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ABSTRACT
This paper analyzes the methods Nancy Mitford'sleysgn her novellLove in a Cold Climatéo
normalize the queer character, Cedric Hamptonganmithe audience's acceptance. Through Mitford's
inclusive language and affection for the charactee, positions Cedric as a likable character irteke
and his detractors as the unrealistic, unreasonablelikable figures. Cedric is a successful absar in
the text, not only because of his author's obvaftection for him, but also because of his outcamine
novel. He gets a happy ending, one of the happfabie novel. Unlike other queer figures of theiper

Cedric Hampton enjoys acceptance and success.



Love in a Cold Climategpublished in 1949, was Nancy Mitford's fifth mbdwWVhile critical of the
climax of the novel, Mitford was still pleased withe text she had produced, especially after thiewes
poured in (Acton 76). The responses Mitford recgikegarding her novel differed greatly between Grea
Britain and America, and Mitford reportedly couldoé more thrilled at the novel’s transatlanticcass
given her vocal disdain for America. Many of thejatve reviews regardingove in a Cold Climaté the
U.S. picked up on the apparent frivolity of thetigeet in her letters to Evelyn Waugh, Mitford diveh
the theme of sexuality. Here is one representégiver:

"My book is a great best seller so are you[EvaNaugh] impressed? Even in America, where

the reviews are positively insulting, it is on thest seller list. | have a secret feeling that the

other novels on the market can't be very fascigadi present, but this may be my native
modesty. Anyhow, | shall never write about norfoake again as | see there is a far larger and

more enthusiastic public for tlwther sort (Acton 77).

Mitford points to an important response elicitedthg novel's homosexual character, Cedric Hamftba.
novel's reviews in Britain either do not address ¢iharacter or take issue with him, yet, Mitfoxnts to
moments in the American reviews where readers bhjethe appearance of a homosexual character that
ends the novel as light-hearted and happy as he madntrance. While Mitford's portrayal of Ceddads

to demolish stereotypes surrounding queer figurgmpular literature, Mitford does create a homaséx
character that while embodying a number of stepst\yof the time, also succeeds in the text. Cedric
becomes the heir to the Montdore name and houkeuwtichanging anything about himself. Cedric
remains a "human dragon-fly" (Mitford 179) everhaschanges the characters around him. Despite
Mitford's audience's confusion and dislike regagdiedric,Love in a Cold Climatsold remarkably well.
She suffered through none of the obscenity trizds plagued other authors writing about similaidsp

Instead, her comic tone, position in society, dreddame frivolous attitude that critics attackeotguted

Mitford's novel from the attention of the censdrlrough this protection and Mitford's willingness t
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portray Cedric as a happy, interesting, and wellistdd figure, Mitford's Cedric is able to remain a
unchallenged figure within the text.

In her letter to Evelyn Waugh, Mitford emphasibes desire to focus on Cedric's identity as a
lover, not only as a queer figure. While these iemtities may seem to be inherently related, Mitfdoes
not distinguish Cedric's ability to love from FanoyPolly's ability to love. When she draws attentio
her desire to "never write about normal love agéhcton 77), Mitford, is not just referring to Ceclas
the "other sort(Acton 77), but also the other representationloe¢ and desire in the text. Polly's
relationship with her lecherous uncle, Fanny'stiehghip with Alfred the Oxford don, Lord and Lady
Montdore's married relationship: all these are eated Mitford's flexible version of love and desir
Rather than excluding Cedric and setting him ajpanh the other characters in the novel for a steasgd
unusual desire, Mitford acknowledges the constrickioundaries of "normal love", and selischaracters
outside this boundary. Cedric and his desires aremusual in this text, they are just a little mor
interesting.

As Love in a Cold Climatevas first published in Britain, the text was subj® the obscenity laws
of this country first. In 1949, the obscenity lagiBritain were still dictated by the Obscene Pedgiions
Act of 1857, an act that remained unchanged ufBB1(Potter 5). Interpretations of this act weredut®
ban James JoycdByssesand Radclyffe Hall'§he Well of Lonelines<Critics have shown that the trial
surroundingrhe Well of Lonelinesa particular accounts for some of the more owoag precedents set
in obscenity rulings in the twentieth century (Tisa#7). Hall's 1928 novel, which depicts the unhapp
romance of a lesbian couple, contains a plea ferance of what were then called “inverts,” butdit
explicit sexual material. Here is how critic Aldaravis describes Radclyffe Hall's unlikely statissaagay
literary icon:

Hall's text "was designed to give a voice taiBhilesbians. In her case, as Diana Souhami
documents, it was not a necessarily a particuktthactive voice. A wealthy woman who was

a crypto-fascist and an anti-Semite, and whosendia be among the most persecuted in the

world has to be judged against a lifestyle of fimaises, stylish lovers, inherited incomes,

villas in the sun, and the rearing of dachshuBti& is not at first sight a natural heroine of the

modern-day struggle for lesbian and gay equd(itsavis 47).

Upon publicationThe Well of Lonelinessas immediately met with resistance from the cenbecause of

Hall's portrayal of a lesbian relationship. Homerstary Sir William Joynson-Hicks launched a cargpai
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to have Hall's novel banned. However, Joynson-Higd to prove the novel contained obscene materiel;
in order to this, he also had to provide a definitior obscene material. His method of determimatian
best be understood through his speech to the Lobémresan Council of Youth at Central Hall in
Westminster on October 15, 1928.

I[Joynson-Hicks] am attacked on the one hand bthaese people who put freedom of speech

and though and writing before everything elsehimworld, as if there were freedom in God's

world to pollute the generation growing up. Themast be some limit to the freedom on what a

man may write or speak in this great country asorhat freedom, in my view, must be

determined by the question as to whether whatiisen or spoken makes one of the least of these

little ones offended. (Travis 62).

Obscenity, according to Joynson-Hicks, can be deterd through a text's effect on the younger
generation. If the text contains materiel or subjeatter that could be deemed to have a corruptatgre

on the children, then that text is obscene. Jowhsioks is making use of the age old cry of "Won't
someone think of the childrenhe Well of Lonelinedalls under his purview of obscenity because ef th
text's focus on lesbianism, allowing Joynson-Hitksake the determination that if a child weregad

this text and learn of the existence of leshiansamne-sex desire corruption would ensure. Thedragi
nature of the lesbian figure the Well of Loneliness a moot point in the obscenity case, the mere
presence of the lesbian figure is enough to wacansorship under the Obscene Publications Ac8671
and the test of obscenity used by Joynson-Hicks.

If Hall's The Well of Lonelinessas banned for the focusing on the leshian figune endeavoring
to make the British public aware of such a figimeyw wasLove in a Cold Climatable to escape the wide
brush of censorship that painted much of the teémitentury? This is an essential question to densi
before analyzing the figure of Cedric, as Cedricdsthe only component of Mitford's text that abble
deemed obscene. To detail the numerous instancls/pn$on-Hicks' defined obscenity preseritone in a
Cold Climate | will give a brief summary of the novel.

Love in a Cold Climatés narrated by Fanny Wincham, a familiar face froine Pursuit of Love
Uncle Matthew, Davey, and the younger Radlett sgdiare also present throughout the novel as ciiba
to The Pursuit of Loveand a pleasure to Mitford's fans. Readers aredotred to new characters in the

form of the Lady and Lord Montdore, their daugtRetly, the heir to the Montdore name, Cedric

Hampton, Lady Patricia Dougdale and husband, Boygdale. While Fanny enjoys homemaking for her
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Oxford don husband, Alfred, she acts as an obsaneioutsider allowing the readers access into the
humorous and decadent worlds of the Montdore antleRdamilies. WhereaShe Pursuit of Lovéocused
on Linda Radlett's journey for love and her overatance of the feelindg,ove in a Cold Climatéocuses

on the Montdore family and begins the novel wittiyPdampton, daughter of Lord and Lady Montdore,
and her difficulty in feeling anything amorous. 8nversation between Fanny and Polly sums up Polly's
difficulty.

'Are they always having love affairs the wholediris it their one and only topic of
conversation?'

[[Fanny] was obliged to say that this was theecas

'Oh bother. I[Polly] felt sure, really, you wousdy that. It was so in India, of course, but |
though perhaps in a cold climate...! Anyway, degitMummy if she asks you. Pretend that
English debutantes don't bother about love. Slea perfect fit because | never fall in love
with people; she teases me about it all the tBog.it isn't any good, because if you don't. |
should have thought, at my age, it's natural @6t t

" I[Fanny] looked at her in surprise, it seemed® highly unnatural, though | could well
understand not wanting to talk about things togitevn-ups, and specially to Lady
Montdore if she happened to be one's mother. Betaidea struck me.

'In India," I[Fanny] said, ‘could you have fallenlove?' Polly laughed.

'Fanny darling, what do you mean? Of course Icchave. Why not? | just didn't happen
to, you see.'

‘White people?’

‘White or black,' she said, teasingly. 'Fall imdavith blacks?' What would Uncle Matthew
say?

'People do, like anything. You don't understanouatiRajahs, | see, but some of them are awfully
attractive. | had a friend there who nearly diétbae for one. And I'll tell you something,
Fanny, | honestly believe Mamma would rather llifelove with an Indian than not at all.’
(Mitford 27).

Polly has no interest in love and feels no desirheé first portion of the novel. She sees nothimgng
with her lack of desire; instead, she is presstoddel something, anything, by her mother. Fammythe
other hand, views Polly's lack of desire as strangd wonders if her time spent in India and hstagice
from English men is a factor in the dampened deBiodly debunks this hypothesis, claiming thatifegd
for "blacks,” "Indians," and "Rajahs" are commownegh. Polly uses these terms to describe a siaglalr
identity making no distinction between "blacks,fidlans" or "Rajahs." Polly's observations on the
attractions between her young British friends aitidens of India does not result from shared nexipl
feelings of desire. Rather, Polly describes howflidlwattractive" the colonial subjects are. Haefrds are
gazing at them. This is not a moment of harmonibatanced racial relations, but a continuatiorhef t
colonial practice of eroticizing the racial othkfitford is uninterested in engaging with these ficss.

Instead, this is a moment to explore scandalouseddhe use of the colonial setting of India iporntant
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because, rather than engaging with the compligatpérial questions, Mitford uses the language ef th
schoolroom and the scandal to draw our attenticayavom serious issues and questions of
appropriateness. Polly and Fanny are debating eoniptues of sexual desire called "love" herehén t
above section Polly and Fanny are part of the yeuggneration, Joynson-Hicks seeks to shield fifzam t
terrors of obscenity, yet they are the ones intcodythe talk that could be considered scandalbaough
using the language of gossip and the schoolroortipMiuses the language of the younger generation
obscuring the instances of obscenity that may begut.

Polly and Fanny are not the only young charaétetsve in a Cold Climatevho discuss
scandalous things. The youngest Radletts, JassYiatatia, who as Evelyn Waugh observes "are
intoxicating & real, so real that every other cluéea pales beside them except Cedric who deploiably
made to talk in places in exactly their idiom" (N®s109). While Jassy and Victoria obsess over
sophisticated topics, they also take great delighbiscussing these topics with school room idioms,
rhymes, and words games borrowed from Mitford's chitdhood. Their favorite topic and one they
discuss at length is sex and desire. Jassy andridietxpect their older sisters, Linda and Louisal their
older cousin, Fanny, to share all their bedroometsaow that they are married.

It is unfair nobody ever tells. Sadie [their mojhdoesn't even know, that's quite obvious,

and Louisa is an old prig, but we did think we ldotount on Linda and you [Fanny]. Very

well then, we shall go to our marriage beds irorgnce, like Victorian ladies, and in the morning

we shall be found stark, staring mad with horamd live sixty more years in an expensive bin,

and then perhaps you'll wish you had been morgfiiel

"Weighted down with jewels and Valenciennes cagthousands,"” said Victoria. "The Lecturer

[Boy Dougdale] was here last week and he wasitgeliadie some nice sexy stories about that

kind of thing. Of course, we weren't meant to Ha#ryou can just guess what happened. Sadie

didn't listen and we did."

" I[Fanny] should ask the Lecturer for informatjohsaid. "He'd tell."

"He'd show. No, thank you very much. (Mitford 101)

Jassy and Victoria use their language to acknovelelg ridiculousness regarding the silence surriagnd
discussions of sex and desire. Now that Linda andda, and even Fanny, are part of the marriedarow
they exclude Jassy and Victoria from conversatiegarding bedroom activities despite the camaraderi
that existed regarding these matters before masias a result of this exclusion, Jassy and Viator

reference the stereotypical image Victorian metbibdiscussing sex, to not discuss it. Victoria dadsy's

exaggerated ridicule of the silence surroundingbsause of their age and unmarried status indirect
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deals with the problems surrounding Joynson-Higkstenity test. What happens when the childrert don'
want to be protected from what could be judged ebsmr are the ones committing the obscene adtions
the text? Jassy and Victoria want answers aboutdheal feelings related to sex and desire, Furibee,
Jassy and Victoria want these answers from thasedbnsider comrades in desire, sisters, cousins,
mothers; rather than through the awkward, inappatgfumbling of the Lecturer. One of the thingatth
make interactions with Jassy and Victoria so ddfigls that they never receive a proper answeeyTh
must continue to question, and each question nthagsmust voice that which according to Joynson-
Hicks' obscenity test should not be voiced or pdntAgain, as in the section where Polly and Fanny
discuss desire, Jassy and Victoria's discussiendafsire to understand sex uses the exaggeragsdstand
familiarity of children talking to older siblings ehildren talking amongst each other in the sclyaod.

The topics the Radlett children discuss could aditde categorized as obscene using the same jeiigm
that categorize@’he Well of Lonelines3 he children declare that without knowledge théygo mad
during their first sexual experience as a resuthefshock of the experience, certainly a thrillprgmise

for their grooms. In addition to this promise, Jaasd Victoria also make casual mention to Boy
Dougdale's predilection for giving young girls "segreat sexy pinches" (Mitford 14). Jassy and Viato
drop this so casually into the conversation thegt @asy to miss the reference to Boy Dougdaléisres;
although at this point in the novel it is alreadyell established character trait of his. By magkime
lecherous actions of The Lecturer and the exagegi@dsire for knowledge about sex in the langudge o
the school yard, Jassy and Victoria's flirtatiothwbscenity is masked by their innocence. In otder
charge these two characters with obscene langttameghts, or actions, one would first have to
acknowledge their ability to have obscene langutgrights, or actions. As children, the figuresnimn-
Hicks apparently is seeking to protect from obsgediassy and Victoria could occupy the position of
victims of obscenity, but not perpetrators, fosthiould give them an agency that would remove their
status as victims forgoing the need for them tpiod¢ected. More importantly, these are the charathat
report much of the scandalous events of the n®am}.Dougdale's lecherous actions do not occur fitwen
point of view of Boy; rather they occur from thdbat have experienced these wandering hands: tnggyo

Jassy and Victoria, Polly as a young girl and lagehis wife. By using these characters, Mitfordsuhose



that would traditionally be portrayed as victimsctlebrate the scandal and desire that might otheroe
ruled as obscenity.

The scandal in the novel, which consists of Pallyning off with her uncle by marriage and her
mother's lover, as well as the constant presendesife in the form of Fanny's love for Alfred, skaand
Victoria's curiosity, and Cedric's homosexualitse protected from the obscenity act not just thioug
Mitford's choice in characters' to describe thegnts, but also the language she uses. While satis c
have not taken Mitford’s writing seriously — thinkj of her as more a gossip columnist than a navglis
fact Nancy Mitford took great care with the presgion of sexuality in her writing. She received iagv
from her dear friend and longtime correspondenglfivWaugh, while writing the novel and through her
revision process. Here Waugh responds to Mitfogaurding possible American reception of Cedric.
Evelyn Waugh appeared convinced American reviewersd disparage Mitford for including a character
like Cedric at all, and avoid the debate of hisieabr his complexity.

It has been a great delight to read your Englsfiews. | haven't seen the American but |

expect they are as foolish as possible. You seerfsans have discovered about

homosexuality from a book call&insey Reporfunreadable) & they take it very

seriously. All popular plays in New York are abbuiggers but they all commit suicide. The idea

of a happy pansy is inconceivable to them. (Mo4le).

Aside from highlighting Waugh and Mitford's shawidtaste for America, Waugh's predictions regarding
American reviewers’ reception of Cedric also hights the traditional and accepted depictions of the
homosexual figure in drama and literature. Tragedcceptable. Comedy is questionable. If Cedriewe
the subject of the comedy, the figure for the anicketo laugh over, perhaps this would be as acdolepfar
those who "have discovered about homosexuality frdmok calleKinsey Repottas tragedy. In both
cases the figure would hold no place of power, lsggd to suicide or clown. However, Cedric operates
position of power inLove in a Cold ClimateHe is the heir of Montdore. He charms and beftsemost of
those he meets, with the exception of some mentdf¢he Old Guard. He gives Lady Montdore a
makeover, physically reshaping one of the powdifuires in the novel into something he finds plagsi
and eventually manages Polly's love affair to emshiat he is "having lovely cake and eating i, iwhich

is one'sgreat aim in life"(Mitford 245). If anyone comesta@head irLove in a Cold Climatet is

unquestionably Cedric.



In a correspondence with her sister, Diana MosW&ancy Mitford's sister recounts an incident
where she meets the editorwbman's Home Journahd discusses her sister's novel:

I[[Diana] said | couldn'believethey hadn't serialized your new book, as it wahdeaven.

So Mr. Gould [the editor], who is a terrific prigaid the subject is rathensavory

something about a fairy, so | said 'unsavory, whifurope we love them & always choose

them out for friends'. He said what were you [Ngrike & | lost my head & said 'Oh, she's

wonderful, just like me'. Then he said wouldn'd€ie have a very limited appeal here so |

teased by saying well it is Book Society Booklwf Month ANDD. Mail. He was shaken | could

see. | wish | could think I had done some goodoghdy 257).
While Woman's Home Journakver serializetlove in a Cold ClimateDiana Mosley's work on behalf of
her sister's text proves useful for considering ffieows and critics responded to figures like Cedric.
Interestingly, the editor dVoman's Home Journadccording to Diana's account, is only concerned b
Cedric. Other possible controversies in the tédad,ftank discussion of sex by children or the pédap
are not a concern. Mosley, while defending heesisises two important strategies. Firstly, sheneats
Mitford's character to a larger feeling of magnatyrtowards homosexuality that Moseley claims exist
Europe. "In Europe we love them and always choesmtout for our friends" (Mosley 257). Whether this
feeling actually exists, could be debated, butitlygortant thing in this passage is that Mosleyrkathis
feeling exists. She uses this magnanimity to disnfie editor's worries that an audience might be
uncomfortable with Cedric's homosexuality. In Diaasley's version of Europe, Cedric is so poputar a
to be commonplace. Aside from using popularity éfedd Cedric's homosexuality, Mosley also uses
popularity to highlight.ove in a Cold Climats ability to be a commercial success. Using twaregles of
previous magazine and newspapers that have alokaden to serialize the novel, Mosley again isslate
the editor. He is not following the trends set bg tastemakers of Europe, nor is he acknowledgiag t
commercial popularity that the novel could offes hbompany. Through Diana Mosley's defense of her
sister, she highlights the novel's ability to b@ylar and inclusive. Mosley's defense describegditer as
"a prig," His inability to accept Cedric, for hispularity or for the commercial success he coulddyr
places the editor in a place of ridicule for Didviasley and Nancy Mitford.

While Mitford own feelings toward homosexuals weoenplex, she had a long history in the gay
aesthete British community. One of her first segitave affairs was with Hamish St Clair ErskineeTh

affair was unhappy and tumultuous, partially beeanfsErskine's complicated sexual identity. He was

"basically homosexual. In point of fact, what hegended to was admiration..."(Hastings 65). Asidenf
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Nancy's complicated relationships, she also rah@rsame social circles as Brian Howard, HarolbAgct
Mark Ogilvie-Grant, and Stephen Tennant (Hastirg)s Mitford was quite familiar with a certain kirod
homosexual stereotype associating with these mesmie€dxford aesthetes and the Bright Young Things;
however, in her other novels she rarely addreseekess visible nature of homosexuality or the piays
nature of homosexuality in her work, and she avaidsition of lesbians unless a off the cuff instdid

one character to another. So, since Mitford chotmséscus on one aspect of homosexuality, a vesipla
and easily stereotyped and abused aspect, isahgrealue to her portrayal of Cedric?

Unlike Mitford's response to reviewers disparagdieg frivolous writing style, she seemed to take
great delight in criticism towards Cedric, perhpsause it was something to share with friendsowith
opening up her own ability to disparagement.

'‘America is taking exception to Cedric the sweetgy,' she told her friend Billa [Lady Harrod],

who had suggested 'the Waynflete Professor of Mdraology' and perhaps his future as

Ambassador. 'lt seems in America you can haverpstiein books so long as they are fearfully

gloomy and end by committing suicide. A cheerfuéavho goes from strength to strength like

Cedric horrifies them. They say 'Cedric is tooal@xg for any enjoyment of the book.' So

| write back ' how can you hate Cedric when hsuish dove?' (Acton 77).

Mitford echoes criticism of the American readindpe voiced by Waugh. However, she adds her own
answer to a reviewer who is revolted by Cedricfdd@t's answer that Cedric is lave' may appear
insufficient, and feed into another stereotype assproblematic as the homosexual meeting a glaardy
by suicide. However, Mitford makes no promisesdsocial change or multi-faceted characters. Instsiagl,
has created a character that she likes. Despiferidlié desire to not to just produce "photographs o
existing people" (Mosley 111), she uses charatiesifamiliar to her from her time among the aethe
and the Bright Young Things to create a charaeterilfar to her and one that is lave' Her familiarity
with characters like Cedric breeds affection, aeddaffection leads her to defend Cedric as shedvaul
friend.

While Mitford has faith in Cedric as a charactditford's faith in herself as an established author
is unclear from her correspondence with her menessecially Waugh, and her credibility as a wriser
something she questioned throughout her career:

[[Mitford] have re-written theavhole thingonce already you know. What | wonder is whether

| can (am capable of) doing better. You speakefity James but he wasrean of intellect, you

must remember that | am aneducated womaviz punctuation) & that | have done my best &
worked hard already. What you say about the miharacters | don't agree with. Your complaint

10



is they are not photographs of existing peoplé one must be allowed to invent people if one is a
novelist. | took the trouble to write to a donlfenabout Norma [another character] & and she said
quite possible.
Oh dear. You see I'm afraid that what you realijaize are my own inherent limitations.
Luckily you also find something to admire, thabise comfort. But | do feel quite sure that | am
incapable of writing the book you want me to-aht do more really than skate over surfaces,
for one thing | am rather insensitive as you kn&or anothemot veryclever (Mosley 111).
The language in this letter also helpfully idemtsfione of the most difficult aspects in judgingfdtid as a
writer. How seriously should readers take herhéswriting enjoyable, but forgettable popular fict? Is
she trying, but failing to write something thatisesly considers a number of issues? Could shelngd
both at the same time? While Mitford deeply regmther parents' choice of an antiquated schooling
method, her brother Tom and her sister Unity wikeeanly children sent away for schooling, the other
siblings were educated at home, Nancy was by nomsée Uneducated womdrshe claims in her letter
(Hastings 35). "In fact, thanks to her grandfathiorary, she was, even when very young, exceatipn
well read, and the PNEU system by which she waghtaloy her governesses was thorough and reliable"
(Hastings 36). While Mitford's use of italics inrfaescription of herself as anrfeducated womédrtould
easily be self-deprecating, she did, at times, \ievgelf as uneducated especially in compariscomae of
her formally educated peers, and was unhappyveittself-described status as uneducdtede in a Cold
Climatewas also Mitford's first novel where the charastame not solely "photographs of existing people”,
rather, they are existing people, artistic creaj@md a mixture of the two. Mitford's previous alswvere
mostly autobiographical is some form, and the @eatf a plot and characters without connectiohdo
life, was a worry for Mitford. However, she was@bswvare that this was part of her progression as an
author, "one must be allowed to invent people & ana novelist.” By stating this Mitford identi§idnerself
as novelist and states her willingness to grow msvalist. She does not want to write the same Irfove
the rest of her life. However, although Mitford eggses desire to grow as an author and thoge in a
Cold Climateto work on this growth, she also expresses thearghnatural fear of failing in this growth.
While reviews forLove in a Cold Climateary, the sales of the book support Nancy Mitability to
capture the public's attention while clouding thewof the censors. While Nancy was concerned téth

ability as a writer to create realistic charactars] Waugh's advice focuses on this issue, thewsvior

Love in a Cold Climatéocus instead on the frivolity of the text.
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In a letter to Anthony Powell shortly afteove in a Cold Climatés published, Mitford laments
that she has "had a terrible drubbing in Americanessage & no meaning' adds up to nothing' 'apds u
nothing' etc, I've had to stop reading them sofbachy inferiority feeling" (Mosley 233). While iBritain,
Mitford's frivolity allows her to escape the notiokthe censors and the antiquated obscenity ldnas,
same frivolity draws the unwelcome negative attambf the critics in America. In a review frohime
magazine the reviewer refers to Mitford's writirgy"8Vaugh watered" and states that "the frosting on
Author Mitford's story of the happily selfish Momteks is so light and fluffy as to leave the reader
wondering whether she is really selling satireiopde nostalgia for the good old prewar and predrab
days in Britain" While another reviewer, Orvilled2cott, ofThe New York Timesffers a similar critique
"Even after reading every one of Miss Mitford'sefatly chosen words some doubts remain. Is thistiaes
of the advanced state of decadence reached byishecaacy of England in this century, a light-hedr
and occasionally witty burlesque, or just a lohmfh-spirited nonsense? Whatever it is, 'Love @oid
Climate' doesn't add up to much. It sags woefultileen its outbursts of erotic merriment and istmuc

less successfully sustained than its predece3ser Pursuit of Love™(Prescott). These two revies\se
confused as to the genrelafve in a Cold Climatesatire or popular fiction. Neither reviewer etad@ns the
idea that Mitford's novel could occupy a place athbgenres, only that it could be one or the o#mel the
novel's failure to be easily identifies is a fadon the writer's part. According to these reviepeove in a
Cold Climatefails to be clearly caustic enough or have a ciedject to fulfill the need for satire.
However, it is just caustic enough to interrupt thader's uninhibited pleasure. While readers and
reviewers make note and take issue with the frivelmne used by Nancy Mitford, columnists also use
their reviews to draw attention to another issw thany readers took issue with, the charactereofiC.
In the American reviews available regardiraye in a Cold Climatereviewers avoid direct
criticism of Cedric. Instead, they chose to crit&ciCedric by regulating his role in the novel twnaall,
clichéd figure, identifying him by less than favblanames used to clearly mark his sexual oriemtati
Cedric is referred to as "scented, scintillatingi€lo Cedric" Time) a "lavender young esthete, an
authority on furniture and decoration, a clevetfywiand loathsome hothouse flower" (Prescotthaace"

(Kirkus Reviews), and a "pastel esthete" (McGinlé&gen reviewers that focus on Cedric status as an

aesthete make the connection to his homosexudaitygcolor markers. Even when a reviewer
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acknowledges Cedric as "clever" and "witty", heatsarks Cedric as a "loathsome hothouse flower"
(Prescott). Prescott appears disgusted with Céuhdugh his marking him as "loathsome." He marks
Cedric as an object by comparing him to a flowlse. moves him from someone to something to be
detested. None of these reviewers view Cedric &v& (Acton 77); instead, they view him as a type, an
object, a figure of disgust and ridicule.

So, if Nancy Mitford views her character with affien and her reviewers view him with disgust,
but the reading public is still buying and consugniver books, how can we reconcile these two very
different reactions to one character? Like Pollgt &Banny, Cedric concerns himself with desire, dkl |
Jassy and Victoria, he uses the language of thmofrdom and the gossips to discuss the languagel{Mu
to Waugh's chagrin). However, unlike Jassy andoviat or Polly and Fanny, Cedric is not concernéti w
heterosexual love and desire, although he oftquedises advice for these affairs. Instead, he béstmaze
towards other men, some who return his gaze ane sdm react with horror. However, Cedric, like Jass
and Victoria, and Polly and Fanny receives protectiom the language he uses. As long as he remains
one of Mitford's'love[s]"(Acton 77), and is viewed by the commercial puldlica "pastel esthete” Cedric
is not a threat to youthful minds as Joynson-Higksries. If no one takes Cedric seriously, he caasl he
like, he can inherit, he can control, he can " balgvely cake and [eat] it, too"(Mitford 245).

Cedric enjoys the sensations and ripples he cadlsmsghout the English countryside as he
resides with the Montdores and transforms Lady Morg. Aside from an assault by Uncle Matthew with a
Voguemagazine (Mitford 198), Cedric has an extraordiraijity to persuade and win support, sometimes
unwilling, from those around him. While riding ttr@in with a member of the Boreley family, one the
staunchest opponents to his presence, Cedric amew/itock Boreley to help him with his luggage.

'So according to Norma he[Jock] was in a perfeciq sat with one eye on you and the other on

the communication cord, because he expected ypaunce at any minute'

‘Heavens! What does he look like?'

"You ought to know. It seems you were quite alagether after Reading.'

'Well, darling, | only remember a dreadful mustathmurderer sitting in a corner. |

remember him particularly, because | kept thinki@dh the luck of beingneand not

somebody like that...That's it. Oh so that's aelRny, is it? And do you imagine people often

make advances to him, in trains?'

'He says you gave him hypnotic stares through gtagses."'

‘The thing is he did have a rather pretty tweed on

'‘And then apparently you made him get your sugae#the rack at Oxford, saying you are not

allowed to lift things...Yes and now he's simplyiéus that he did. He says you hypnotised him.’
'Oh, poor him, | do so know the feeling.'
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'Whatever had you got in it[the luggage], Cediite?says it simply weighed a ton....And now

they are all saying 'There you are-- if he evaadiold Jock, no wonder he has got round the

Montdores' (Mitford 205).
In this encounter with Jock, Cedric gets the helmbeds simply by gazing at Jock. While the enausat
played for laughs, and certainly achieves themeatinthese laughs, Mitford also explores how Jock a
the community's deep discomfort with Cedric alload@c to fulfill a number of his goals. While ineth
train car, Cedric apparently takes little enougticaoof Jock that he needs to be prompted to rereeithie
encounter by Fanny, while Jock is spreading his e&rsion of the story throughout the countrysidek]
is in a "perfect panic" while riding the train, wdiCedric pictures Jock as a "murderer", yet wislric
gives Jock the appellation of "murderer”, Cedripegrs unconcerned with sharing the car with him.
Cedric's version of the events appears to be dldydma, while Jock seems to be cowering in theewoin
genuine anxiety lest he associate with Cedric. €etric somehow manages to break through thisdvarri
of anxiety that Jock has created and engage Jaxké@eded service. While getting Jock to carnphigs
may place Cedric in a feminized position, Jockwillimgness to do this and unwillingness to ascialog
agency in his choice in unloading Cedric's lugg@ges pressure on Cedric and Jock's position. €edri
controls this interaction. Jock accedes to helpricedut his willingness is in question, or at thast his
willingness to claim willingness. When he retelie story to family and countrymen, he claims to be
"hypnotised.” This emphasis on hypnosis identiiemething in Cedric's gaze that both unsettles and
mesmerizes Jock, something that Jock cannot namieesrnot understand. However, Cedric seems to be
aware of the intentions of his gaze, wonderingeibgle often " make advances to him [Jock]" connegcti
his own gaze to an advance. However, Cedric alpeap to be admiring Jock’s clothing, and identdyi
with his feeling of being hypnotised " poor hingdd so know the feeling.” While talking to Fanny,dtie
admires Jock's clothing, disparages his appearafiodes to making an advance on him, and sympeghiz
with his feeling of confusion. Cedric seems to ustind that Jock's feeling of hypnosis is related t
attraction, and may not be entirely willing, thus sympathy. Also, Cedric does not clearly defireedwn
clear feeling of attraction towards Jock, insteppearing interested more in his clothing and indfoey
Fanny is telling about his own new found abilityitypnotize the country boys. By demonstrating @éir
discriminating and complicated feelings of desMéford avoids the cliché of the hypersexual

homosexual. Cedric can choose sexual partners; mat iattracted to all men. While, he certainlynse¢o
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enjoy the attention he requires from Jock by askimdhelp with his luggage, this is the end of his
relationship with him. Attention does not equatattion, although for Cedric both can be pleaserabl
Pleasure and desire are goals for a number oécteas in the text, but Cedric complicates this
goal because of the preexisting tradition he ichied to. As both Waugh and Mitford point out ispense
to reviews, a homosexual character was acceptathleyi ended unhappy or dead. While, it is unfair t
generalize, the presence of queer and homosexaaathrs in texts has been complicated by a loagict
history. As Heather Love observes in her testing Backwards
Whether understood as throwbacks to an earligesthhuman development or as children who
refuse to grown up, queers have been seen ab®$sentieth century as a backward race.
Perverse, immature, sterile, and melancholic: evieen they produce fears about the future, they
somehow also recall the past...The associatidm lmdmosexuality with loss, melancholia, and
failure runs deep; psychoanalytic accounts ofstecedevelopment and representations of the
AIDS crisis as a gay death wish represent onlguple notable variations on this theme (Love
6).
While Cedric at times uses childish affectationsurecommon among the Bright Young Things in the
1920s and 1930s, he avoids the melancholy andéaihat would mark him as a character in the queer
canon. Even the label of perversion, which neighllike the Boreleys and Uncle Matthew would be Ruic
to label him, is avoided by Cedric as a resultafify's school girl-like narration. In order to dése
perversion, Fanny must be able to identify it aaduliling to discuss it; however, as evidenced by h
conversation with Polly and her unwillingness targhmarital bed secrets with Jassy and Victoriania
cannot cross this boundary into what might be kdbelbscenity. Cedric does recall the past, as ab@em
of the aesthete community, he not only recallspdmt, but glorifies it. Yet his relationship to theure is
much more complicated. While the neighbors in thentryside are slow to be won over by his charm, th
Montdores fear and dislike him while Polly is thelfrerished daughter. After all, he is the heir who
prevents her from inheriting the family home. Howewhen Polly slips from her position as favored
daughter, and Cedric appears, he appears as thelddes hope for the future. "From the moment that t
Montdores first set eyes on Cedric, there was nemuaestion of his having come to Hampton for a
fortnight. He was obviously there for good and @ley both took him to their hearts and loved him,
almost at once, better than they had loved Pollyéars, ever since she was a small child" (Mitfb89).

While Cedric is again associated with a child, #esociation rewrites his past relationship with th

Montdores replacing Polly as the favored child hwi@edric, and put Lord and Lady Montdore in a ptaien
15



position. However, Cedric's actions toward the Mon¢s makes it clear that while their affectionton
may be parental, he will tolerate no paternalissrhe controls almost all aspects of Lady Montddife's
reshaping her to what suits him. Instead of remaiim the position of a child looking toward thefte,

Cedric switches positions with Lady Montdore tregther like a favorite child, and claiming his pimsi

as heir ensuring that he can live in the presetii@ok towards a comfortable future.

Upon meeting the Montdore's Cedric enters theasxn exotic figure, a "human dragon-
fly"(Mitford 179). However, after introducing himend speaking more with his new found family,
Cedric becomes part of the Montdore household vgtileretaining the characteristics that make him
different. Cedric forces the Montdores to accept &8 he is, rather than to undergo a process oigehar
annihilation to gain admittance into Hampton.

‘My[Cedric's] needs are very simple, admittediyt $uch as they are they have all been satisfied

over and over again.'

'What are your needs?'

'l need a great deal of beauty round me, beawtbjécts wherever | look, and beautiful people

who see the point @ne And speaking of beautiful people, Aunt Soniagaétinner, the jewels?

Don't, don't, please, say no!"

‘Very well then," she said. 'But now, Cedric, igou take off your glasses?'

'Perhaps | could. Yes, | really think the lasttigesof my shyness has gone.' (Mitford

185)

During his interaction with Lady Montdore, Cedrizncedes to remove his glasses, the markers that
originally identify him as a "human dragon-fly." tever, Mitford presents this removal as a requeshf
Lady Montdore, an uncertainty from a usually fiehtestess; whereas, Cedric's desire to see Lady
Montdore's jewelry is presented as a command. lddsbeautiful things to survive; therefore if Lady
Montdore wishes to see him survive and flourisle, slust meet these needs. She must provide jewelry.
She must make herself beautiful. She must surrbenskelf with beauty in order to satisfy Cedric "paad
over again." Lady Montdore is willing to satisfyefe needs. Mitford's writing devotes no hesitatiomher
part. Lady Montdore gives herself over to makingl@ehappy. In turn, Cedric concedes to removirgy hi
glasses. Cedric and Lady Montdore share an unegcigrocal relationship, where they both requesigth
of the other, but Cedric has more power in theti@miahip. Should his needs fail to be met, he ¢auply
leave Hampton, leaving the estate with no heirlaadtly Montdore with no one. Cedric's ability to bond

with his aunt and control their relationship thrbubeir shared interests results from his ability desire

to share these interests. He does not simply vavjewels, he removes his glasses. He gives asawell
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takes. He acts as confidante, friend, and familyady Montdore creating a space for himself inlifer
that cannot be challenged despite gossip fromahetcyside. Mitford emphasizes that Cedric isléae"(
Acton 77), which is important in understanding likgability as a character. Cedric wasldae" because
Cedric loved and was loved by those around himceSt@edric's ability to love and desire was hightgh
by Mitford and placed in relation to other charastability, rather than considered an exclusive an
unusual feeling to Cedric, he achieves one of #pplest endings ibove in a Cold Climate

While Fanny and Lady Montdore adore Cedric, oteracters relate to him differently
throughout the text. Characters like Jock Boretsct with shock, horror, and curious mesmerism at
Cedric's presence. Uncle Matthew reacts with exgreimlence. However, Fanny's husband, Alfred's
interaction with Cedric highlights Cedric's abilag a character to fulfill different roles for @ifent
characters. To Fanny, Cedric provides an advisdrcanfessor. To Lady Montdore, Cedric provides a
family to spoil and pamper. However, to Alfred, @egrovides an intellectual peer. The two inteliach
space where Cedric's intellectual ability is highted, but so is his ability to please all audisnce

‘Just a narrow edging of white..." | heard Cedaig, through the open door, as they came down

the passage.

Later on | remembered to ask Alfred what couldehi@d have led up to this remark, so typical

of Cedric, but so un-typical of the conversatiortiat house, and he replied that they had

been having a most fascinating talk on burial@ustin the High Yemen.

'| fear,' he said, 'that you bring out the wonsCiedric Hampton, Fanny. He is really a most

intelligent young man, interested in a range dfjscts, though | have no doubt at all that when he

is with you he confines himself, as you do, to aeks in the nature of 'And did you notice the

expression on her face when she saw who was thme&use he knows that general subjects do

not amuse you, only personalities. With those whbsrizon is a little wider he can be very

serious, let me tell you.'

The fact was that Cedric could bring out edginfgauite to suit all tastes. (Mitford 223)
Cedric is well informed enough to carry on a distas with Alfred and his peers about the buriaktices
in the High Yemen, a topic Alfred considers amamg 'tgeneral subjects.” However, what Fanny, as
narrator, chooses to comment on that her husbagldats is the positivity of Cedric's ability to bk with
all audiences. Alfred describes Fanny and Cedrawersations in limiting terms, "personalities't no
"subjects”, preferring his own discourse. When iclyjd-anny for this method of conversation, he agsum
that is limiting for Cedric to take part in, ratitban a pleasurable exercise on his part. He leavepace

for the Cedric's amusement; instead, assumingledtic, like him must feel constrained by convaosest

Fanny participates. Through Cedric's ability toifigrout the edgings of white to suit all taste®"ifiable
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to connect with Alfred and Fanny simultaneouslyfréd feels a bond with Cedric through their shared
intellectual interests and the an imagined comratsa@n with him over sharing what Alfred believes ar
inane conversations with the female characterbehbvel, while Fanny connects with Cedric throagh
acknowledgement that he can fulfill many rolesrf@ny people. Alfred is won over by Cedric's irget|
just as Lady Montdore is won over by his affectéod reciprocity, and Jock responds to mesmerism.
Through this portrayal Cedric is not limited to aiegle type of characters. He bonds with all ctigs in
the novel, some negatively, but most positively.

Cedric avoids looking backwards to his past in &l&cotia. He is not tied to a single social group
or stereotype. Instead, his only consistent defimimaracteristic is that he is fave’ (Acton 77). Cedric's
focus must be on the positives of affection, desirel love, not tragedy. Cedric eschews the tragic
outcome of other queer figures. He gets a happingntlowever, his version of happy could impact the
happiness of other characters in the text making fach and interesting life in the Montdore aradiett
households. Indeed what Cedric sees as a happygmuatie reviewer, Brendan Gill, frofihe New Yorker
sees as act of revenge by Nancy Mitford. "In the;, &fiss Mitford takes her revenge on the Montddrgs
meting out a variety of harsh and astonishing gunents" (Gill). Mitford seems to be kind to her
characters, as they all end relatively pleased thitlr positions. However, Gill's desire to highlighe
cruelty of this ending draws attention to the arakilgof happiness. Instead of viewitige ending of.ove
in a Cold Climatehrough a lens of normative happiness, what ifngteiad considered through an idea of
gueer optimism? Is this a better way of reconciting reader's cruelty with another's happiness?
According to Michael D. Snediker@ueer Optimism

What if happiness could outlast fleeting momeritheut that persistence attenuating the quality

of happiness? What if instead of attenuating hagxs, this extension of happiness opened

it up to critical investigations that didn't agmiidoubt it, but instead made happiness

complicated, and strange?...If the insights ofithst few decades have mobilized shame,

shattering, or melancholy ageresting(as opposed to instances of fear and tremblinghat ¥

we could learn from those insights and criticalqtices, and imagine happiness as theoretically

mobilizable, as conceptually difficult? Which e&sask, what if happiness weren't merely self-

reflexively happy, but interesting? (Snediker 30).

Cedric's happiness, while certainly interestingnpticates the happiness of a number of other cteram

the text. Yet, Cedric makes allowances for thesapdizations, appearing aware of the disruption digses

among country clans like the Boreleys and seerdglight in it, only making his happiness richerdia
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Montdore's happiness results from seeing Cedragpiness, it requires a visual confirmation, arel sh
undergoes a transformation in the text that reagtersd think would cause unhappiness. Yet everhas s
wastes away on a fast or suffers through dyinghbérblue, she smiles because Cedric is happy.anhis
easy to dismiss Lady Montdore's happiness as agalihly dependence on Cedric and a desire to please,
the novel becomes much richer if the reader corsidady Montdore's happiness as a legitimate,
complicated and strange feeling that needs touabest for its merits and not dismissed. For to dssnone
happiness over the other, to dismiss Fanny's hapgiover Cedric's or Lady Montdore's over Uncle
Matthew's values one character over another, andtably marginalizes one.

Nancy Mitford'sLove in a Cold Climatevas a popular novel that fell into obscurity, desghe
cult of popularity surrounding the Mitford famililowever, the popularity and obscurity protectede in
a Cold Climaterom censorship and critcism that could have resuit the author making critical changes
and queer fiction losing an important figure thaks$ the need to look backwards and forwards. Wdnile
popular piece of fiction in her lifetim&ove in a Cold Climatavoided the broad, sweeping hand of the
censors that caught other texts featuring queardgyThe Well of LonelinesandLove in a Cold Climate
both use sentimental language, feature queer deasaand avoid the graphic descriptions of sek tha
modern audiences might consider obscenity, @hky Well of Lonelinessas the subject of a major
obscenity trialLove in a Cold Climatevas a popular book club selection. Mitford's glitd frivolous
language protected her novel and allowed the freetbofeature her characters discussing topics ngngi
from homosexuality, exogamous relations, and peitiapfihrough the creation of Cedric Hampton,
Nancy Mitford created a character that was homaaleacnd successful. He may have been affected,tand a
times bordered on caricature: "a human dragonMitférd 179). However, he was never a clear or true
caricature. Instead, he was heir to a househddridiinating lover, dispenser of advice, artoae"(

Acton 77).
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