perhaps Aragorn does not exhort teh®mvay his enemies do, but it still robes him
as it does the Nazgdl, even though he does notsehsiech terror, and his ghostly allies seek to
repay a debt. Moving on, not only do the forcegadd use terror as a tactic, but it also defines
their battle plan from the start. The kingdoms aflte-earth face complete obliteration, which
they unanimously agree is evil, but that makesiltfer them to obliterate other cultures,
regardless of the justifications for it. If Shippangues that the Ring acts as a psychic amplifier,

then the good characters reveal a hypocriticaébelhen they seek to eradicate others while
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they also oppose being eradicated. In other w@lmpey argues that the Ring amplifies the

evil in people, but it fails to atone for the waré actions the text upholds. For instance, as much
as they promote mercy (see chapter one), the fafogsod withhold it in many other occasions.
Gandalf convinces Théoden to show mercy to Wormiergj Isengard, and Frodo grants mercy
to Saruman after he devastates the Shire in th's enultimate chapter, but no one even
considers a way to give mercy to Sauron. The désireafety may be enticing, but an enticing
option does not authorize people to annihilatertbleemies. Remember Saruman’s temptation:
the desire for “Knowledge, Rule, Order” seems npble the end do not justify the means for
Gandalf then, so they should not justify the maams. Perhaps readers and the noble characters
doubt Sauron would ever negotiate anyway, butdftéxt argues for moral objectivity, then

either it is flawed, or the noble characters arnge® Shippey’s explanation, the forces of prove
themselves evil with their crimes, and should pltileemselves under their own wartime
philosophy.

Lastly, if the Just War theory promotes conflictyoas a last resort, then readers must
consider what steps it suggests to prevent thislawtimate policy. For instance, suppose a
weapon exists that peogteewwould lead to additional wars, countless deathd,vear crimes
against innocent civilians. Would people who kndaew this weapon have any responsibility to
destroy it, especially if they won a war to ruf@ 8upposing these peopliel have some
responsibility to destroy the weapon, would thspensibility allow them to use subterfuge and
murder for the sake of long-term peace? Peopleadlocate utilitarianism would say yes, but
Elrond would seemingly say no. At the council ofdgld, the Elf-lord reveals that thousands of
years ago he had an opportunity to destroy thisRing, but he did not take it:

Isildur took [the ring], as should not have be¢mshiould have been cast then into
Orodruin’s [Mount Doom’s] fire nigh at hand whetenias made. But few marked
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what Isildur did. He alone stood by his fatherhattlast mortal contest; and by

Gil-galad only Cirdan stood, and I. But Isildur wadunot listen to our counsel

(237).
Elrond attempts to excuse his inaction, as whesalys it ‘shouldnot have been” and ishould
have been cast then” into the fire (emphasis midejortunately, “should” implies design,
meaning some entity morally ordained this ring ¢éadlestroyed, which obliges Elrond to see the
deed completed. What does he meahduldhave happened, or, at least, ghtouldhave
happened, why did he letribthappen? Furthermore, while it seems merciful arswo let
Isildur live, Elrondshouldknow better than to let the Ring endure, partidylecause of his
wisdom. Even when he fought this war with Isildobodsands of years ago, he was already
thousands of years old. Indeed, while recalling tar at his council, he mentions that this battle
“recalled to me the glory of the Elder Days andhbsts of Beleriand,” the battle that resulted in
Morgoth’s captivity. Elrond is older than old; leancient. He is wiser than wise; he is wisest.
Why, then, does he allow this thing to endure, thisg that alone has the ability to reanimate
his demonic foe, this thing that can reinvent #reible wars he has waged over thousands of
years? Sauron is literally the last Maia in Midderth who seems hell-bent on destruction, and
Isildur gives him a way to continue plotting, bairfpally due to the inaction of Gil-galad, Cirdan
and Elrond. If the Just War theory compels peoplavbid war at all costs, these three failed to
do so, perhaps because killingnal in se and because the forces of good are above that, bu
their other crimes suggest otherwise.

These failures on the part of good characters mtigltext’'s message. The text

condemns the isolated, pacifist Hobbits who aveiodvidedge and conflict, but it also condemns
the forces of evil for hungering for it. This readiencourages readers to promote the same

foreign policy as the humans and Elves, but them sconsistent application calls either the
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characters or their foreign policy into questidrthe policy is, in fact, the best way to conduct a
war, then the characters stand condemned and egs@mshment at some over-arching war
tribunal. This punishment confronts readers whoieglthese characters, because they ignore or
excuse the characters’ heinous crimes, acts thgpoomote further hypocrisy and villainy in
the real world. On the other hand, such inconstsésmmay suggest that the policy itself cannot
account for all war situations. The fact that tbecés of good imperfectly implement the Just
War Theory may mean the policy itself needs chamgahile good, the policy could be better.
The inconsistencies lead readers to wonder if mi@itan wage war with restraint, or if the
gloves come off when someone breeds war, a dilethatastill plagues modern conflicts. There
may be a manual for waging war, but its pillarsnséess solid and more fluid in the hands of
Tolkien. As the text encourages a muddied view af, \wost-9/11 thinkers can agree, because

war is anything but straightforward.
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Chapter Six 4ssues in War

The prison at Guantanamo Bay sparked controvergnwitopened, mainly over torture.
Perhaps the prisoners therein were taken hostagegdutime of war, but many United States
and foreign sources questioned if being a wartinsoper authorized torture. In fact, the
Republican candidates for the 2012 presidentialination frequently discussed torture in their
televised debates, drawing ample attention (agaiah issue that has raged for a decade. As
post 9/11 thinkers become increasingly concernedtahe treatment of prisoners, they may be
surprised to encounter the same topic inlib#R The text depicts several scenes of prisoners,
hostages, and their treatment that raise questioost which punishments constitute abuse and
which ones the rules of war allow. Examining thd'teseveral scenes of prisoner treatment may
provoke not only disapproval, but also perhapsalirstbr friend and foe alike, as both forces
take prisoners and commit questionable acts.

While the text avoids explicit depictions of tosuit does suggest that the forces of evil
utilize it. Two separate instances reveal this:l@olat the hands of Sauron’s minions in
Mordor, and Merry and Pippin in the custody of $aan’s Uruk-hai. As to the first scene,
before fleeing the Shire Gandalf tells how Gollymred out Mordor only to be caught and
tortured, “Wretched fool! In that land he woulddeanuch, too much for his comfort. And
sooner or later as he lurked and pried on the bstae would be caught, and taken—for
examination” (57). While this does not explicithention torture, readers can infer Gandalf's
meaning with the uncomfortable dash to introducefeination,” along with the word’s
menacing implications. Regardless of the absenteeofvord “torture,” readers deduce that
Gollum suffered in Mordor. When talking with Ganfjdle explains “as far as the end of the

Riddle-game and Bilbo’s escape” depicted ire Hobbif when Bilbo won the Ring of Power,
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but concerning his time in Mordor, Gollum “wouldtreay any more, except in dark hints. Some
other fear was on him greater than [Gandalf’'s]”)(%%gain, while the text avoids the word
“torture,” Gollum nevertheless avoids discussingeaent that incites “fear,” thus encouraging
readers to conclude that the stay was troublirmgesat. Therefore, Gandalf’s discussion yields
two interesting points. First, both Gandalf andl@ol, two characters with numerous lines of
dialogue, avoid mentioning torture, as if the teaminot bring itself to acknowledge the
unspeakable act. Second, the first mention of tertonnects to the forces of evil, thus
distancing itself from the forces of good. Thiswkdhat the text invites readers to expect
torturous treatment from evil characters, but habtea characters should avoid the practice
entirely, both in action and words.

Indeed, the second instance of torture with Memy BRippin under the Uruk-hai confirms
this interpretation. When the Uruks escort the Babbits toward Isengard, they use treatment
that blurs the line between rough and torturoushénfirst stage of the journey the Uruks carry
the Hobbits piggyback, so that “Pippin’s face wassbed,” and the “Orc’s clawlike hand
gripped Pippin’s arms like iron; the nails bit iriion” (437). Few would call this torture, but it
does violate ethical treatment of prisoners withegessary paiff. Furthermore, the promise of
torture still hangs over their heads, as one Ongtimies that they “have ways of paying for tricks
that [the hobbits] won't like, though they won’tab[their] usefulness” (438). Rough treatment
certainly continues, as during a moment of regmite Orc picks Pippin off the ground by his
hair twice (438), and when running to Isengard b@land Merry are “licked every now and
again with a cruel thong cunningly handled” (448cording toAppendix Bthe Hobbits endure

this treatment for three days with little food adrthk before they eventually escape, but it would

7 Chapter four discusses the origin of these ethitise text.
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be punishment enough if it only lasted one (10E8&rhaps no one single act suggests torture, but
these experiences demand a harsher label thant'toegtment,” as the childlike characters
endure excruciating conditions for days while exipgceven worse abuse when they reach
Isengard. Again, while the text seems unwillingexpose torture, it nevertheless whispers the
idea as the forces of evil commit terrible actsiofence on those who are tiny, unarmed, and
who pose no physical threat.

On the other hand, occasionally the forces of @uinter their barbarism with surprising
instances of mercy. While the Uruk-hai indeed rettheir hobbit prisoners, they also care for
them in ways that modern readers must acknowlegid@ra to say the least. The Hobbits may
have little to eat and drink as they stumble todsed, but the Orcs do share some sustenance
with them. Before forcing the Hobbits to run, thelief “thrust a flask between [Pippin’s] teeth
and poured some burning liquid down his throatfettea hot fierce glow flow through him. The
pain in his legs and ankles vanished. He coulddstgt88). Later, during a reprieve, Pippin
“guessed that he had been given another draughitiedfiot liquid based on the “heat in his
body,” and he also received “some bread and aatrigw dried flesh” from one of the Orcs
(440). While these Uruks cannot evade their judgrasmough captors, they nevertheless
provide the Hobbits with enough provision to kelepnh moving.

Aside from tending to their diets, the Orcs alsovite crude medical treatment for a
prisoner’s debilitating wound. As the Orcs captuned, Merry suffered a gash on his head that
rendered him unconscious and incapable of runnangure this, the Orc chieftain “smeared the
wound with some dark stuff’ to “[heal] Merry in Ofashion; and his treatment worked swiftly”
(438). While few would envy the Hobbits’ plight et still receive strange acts of kindness from

their notoriously cruel captors. One may certasdynter this reading—that the Orcs only help
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the Hobbits so the group can move faster, or s@tias can ensure that the hobbits arrive with
“no spoiling,” as Saruman commands—but these argtsrseem inconsistent with the rough
treatment described above (436). Famished, extthasttwounded do not mean “spoiled,” so
the Orcs could have withheld these kindnessesimipunity. The fact that they help their
hostages suggests some strange mercy on theidpapite their wicked tactics.

Furthermore, while evil characters counter thesresdtypes with mercy, many noble
characters counter their mercy with troubling a€tscontinue with Merry and Pippin’s story,
the pair seemingly go from bad to worse as thegmsthe Uruks and enter the custody of
Treebeard. Although Treebeard eventually befrighduo, he initially suspects them of
destruction. Upon seeing them, he confesses tletrist feel that | dislike you both,” and that
“if I had seen you before | heard you, | shouldéngust trodden on you, taking you for little
Orcs, and found out my mistake afterwards” (452)48&ile Treebeard investigates his
prisoners before treating them poorly, his treatndees reveal his attitude toward Orcs: they
deserve no quarter. The problem here is that Tezdlstands “at least fourteen foot high” and
could crush an enemy to death with a stomp: hisrstiee safeguards him from almost any Orc
in Middle-earth (452). This seeming invulnerabilityuld, and perhaps should, compel gentle
treatment, since he has nothing to fear, but hemie®less takes no prisoners with Orcs and
would kill any he finds. Readers can debate whethisris fair, since the Orcs devastate
Treebeard’s forest and kin, but the fact remaias, #@dthough a pair of “little Orcs” pose no
threat to this giant, his intent is to strike fiestd ask later. Size advantage aside, only the
Hobbits’ voices save them from being trampled,armot sense of nobility from a character the
text repeatedly calls wise.

The Ents also reveal a monstrous attitude in h@y treat Grima and Saruman. After
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they conquer Isengard, they occupy the stronghaddimprison Saruman inside. Their moods
improve little, if any, for Treebeard neither hetps hinders Grima from swimming across the
flooded interior to the tower where Saruman wals Treebeard “wade[s] after him and
watch[es] his progress,” readers must remembeidbagard spans a vast area (559): when
Théoden and his company arrive at Isengard afeeB#itle of Helm’s Deep, they stand at the
location Grima would have begun swimming and can & off...veiled in winding cloud” the
tower of Orthanc where Grima would have endedrips$543). Forcing a man to swim this
length may not seem torturous, but watching a nrarggle for a considerable stretch when he
admits he “cannot swim” resembles cruelty more thansh treatment (559). As to Saruman, the
only reason he is imprisoned in his tower comesenfimm lucky chance than any Entish mercy.
Saruman fled to his tower as the Ents invadedabuEnt named Quickbeam spotted and pursued
him, so that “[Saruman] was within a step or twdoeing caught and strangled when he slipped
in through the door” (554). Not only would Quicklbe&ave caught Saruman, he would have
strangled his enemy because “his people sufferggllgrfrom Orc-axes” (554). While Saruman
is no prisoner when Quickbeam pursues him, thatust and Saruman’s flight demand some
level of restraint from the Ents. These giants mlaige by the rules of war, but if they do, they
do so barely.

Finally, tracking back to the creature who introesitorture to the text, Gollum falls into
captivity repeatedly, but not only under evil fascaoble characters also enthrall him, and their
treatment falls short of admirable. To move froma tlovel's end to its beginning, Gollum last
endures imprisonment in Gondor as Faramir andb@ps capture him at the Forbidden Pool.
Gollum escapes with his life thanks to Frodo’s nggibut when he is seized the troops treat him

with less hospitality than one expects from a regal learned captain such as Faramir. Gollum
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does receive kind treatment after the troop questiom, but initially he is bound, and “none too
gently” (673). Admittedly, they do this after hgliits, “biting and scratching like a cat,” but
Frodo reminds these warriors that “he has no sthetogmatch” their own (673). Perhaps they
spare his life, but they did nab the pitiable, wpscting creature in the dark, perhaps provoking
rather than discouraging a violent response. Alses Gollum’s resistance merit his being
bound “none too gently?” Of all characters who ragyee, Gandalf and Aragorn seem to do so.
Back in the Shire, when Gandalf tells Frodo howrterrogated Gollum, he says, “I endured
him as long as | could, but the truth was despiratgortant, and in the end | had to be harsh. |
put the fear of fire on him, and wrung the truegtmut of him, bit by bit, together with much
sniveling and snarling” (55). Words like “the fesrfire” raise an eyebrow; they are both
suggestive of cruelty and vague in their specé#atits. Moreover, one can infer that, given the
phrase “bit by bit,” this was not a short interrbga, and one that incited fear.

Gandalf, perhaps the noblest of the noble chargaiees scare tactics and has no
reservations using them for a prolonged period,mascthe Orcs do to Merry and Pippin. Those
Orcs used the promise of violence to compel théhslon their run, so readers must condemn
Gandalf if they condemn the Orcs. Additionally, @alf's attempt to explain his tactics via the
importance of the truth and the need for quickmesss too utilitarian to convince readers
thoroughly. Perhaps in times of war this excuse$elater, but the world’s modern standards
for prisoner treatment formed specifically to rastrthis mentality. In other words, the pressing
timeframe and dire need for truth fail to justifystneatment, especially since rules of war forbid
this tactic.

Lastly, and rather disappointing, Aragorn also reets Gollum, and in ways far worse

than Gandalf manages. When recounting how he eapt@ollum in the wild at the Council of
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Elrond, Aragorn confesses,

He will never love me, | fear; for he bit me, angdds not gentle. Nothing more

did I ever get from his mouth than the marks ofteeth. | deemed it the worst

part of all my journey, the road back, watching lday and night, making him

walk before me with a halter on his neck, gaggedi) be was tamed by lack of

drink and food (247).
This admission raises several red flags. Firstlev@ollum may have drawn first blood with a
bite, Aragorn still looms much larger and strontpam Gollum, forcing readers to ask if his “not
gentle” reaction was necessary. Also, if Aragorekseempathy by bemoaning this terrible
journey, he fails to gain it when he mentions Batlum suffered under a halter, gag, and lack
of sustenance. Perhaps Aragorn’s journey was usgiabut Gollum’s seems worse.
Regardless of his kingly descent, this confessegsnbrches Aragorn’s nobility, especially
considering that the Orcs not only heal and feedhthbbits, but also avoid halters and gags. If
honorable characters should treat their prisonetk Aragorn joins ranks with Gandalf and the
Ents those who occasionally falter. Perhaps thieaesids acknowledging torture, but it does
expose several characters, bad and good, who.use it

The torture of Gollum should discourage vengeaespecially since Gollum helps

destroy the Ring of Power. While he does suffemftorture and mistreatment, several
characters also pity him enough to spare hisTifgoughout the novel, Gollum receives mercy
from a number of characters of many races. Finsthe HobbitBilbo resists killing him in the
Misty Mountains’ caves; then, IootR Sauron’s forces in Mordor release rather than @eec
him; Aragorn and Gandalf spare him next after tiragkim in the wild; the Elves in Mirkwood
imprison him although many admit the creature desedeath; the Elves in Lothlérien have him

in range of their bows, but they let him live fgnorance of who or what he is; Aragorn again

allows him to survive as he tracks the Fellowstopvd the Anduin River; Frodo chooses to let



94

him live after meeting him in Emyn Muil; Sam repesdly resists throttling him due to Frodo’s
wishes; Faramir and his company capture ratherghant him at the Forbidden Pool, per
Frodo’s request; and Shelob endures Gollum’s presenexchange for fresh méatdad a
single character in this long and distinguisheddisen justice rather than mercy, the text’s
ending would turn bleak as Frodo wavers from hissgjand claims the Ring for himself.
Instead, Gandalf's wisdom proves right: Golldid have “some part to play yet, for good or ill,
before the end,” but his role came in the disgofsallainy: he attacks Frodo, bites off the
jeweled finger, and falls to the fires of Mount Dwado his and the Ring’s undoing (58). Because
of Gollum’s ultimate role in spite of his crimeklgttext suggests that vengeance is nothing more
than a short-sighted act.

In spite of this, the text still upholds charactetso seek vengeance. While Sam
faithfully follows his master Frodo to the edgedidunt Doom, at times carrying him, he still
wants vengeance on Gollum on several occasionsr&&8am meets Gollum, or indeed knows
anything of Sméagol, Sam threatens to “give potlumin his throat, if ever [he gets his] hands
on his neck” (590). He has no qualms about regptbirviolence, and he also suspects mercy, as
when he thinks of Frodo’s propensity for kindnébkg's as wise as any, but he’s soft-hearted,
that’'s what he is” (625). Lastly, when momentasgparated from Frodo, Sam has to master his
lust for revenge before pressing on, as “his amgernd bear him down all the roads of the
world, pursuing, until he had him at last: Gollufihen Gollum would die in a corner” (715).
While “that was not what he had set out to do” hadrings himself around to focus on rescuing
Frodo, he seems bent on vengeance to such an éxatoinly loyalty to Frodo retrains him

(715). Sam earns considerable merit for helpingl&ybut his merit wanes from an intense

18 Admittedly Gollum partly survives on the Anduinv@i due to his skill at swimming rather
than Aragorn’s mercy, but rather than hunt Golluragorn chooses to press forward.
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desire for revenge, which he considers right ast ju

The sons of Elrond, Elladan and Elrohir, offer liett gust for the investigation of
vengeance, as they sully the nobility of the Eléh a lengthy campaign for killing. When
Frodo arrives in Rivendell, he attends a feasthatlwthese two go truant, as they “were out
upon errantry: for they rode often far afield witie Rangers of the North, forgetting never their
mother’s torment in the dens of the Orcs” (229)pendix An LotR explains that their mother,
Celebrian, “was seized and carried off...sufferechtt and had received a poisoned wound”
that eventually forced her to “pass over Sea” tinda, Elf heaven (1019). Because the Orcs
captured, tortured, and poisoned their mother, wfocced her to depart prematurely, Elladan
and Elrohir continually punish Orcs by hunting thérheir wrath seems reasonable enough
given that Elves possess immortality, meaning tisess miss an untold number of years in
Middle-earth with their mother, despite the comtbst they may see her again in Valinor.
Because Elves endure forever, time both soothegxackrbates their loss, whetting their
appetite for constant revenge. However, moderrkéisimay question the justice of vengeance
based upon a timeframe. For instance, while mappated the Afghanistan War at its outset,
support has weakened as the campaign has lastedtinaor a decade, eventually growing into
the longest military engagement in US history.He same way, how long can immortal elves
claim the moral high ground for the torture andmeety departure (not death) of one Elven
gueen? Does the mistreatment of one EIf justifear ydecade or century of vengeance?

Appendix Bof LotR lists important events throughout Middle-earth'stdry: it notes that
Celebrian was poisoned in the year 2509 of thedTAgre, and departed for Valinor the
following year (1062). The events described.@iR also take place in the Third Age, which

leaves no room for error in calculating the lengtithe feud: subtracting 2509 from 3018, the
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year Frodo arrives in Rivendell and the sons obidrstill seek revenge, leaves 509 years
(1066). In regard to time alone, that means thes¢ersons of Elrond have spent five centuries
continually punishing the Orcs in the name of tlmeather. If modern thinkers disdain a ten-year
war for the 3,000 deaths from the 9/11 attackstwhawer can they give to such a lengthy
endeavor over one life?

Furthermore, in the chapter following the feassthsons cannot attend, Tolkien uses a
strange word that undercuts the vengeance of thesERs Elrond recounts Isildur’'s words when
he finds the Ring of Power, he quotes him: “thigll have asweregildfor my father, and my
brother” (237, emphasis miné)/eregildis an Old English word meaning ‘man gold,’ the
monetary compensation for killing in Anglo-Saxortigty, and the rules governing both
payment and vengeance had strict parameters. Bovdititelock explains howveregild
functioned for the Anglo-Saxons:

A composition, in money or property, could be gdted without loss of

honour provided it was adequate to the rank okthm man...but it was

always open to the injured kindred to refuse setént and carry on the

vendetta if they preferred...It was a great grief Aaomiliation if a kinsman

lay ‘unavenged and unatoned for’ (40).
This means that Isildur accepted payment from Saurot he fully possessed the right to initiate
a vendetta, which the sons of Elrond clearly chbis¢.only do these sons have the right to a
vendetta, but they would have shamed themselvethegdavoided it without compensation.
Thus, the sons of Elrond have some legal backieg, thut they lose footing when Whitelock
explains that a vendetta “was not a wild act ofiémsness; the conditions under which it was
carried on, and the details of the procedure, warefully regulated by law” (40). If one Anglo-

Saxon killed another, a relative of the injuredtpaould execute the murderer in claim of

vengeance, but the feud ended there: an injurdg pbad no right to execute numerous members
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of the criminal’s kin. Applying this to the casetbe sons of Elrond, the only way they can
lawfully claim a vendetta for 500 years is if trgyent that time tracking down only those Orcs
who assailed their mother and spared those whe&glag part in these crimes, but this seems
rather unlikely. They may have had the right torala vendetta on the Orcs for torturing and
poisoning their mother, especially since it resliiteher having to flee Middle-earth, but
according to the idea @fereqildlsildur cites, they violated the rules of warféexause not only
did Celebrian survive, but they also pursued farenf@rcs than the perpetrators alone. Perhaps
Elladan and Elrohir can boast a noble ancestryracel, but their feud is far from honorable.

Readers may find ways to excuse these actionsding a noble character means one
must do what is right, not what is easy. A speeamfAragorn on the danger of their task
depicts this best: because “the counsel of Gamngzdfnot founded on foreknowledge of safety,
for himself or for others...there are some things thia better to begin than to refuse, even
though the end may be dark” (430). He reminds disganions and readers alike that the forces
of good must restrain themselves from tempting, @td rather cleave to honor regardless of its
difficulty. They have a code that requires actiout, action with rules. Perhaps these characters
deserve praise, but in breaking certain ethicagstihey also invite criticism.

This finally calls leaders into question as thd teolds them accountable for the actions
of their subjects. Readers must understand thtagwdh flawed, the noble characters
nevertheless exude leadership of a high caliberifstance, consider how their roles in the
battles elevate the protagonists far above th@maes. First, neither Saruman nor Sauron

engage in combat at all, as they prefer to sendahmies rather than lend their considerable
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might to the fray’? On the other hand, Gandalf and Aragorn often thactharges into battle.
Gandalf allows the Fellowship to escape while lomalfaces the Balrog: “Fly! This a foe
beyond any of you. | must hold the narrow way. F®R21). He also leads a thousand footmen
“marching through the night” to succor Théoden atrils Deep (530). Additionally, many
stout-hearted warriors help defend Gondor whiis under siege:

Legolas, and Gimli wielding his axe, and Halbarathwhe standard, and

Elladan and Elrohir with stars on their brow, ahe tlour-handed Dunedain,

Rangers of the North, leading a great valour offtile of Lebennin and

Lamedon and the fiefs of the South. But beforevaiht Aragorn. (830)
These men have flaws, but they also have honoth&unore, Gandalf and Aragorn both have
considerable power outside of war, as they botkakexceptional skill at healing. After Pippin
struggles with Sauron via the palantir, others fid “lying on his back, rigid, with unseeing
eyes staring up at the sky” (578). He may seem,daa@dGandalf “laid his hands on [Pippin’s]
brow” and revived his pint-sized friend. Aragors@kshows dexterity in treating pain, as he
treats Frodo’s wounds from the Witch-King with a&ting plant” (193), and he also works so
well in Gondor’s houses of healing that the herlst@acalls him “a lore master, not merely a
captain of war” (847). In short, readers may wislctiticize these leaders, but they have more
gualities than simply the wicked ones.

In fact, the text seems to beg readers to quekdamtership, not for the leaders’ flaws, but

because these flaws need not be present. It isnoatgh to point out the flaws in leaders, but to
ask why they exist in the first place. In other d&rTolkien revolutionized Old English

scholarship and penned what Amazon.com voters didmeeEnglish book of the millennium,

so he clearly had the wits to make his charactakpfoof if he so desired. In fact, he edited his

19 perhaps this is unfair to Sauron, since he ladisdy, but he still prefers oily tactics of
seduction and corruption rather than assault, ngakim more cowardly, regardless of his
incorporeal nature.
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characters multiple times before publishing a waerdich suggests he included these flaws
intentionally. The question, then, is why invenaidcters who simultaneously show merit and
then repeatedly fail to measure up?

To address the reasons behind Tolkien’s flawedelesadnow that Tolkien does not
believe he invented, but rather discovered hisadtars. Consider the trilogy’s “Foreword to the
Second Edition,” wherein Tolkien describes how mete/the story:

The process had begun in the writingfbie Hobbit in which there were

already some references to the older matter...asasgjlimpse that had arisen

unbiddenof things higher or deeper or darker than itsemef..thediscovery

of the significance of these glimpses and of thalation to the ancient

histories revealed the Third Age and its culminatiothe War of the Ring.

(xv, emphasis mine)
Here he describes how he conjured his story, butisvike “unbidden” and “discovery” suggest
it was not entirely his own. Indeed, he hints & #ven further as he creditbe Hobbitto
“earlier chapters of the Red Book, composed bydiibmself’ (1), and the story known herd
of the Ringswas a copy, made at the request of King Elesshaf’is Aragorn (14). To put it
bluntly, the material of the book suggest that T@ikiound this trilogy, meaning the story had a
life of its own, regardless of authorship. Althouglany authors feel a sense of finding their
story rather than writing it, Tolkien’s characté®ve a realistic feel to them in part because of
their flaws. His characters would dull readerdé@yt unilaterally avoided evil, but the fact that
they must overcome and often fall prey to temptatieakes their victory even more believable.
These complicated characters allow readers to ipmestd ultimately admire flawed characters
who constantly seek to improve, so Tolkieayhave allowed the flaws solely because they
already existed, but also because real leaderaisoreal flaws.

It is good to criticize leaders, but more importaihan revealing error, criticism

hearkens to the critic’s desire for a higher statid@erhaps imprisonment should have rules,
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people should avoid torture, show mercy, and disdangeance, but that means people want
leaders to do the jatight, not just to do the job. People do not elect leatie avoid sin, but
rather, as Gandalf says, “to decide ...what to db #e time that is given,” and that is a

difficult job indeed (50).
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Epilogue

Many people oppose political readingd.otR, but it still happens. Actor Viggo
Mortensen and Tolkien himself both discourage pe@m reading current political issues into
the text or forcing them into the movies, but peogdnnot seem to help themselves from doing
so. The events of 9/11 disabused isolationist Acaes from thinking themselves unreachable,
and many of them found an empathetic friend in Bra¢ho learned that terrorists sought him in
his own isolated country. A line in the sand matketivided those who identified with Frodo
and the Shire from those who believed the storylshstand alone, but the point is that many
people came to Tolkien’s novels shortly after testoattacks rocked the US and Jackson’s
adaptations depicted similar strife. People fordetvs into Tolkien’s and Jackson’s works that
could not escape the political upheaval of the time they also reveal how the American
psyche changed from isolationism to militarism #meh to criticism. A German man once told
me that 9/11 changed nothing except how Americagwed themselves. In light of Tolkien’s
admonition against pacifistic isolationism and ¢aéamity it can cause, that seems change

enough to me.
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